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EXTRACT FROM MR. H. R. YAMAMOTO'S LETTER 
of June 23, 1906. 


As I wrote you before, certain paragraphs were absolutely 
5 unintelligible, but comparing those parts with other parts of the 

) samebook and some other books, I have succeeded in making them 
"somewhat intelligible. I think I have done the work very faith_ 

: fully so far as the sense is concerned, but have made some in- 

| versions of the different sentences in the same paragraphs, so as 

: to make the English sentences look somewhat more logically than the 
. original. You can ask any educated Japanese whether my translation 
is faithful and true to the original, but please don't let them con- 
_ demn it just by a cursory glance, as a sentence appearing near the 
beginning of a paragraph may not be in the same place in the trans-— 
lation, but somewhere in the middle or the end of the paragraph. 
Then the terminology in the original is not at all scientific; 
neither is it very successful in the choice of words even of the 

f daily use. For instance, the book uses the word "Kaki-iro" (per- 

4 Simmon color) for a "dark brown" color; which is not correct, accord— 
ing to the common usage of the aon "Kaki-iro"., Kaki-iro is a 
reddish brown color, and not dark brown. He meant the word "Shibu- 
iro™ the color of the juice of a stringent persimmon, after it has 
been exposed to the air, a color something like that of weak choco-— 
late. So the author mixed up the words “aki-iro and Shibu-iro, as 
it both were the same color. 

| After all the text is written in such a wretched way as 

' there is hardly an equal of it, and one ought to read it so very 

| carefully, before he tries to pass upon it. 


Another instance is about the very ambiguous use of the 


ay ee a =. 


wom loads o788 scp erohed de 


Sagiat ape ae anon ott eno ‘ova r stat ‘ 


snasiges¢ ets to 


'gobtitaetoe lis 4 


Ds 


: passive and active moods. As a rule, the distinction of the 
"passive and the active in Japanese is not accurate, but this author 
) is specially bad in this respect, and in one or two places, he 
writes as if a famous master of the ceramic art was studying the 
art under his own pupil, simply because he uses the word "denshut 
in avery ambiguous and vague way. Actually, the word "denshu" is 
a Chinese word, meaning either to teach or to be taught. In more 
than one place, the author used this word without paying any atten- 
tion to the ambiguity it would cause, unless the reader was very 


well acquainted with the subject matter. 


Gegd.) PH UR. is 


Honsas etat sou: 
» sod |, Bepelh 


sit yabyouse- 


Ss 2 a 


* 1 tos at) 


22 gta 5) brow: 


yew 


et Sudeneb® 


Brot ont 


Sears -87om of: 


Snstts Yas aniyaq isons be Brow: 


2s o ReN: eae “abest add eeelcs 


ae ce eg as, ae stediem toetdud adit sotv 


JAPANESEH MEASURES 


‘Distance:- : 
Wises oie S3G: ChOC= 22 l/min LOS) 
dv2CHOs ea OO) ken 
1 ken ...... 6 shaku(- 2 yards) 
dy Shek... 6 eee hh OOG 
iisheku.....h0 sun (- lL foot) 
ie SUI eye ec, BO (ar LO toot) 


Man O25 eters, Sietyaptorg eC poe ag at 


Weights:-_ 
1 momme .... 10 fun(= 60 grains) 
fumes. BOLE (eG eraine) 


leminik 268. 3/5 Serain:. 


edGOR ET «vee. 


Kwanko-Zusetsu 


Illustrated Notes on the Antiques 
Pottery. 
Vol. I. 
By Ninagawa ere 


March of the ninth year of Meiji. 
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Nothing remains unchanged. Things that were new § 
yesterday look old to-day; things we look upon as wonder- 
ful to-day will grow commonplace to-morrow. The modern 
progress of science and industry does but accelerate this 
current of perpetual change. It is not without reason 
that some people are ever looking for something new and 
odd to an utter neglect of anything old. Even a time- 
honored institution of the country is cast aside for a 
new one--not to speak of various useful and interesting 
relics of the old time industry and art being scarcely 
given any due notice and care. 

This wholesale relagation of the old, poweteny, is 
; nothing but a reflection of our unsound judgment and ill- 
adopted policy on the matter. It hardly needs saying 
that we ought to be ever on the alert to exploit in the 
field of the new; but it is also well to remember that 
some of the old can not be too jealously preserved. The 
barbarous is the very criterion by which we can pass upon 
| the civilized; and the old is but what we are enabled to 
: tell the new by. History is all very well in its own way, 
but who can doubt the deauenent apie the material evidences 
that are short cut, so to speak, in our study of what our 
forefathers were and could do? 

Fortunately our country has enjoyed the foremost rank 
in the East in having an ample stock of such evidences; but 
if this present tendency of neglecting the old goes on un- 


checked another twenty years, I am afraid all our historic’ 
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temples and castles will shortly be nothing but ruins, and 
all our invaluable antiques and curiosities will be gone in- 
to the hands of alien collectors--thus leaving us absolute- 
ly helpless in any attempt at researches 44 the various lines 
of std old time civilization and developement. This is the 
reason why.I, with my scanty resource, bring out this book, 
the result of my works carried on in my spare moments during 
more than twenty years of my official service. It will be 
no small satisfaction to me, if these pamphlets should prove 
in the future of any help to anybody, whether abroad or at 
home, who may be inclined to look up some phases of our in- 


dustrial developements. 
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Pottery of the eaters Period. 
According fo AR (oldest historical annals) the 
Prince Susano-0, one of the most powerful princes of the 
legendary age, once said to his people: "You (people) 
Make some sake in the Yahara-jar from various fruits, and 
iowihl Kita: the python fer you". From this record it can 
be assumed that our forefathers had some sort of pottery as 
nis period, though none has been found existing as yet. 
A great many years after this Prince, says the same aue 
thority, Emperor Jimmu, in September of the first year of 
his reign (660 B. C.) ordered eighty pieces of hiraka (flat- 
top)-jars and an itsuhe to be made of the clay gotten from 
the grounds of Amano-kaguyama temple, to be used on the altar 
in worshipping the celestial ‘andeterregerial g0ddiwes..ssl 0 
the great joy of the Emperor some clay was found in the hill, 
of Nifich eighty pieces of hiraka, eighty pieces of amano- 
tashiguri, and an itsuhewere made...... and he worshipped 
the gods, getting A Sac tesn helices: from the upper Niu. The 
use of the itsuhe originated in this. 
Amano-kaguyama is situated in Toichi distriet, 
of Yamatoe 
Hiraka was so called because it is flat on the 
mouth or top. It is a utensil of Shinto rituals. 
Itsu-he---itsu’? meaning ped and“he’} a pot or 


jar---is another utensil used in worshipping. 


Tashiguri literally means hand-scraped, and is 
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a hand-made bowl for Shinto ceremony. 
Pottery of this period was unglazed earthenwares, 


uneven in thickness and shape. Apparently they were 


not baked in any furnace, but a little earth was remov- 


ed from the ground where the hand-made wares were put, 
covered with some wood and set on fire. When they 
were done, the improvised kiln was covered up with 

some mud, thus keeping the contents from cracking by 

a too sudden contact with the cold air. Those in the 
centre of the furnace were well baked, and came out in 
reddish colors; those on top were apt not to be very 
well baked, end—came_out—with some dark spots tebe 
very wellbaked, and came out with some dark. spots on 
the reddish ground; while those on the sides, where 

the combustion was very imperfect, camemaats black, show- 
ing the effect of the smoke. Even. now, the potters 

of Hayenoki, of Yamashiro, make their wares in this prim- 
tive waye They knead and mould the clay in the palms 
of their hands. Their furnace is about five feet 
square, three feet high, and built of mud. The pre- 
pared wares are put into this kiln with a sufficient 


pile of wood on top of andunder them. When they are 


baked, both the fire-hole and the smoke-flue are cov - 


ered air-tight with mud and the contents are left a- 
lone till they are cool enough to be taken out. The 
ceramic wares used in Kasuga temple, of Yamato, are 


made in this way. 
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Six Huslevea teeta Gales years later, that is, in the 
third year of the reien of Emperor Suinin (27 A. D.), the 
Korean prince Ameno-Hiboko came, part of whose attendants 
were the potters of Hasama, of Ohimi. These Koreans are 
supposed to have shown the natives their Korean way of mak- 
ing pottery. Some real Korean wares, however, must have 
been brought over before this, as intercourse between the 
two nations had been going on for some time before this, 

Hasama was in Nozu district of Ohmi, not very far 
from Kagamiyama, near which Suyeno-mury (meaning Porce=- 
lain village) is situated. 

The ceramics of this period, though madeafter 
the Korean fashion, were anything but perfect, and are 
pieek affairs with X dark red spots, though much 
harder than their predecessors. Most of them have 
some very small lines on them, though I can not exe 
plain how they were made. Some specimens of these 
wares have been recently unearthed from some imperial 
tombs. 

Two hundred and twenty-seven years later (200 A. 
D.), Empress Jingu conquered Shinra (part of present 
Korea), after which the intercourse between the two 
nations became closer. More specimens of Korean pot- 
tery were brought in and greater knowledge of pottery 
was acquired to a great advancement of the art, among 


other things, 
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Sankan (present Korea) consisted of three parts 
called Shinra, Korai and Kudara. 

Many of the Korean-style pottery of this period 
have wave patterns inside, and nomena te designs on 
the outside, in parallels, crosses, or rhombuses. 

Even now some Satsuma potters decorate their wares 
with these simple Korean designs. The clay is put oi 
top of a wooden mould with the wave design engraved on 
it, and pressed out and shaped with another piece of 
wood that has some line designs on it. (According to 
Mr. Miura). . 

The Korean-style ceramics of this period, which 
have been unearthed from various places, are blue= 
black in color, very hard, and much more deftly made 
than those of the earlier period. From the uniform- 
ness of hundreds of them in color as well as in quality, 
we mbent infer that the furnaces of this period were 
built on meeR more advanced principles than those of 
previous watteds. They were built horizontally, I 
presume, like those we see at Inbe, Bizen, or an old 
one’ recently found in teulinie Island. After baking 
scores of days in these furnaces,the contents were sub 
jected to a smoking-up process in a smoldering fire 

| made by burning some pinetree needles, before the fire- 
hole and the SnéxeeFiue were covered up with mud. The 


blue-black color of the wares of this period, which are 
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made of red clay, indicates that they got their dark 
appearance during the smoking process. 
Two htindred and seventy-two years later, in March of 
the seventeenth year of his reign(473 A. D.), Emperor YuX- 
nyaku, says the same book, ordered the imperial potters to 
make soem "seiki" (sacred wares) to be used in his daily 
worship. The head potter, Ake by name, was called Nieno- 
Hajibe (sacred-ware potter) by the private potters of Kusa- 
sa of Settsu, Uchimura and Fushimi of Yamashiro, Fujigata 
of Isz, and in the provinces Tanba, Tajima, and Inaba, By 
this record, we can see that the industry of pottery making 
was fairly distributed in several provinces. 

Kusasa was in Kawabe district of Settsu, now call- 
ed Nose district. Its locality must have been some- 
where near the present Shukuno, where there is the Kue 
sasa temple, and whose villagers are still engaged in 
making some earthen bowls. 

Uchimgra is near Uji of Yamashiro, where is made 
the Asahiyaki. 

Fushimi is in Ki-i district of Yamashiro, in the 
neighborhood of which is pita ieee The present pots 
ters of these two places are descendants of those an- 
cient artists. 

Pujigata was in Isshi district, Ise province, 

where the people cea on several occasions unearthed 
relics of ancient pottery. 


In Tanba, there is a place called Haji (meaning 


#isb 1kadt toy. yout fads seteothat rs pet to slit 
on saas0079 satsiome ods. gaiiub sonstseqgs . 
to dotsi ni <tedet a188Y, dvt-ytneves bre berhatd owT 
-XuY 1oreqmdt ,(.7 +A. Eta) maton ati to tesy ddasetaeves edt 
oF siaitog fsinvegnt eit boxabto clood emse. std ayes. pinisyy 
yitsb atd at beew of ot. (20186 hovose) “bibsa® greoe extent 
woe fi befigo aew. omen w. oot Toston, basd ai? -qidetow 
=#au% to atettoq etaving ond vd (rettoa aiew-berose). edi (al 
stag LwT Otis ome to tetidest bas Swot cot evatte®, to sa 
“EG . eadenl bas Sigh be siasT agonivortg att ak bas exal ¥o 
—— yiettod to eitasbat ads bone 298 59 ow ,b10909% atdd 
.2adutvoug Isievea tik pesudtsieth 2 badass asw q 
| ~£ Lao won setie2 To tolxteib. odawsi mi asw seseuX ... - 
somos rood oved tau, xtileool aI .tokutath seol be 
0h ent at oxlsht rede conus tnesend. ent te0n ote 
oat beasane [Ltte os etogsiitv seorw bus 2Lamed sae 
pet ii _seiwod: mecitise eno8 gation 
obast. ak onest “or dana Te a0 aden at srt stot. 
a sci aie let ae ea 5 | stilayideea aft 
oft : conta 20 totaaete, bob ni at tombe | 
stoq. suosoxq. ont, ceidieali® at aoinw Yo boonteddia tem 


eal eaond to. fas -“- oe eovatg ows agers %o ates 


- apes ks _estadasantaate 


Te-8, 


Potters). 
In Isuzhi district of Tajima, there is a village 
called Hanino (meaning Clay-field). 
“seiki’means sacred wares and are the same as 
those called “imbe" in ae annals under the tenth 
year of Emperor sui, ieee seem to have been very 
simple and archaic things and were naturally kept sep- 
arate from daily utensils, which were of a little more 
elaborate make-up. 
According to the List of Official Organization pro- 
(673A.p) 
claimed in the first year of Emperor Temmuy, we find that the 
government ae vastae after the interests of the ceramic 
industry under the charge of the Pottery Bureau, It was 
about this time that the priest Gyoki was going round over 
the country showing the people how to make the ceramics. 
His name became so much associated with the industry that 
any archaic pottery goes by the name of Gyoki-jar or Gyoki- 
yaki among the people. It is supposed that he started his 
instructional trip from Sueno=-mura (meaning Beneeiain ville 
age) of Izumi, visiting ail te provinces, where any sort 
of pottery was being made, He is also credited with havir 
done for the primitive people of his time some engineering 
works, such as building embankments for unruly rivers or 
spanning bridges over them, thus contributing a great deal 
to the welfare and general advancement of the people. 


Gyoki, of Sugawaraji temple of Yamato, was dee 


scended from the royal family of Kudara, Korea. He 
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was born in the seventh year of Emperor Tenchi,( 668 
A. D.j, and after he became a priest when he was twen- 
ty-four years of age, his life is said to have been 
entirely devoted to the religious and eeeation enlight 
ment of the people, until his death o® February second 
of Tempei_ twenty-first(749 A. D.). No details of 
what he had accomplished have been handed down to us, 
and so how people came to call all,ancient porcelains 
by the name of Gyokieyaki is not sufficiently account 
ed for, but I am inclined to think that the use of a 
potter's wheel was started by him. | 
About the reign of Emperor Shomu (724-748 A. D.), 
Gyoki must have been in the prime of his age and of his 
industrial siete eet Specimens of this period have been 
handed down to us among the treasures pavereeae ts Yamato, 
which excell by far, both in quality and workmanship, those 
of the previous period. | 
Shosoin is the famous store-room of treasures be- 
longing to Yodaiji, Yamato. Its precious contents 
are the bequest to the temple by the emperor (Shomu), 
and consist of the personal effects and treasures of 
the emperor, supplemented with some Buddhistic utene 
sils, musical instruments and weapons of the period, 
Ever since it was put under the supervision of the 
imperial household department shortly after its estabe- 
lishment., the treasures have been very carefully kept 


in order; special commissioners have been appointed by 
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the throne every fifty or one hundred years to look 
after the airing or repairing of them. Some four 
years ago, five government officials spent ten days 
in there, but they Sunil wae over only about half the 
items of the copious contents. 

Last year, when about one-half of the treasures 
were exhibited in the Yamato Exhibition, it took the 
officials, five in number again, twenty-two days to 
take them out and restore. Days and days were spent 
there afterward by three of the officials, who were 
instructed to go through the rest of the collection. 

On these two occasions, I was fortunate enough > 
to be in the delegation, and to have an opportunity to 
examine this rarest collection to the great augmenta- 
tion of my knowledge. 

The ceramics in this éollection are fine in tex- 
ture, hard in quality, lustrous black in color, mellow 
in tonesj"very even in shape, and eee marks 
(fine concentric circles) on them. 

In May of the second year of Bunkiu (1862), when 
the tomb of Emperor Jimmu, which is-at Misansai, northeast 
of Unebiagama, Yamamoto-go, Takaichi district, Yamato, was 
repaired, some fifty pieces of ritual ware (apparently) were 
excavated, of which Mr. Tori Okamoto, one of the officials 
concerned, made some careful copies at the: time. Those 
shown in Figs. 1--26 are some of those fifty pieces. 


Most of them are said to have been hand-moulded, smaller 
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toward the bottom ba shape, and very old in appearance. 
No*magatama” (primitive gorgets) or"kudadama” (annular gor- 
gets) were found with them, and I am inclined to think they 
must have been some ritual vessels. They were put back in- 
to the tomb by the government order. 

Thésé-shown°in Figs. 2,°4;°6,°8, 9, It, and 22 
correspond to what is called "tsubo" in Wamyosho 
(cyclopedia of Japanese nomenclature). They were 
soft in quality and reddish in color, more or less 
graded. 

Those of Figs. 3, 7, and 12 were soft and blu- 
ish black, and looked especially old. They were of 
a different make. 

Figs. 12 and 14. These two pieces were blu- 
ish black and brown, and soft. Though they had 
some slight patterns marked on them, yet in the,gene 
eral make-up they were similar to the preceding ones. 

Pigs. 5, 16, and 26. They were soft and red, 
or graded red. They correspond to what is called 
"takasuki" in’ Koha nseh tks (Book of Ceremonies of Ko- 
nin Ber iod--820-825 A. D.)» They look particu- 
larly primitive in their make-up, Mr. To'ri was 
keeping that of Fig. 26 for some time, but later he 
handed it over to the Imperial museum. 

Fig. 14. This primitive piece was soft and blue 
ish black, and corresponds in shape to what is called 


"mohi" (bowl) in, ,Wamyo-sho. 
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Wey eles This piece was also soft in quality, 
brown in color and bulged out a little toward the 
bottom. It is not infrequent that we come across this 
shape in the wares of later periods. Usually, those 
having some designs on them belong to a later period, 
but this piece looked just as old as ee others. 

Fig. 16 shows the same piece as Fig. 1 upside- 
downe 

The one shown in Fig. 18 was also red and soft, 
but was apparently of a different make. | 

Fig. 25. This soft and red piece in the shape 
of a fowl was used in the rituals in place of a real 
fowl. It also looked very old. 

All these mentioned above looked to be hand-mould - 
ed e 

Rape) LOR een. ond eos These bluish black ones 
were a little harder than the preceding lot, and did 
not look like hand-moulded works. Evidently they 
were put in later, on the occasion of some worshipping 
rituals. I do not know for what purpose No. 23 was 
used. 

Ate as BN This hand-mculded piece was bluish 
black and very hard. It must belong to a later pe- 
BOG. possibly a Korean piece, but its use can not be 
traced.e This piece is in Mr. To'ri's hands NOWe 

One can hardly realize what a hard task it is to 


make drawings of such unearthed antiques, especially 
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when the colors and shades of the wares are to be re- 
produced as nearly the same as possible as those of 
the originals, but Mr. Okamoto, who was not only a» 
connoisseur but much of an artist, was not at all at: 
a loss to £3 eve the desired colors. He struck at 
the very happy idea of pulverizing some broken pieces 
of the piece he wanted to reproduce, and using the 
powder as his pigment. I think even the earth, in 
which the pottery was found, can be very profitably 
used in copying the besmirched effect of the originals, 
In the eleventh year of Kwansei (1799), some fifteen 
pieces of earthenware, evidently some utensils for Shinto 
ceremonies, with some stone utensils end jewelry, were dug 
out from the grounds of the Miwa temple, Shironokami dis- 
trict, Yamato. Two of them are reproduced in Pigs. 27 and 
28, It is known that the ritual utensils of the temple, 
as is recorded in the Mannyoshu (famous Poetry-bcook compile 
ed in the eighth century), were interred on each occasion 
after the time-honored tradition. 

The two pieces showm in Fig. 27 and Fig. 28 are 
bluish black and hard. They seem to belong to the 
same period as the one shown in Fig. 20. Usually 
wares of this shape have the wheel-marks on them. So 
far as we can judge by their shape and color, they seem 
to have been made after the Korean style. 


Those shown in Figs. 20.and 30 were dug out in 
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Honjo Tokamachi, Morokata district, Hiuga. They are 
on exhibition in the imperial museum now. 

The bluish black jar of Fig. 20 is a very hard 
piece. It seems it was made with a potter's wheel, 
after the Korean method, like No. 28, 

Fig. 30 corresponds to what is called "kame" in 
the Wamyo-sho (cyclopedia of nomenclature). It is 
soft in quality and graded red in color. It looks as 
if it was made partly with a wheel and partly by hand; 
though it is very probable that it is entirely hand 
made. In the days when the potter's wheel was still 
an unknown thing, the clay was put on a piece of board, 
on oe it was spread out and moulded by hand, and 
then some finishing touches were given to the roughly 
made pieces with a sg bane 

"Kame" is so called because its shape has a reseme- 
plance to that of a tortoise (Kame). 

The piece shown in Pig. 31 has been kept in the 
Shinmon temple, Usuki district, Huta. It is entire- 
iy hand-made; it has very fine lines on the outside, 
as fine as hairs, and wave-designs in the inside, like 
No. 32.6 

Eleven pieces of exviiveice were un@éarthed with some jewel- 
ry and metal works in the Kwansei period (1789-1800) from a 
tomb in Uyenomura, Gunma district, Kozuke, traditionally 
attributed to be that of Prince Toyoki-irihiko. They were 


all wheel-made, like the one shown in Fig. 33. 
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Fig. 33. This piece is bluish black on the oute- 
side, but it is made of a chestnut brown clay. It 
was made with a wheel, and touched up a little with 
hand. Its quality is very hard. 

People usually call all the ancient earthenware 
"magatama-tsubo" (gorget jar), simply because some 
gorgets were found in them. But it was not the gor- 
gets alone that were buried with the remains of the 
dead, but all such wares and utensils as had been used 
or fostered by him were sent to the tomb with him. 

Most of these things that were buried have gone to dee 
cay, but the gorsrets and vases have survived the influ- 
ence of the elements, so as to make some people think 
that these latter were the only things that were buried 
with the dead; which is altogether wrong. 

Some also think that any and all of these ancient 
wares are to be called "itsuhe" (sacred jars); but as 
amatter of fact, they are to be classified into two 
kinds, the sacred or ritual and the every-day wares, 
though we sometimes come across pieces which are rath- 
er difficult to classify. Traditions help us to find 
out the uses of such wares, but when we do not have 
any or when they are not very well founded, the local- 
ity, where the wares unearthed and other circumstances 
may serve as a useful factor in determining their uses. 


It is not infrequent that some crafty dealers 
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greatly transmute the true tradition or locality in 

such manners as suit them and ingeniously ascribe 

their goods to some famous mausoleums or tombs to en- 

hance their price. It will be well for any archaeol- 

ogists to be very careful in their judgments. 

The imperial tomb at Ohnabe, Soen¥kami district, Yamato, 

was evidently built about the period of Emperor Ohjin (201- 
310 A. D.). The mound, which is five or six cho (cho is a 
little over 1/14 of a mile) deep and three or four cho wide, 
is square on the front and round on the back. Its walls 
and the moats that surround it are built of earthen poets 
filled with earth, piled one upon another. 

Fig. 34 shows one of those pets. It is reddish 
and soft. It measures nine or ten inches in diameter 
and twenty or twenty-one inches in height. Along each 
end there runs a belt, about midway between the middle 
and the end, and there are two small holes about in 
the middle, one on the front and the other on the back . 
It has some figure designs on the outside. Fig. 35 
is a fragment of the same. ee all hand- 
made. 

Ninagawa Noritane. 


March of the ninth year of Meiji (1876). 
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Illustrated Notes on the Antiques. 
Pottery. 
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Ninagawa Noritane. 


January of the 10th Year of Maiji. 
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Time was, in the prehistoric period, when the earthen- 
WEES , or wooden ware, or hard ware was‘still an unknown 
thing, oak-leaves pinned up with pinetree needles into va- 
rious shapes were beiag used for the culinary vessels. 

When they were shaped as hollow as a bowl, they were called 
"Kubote" (hollow ware); shallower ones like a kasa (a cone 
vex straw hat) were called "Hirade" (flat ware). More flat 
ones like a shallow box were called "Hirasuki", while those 
very deep were called "Takasuki". These improvised bowls 
or plates are not only mentioned in the Jimmu-ki (annals dur- 
ing the Reaien of Emperor Jimmu), the Yengi-Daishnosai-shiki 
(Book of the Daishosai Ceremonies of the Yengi Period--901- 
922 A. De), and the Wanyosho (Cyclopedia of Japanese Names), 
but actually they are used even now on the occasion of the 
time-honored Daishojin or annual Thanksgiving-day. 

Then, the most primitive forms of an earthenware call- 
ed "Hiraka", "Tashig¢ri", or"Itsuhe", according to their 
‘shapes, were brought to use, as was explained in the first 
volume of this book. Some wooden wares and bronze wares 
seem to have been in use shortly after this period, as it 
says in the Nihonki that in the first year of the reign of 
Emperor Sujun (588 A. D.) an expert of a turner's wheel 
was sent over from Korea. 

Vessels used in the Nara period (710-784 A. D.) were 
either wood, sometimes plain and sometimes finished in 
black lacquer, or of metal, or of glazed clay, as are evie 


denced by the specimens in the Sho-so-in collection. 
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These glazed wares seem to have been used for the first 
time about the period of the Emperor Shomu (724-748 A. D.), 
put evidently they are not of a native make. They look 
more like a Cochin ware. 

The manufacture& of the first glazed ware in our coun- 
try may be ascribed to the latter part of the Nara period, 
but so far we have not been able to prove that by any mater- 
jal evidences. It would not be altogether unsafe, however, 
to think that they were being made in the early part of the 
Heian period (the latter part of the eighth century). 

Daishojin is the festival, at which the emperor 
announces to the celestial and terrestrial gods his 
succession to the throne. 

Shinsho-sai is a Shinto ceremony for thanksgiving, 


on the occasion of which new crops of the year are offere 


ed to the various gods. 
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Glazed Earthenware of the Ancient. 

Some of the earthenware made prior to and about the N a 
ra period are very hard and covered with a vitreous matter 
that came out of the clay itself while in the furnace, as if 
they were artificially glazed. This sort of pottery is call - 
ed "Jigusuri" (Ground glaze). 

The Nara pericd covers the seventy-five years from 
the third year of Wado (710) in the reign of Fmperor Gemmyo 
to the third year of Yenryaku(784) of Emperor Kwammu,. 
Some hand-made ante-Nara wares and wheel-made poste 
Nara wares are covered with a vitreous matter that was con- 
tained in their constituent clay and came out during the 
course of baking,melted by the high temperature. This 
ee eae ae that, unlike an artificially 
glazed ware,there is hardly any distinct demarkation 
between the glazed and the unglazed parts. 
The glazed wares used in the earliest period must have been 
imported from China and Korea. The few specimens we now 
have in the Sakae collection are none of them of a na= 
tive make, but seem to be the same kind as those that we u- 
sually call the Cochin ware. 
Among the ancient tiles, which are usually green, 
we distinguish three different kinds, the Korean, the 
Chinese, and the native makes. And it would not be 
altogether unreasonable to suppose that other glazed 
ceramics of the earliest period were also of these 


three different makes like their kin, the tile. 
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1 nh 
Todaiji is called, though more rarely, by such 


other names as Daikesonji, Jodaiji, Sokokubunji, and 


0 : : ; 
Kongomy3-Shitennoji. (By the’ Yamatoshi-Geography of 


Yamato). 


It is in the Soyens kami district of Yamato, It 
was dedicated, to a Buddha by the Emperor Shimu. Ac- 
caiing to the Nihonki, the emperor ordered the priest 
Gdoxki to build the famous Daibutsu in the fifteenth 
year of Tempyo (743). The temple itself was finish - 
ed on the fourth year of Tempyo-Shoho (752). This 
temple does not belong to any special denomination of 
Buddhism, but rather maintain all the eight sects. 
ite g there is any preference given to any of these eight, 
perhaps the Sanron and the Kegon are the ones. 

Sho-so-in is the name of the treaure-room of this 
temple, in which, according to the inventory made in 
the sixth year of Tempyo-Shoho (754), all the person- 
al effects and art-goods kept by the emperor Shomu are 
treasured, as they were all dedicated to the Buddha 
Rushana by the emperor. Later, the Empress Koken 
(749-764) also dedicated some of her things. 

The glazed wares mentioned above must have been 
in use during or previous to the fe of these sover- 
eigens. 


Cochin is situated toward the southwest of China. 


According to the Taihoryo (Go ernment Organization pub 
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lished in the first year of Taiho{701 A. D.), a Pottery Bus 
reau was first established sometime during the reign of Em- 
peror Mommu. It is probable that some pit cizea wares were 
manufactured about that time by the artizans brought over 
from Korea and China, but no specimens of such have yet been 
found. As above said, none of the Sho-so-in collections 
are of a native make. So let us suppose for the present 
that the earliest glazed ware of our country was not made 
until the early part of the Heian period (latter part of the 
eighth century.). | 

A mention is made in the Ruishu-zatsuyo-sho about the 
seven trayssand seven "seji" plates used on the occasion of 
the Hagatame ceremony (ceremony of giving some substantial 
food to an imperial baby for the first time in his life). 
According to the Ko-shidai, those plates had been presented 
to the imperial household from the province of Owari, and it 
is more than probable that they were made in the same proe 
vince. Anyway, these wares were so rare at the time, 
they were not allowed to be used except on the rarest occa- 
Sions,such as the Hagatame ceremony. Moreover the materials 
for them had to be brought over from China, and after the 
discontinuation of the intercourse with that country in the 
days of Sugawara Mitchizane (latter part of the ninth cen- 
tury, )the native potters had no way of getting their mater- 
jials, and thus obliged to stop the manufacture of the glaz- 
ed ware for some time to come. These special circumstances 


are probably accountable for the mon-existence of any spec- 
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dimens of those early native wares, if any were being made, 
as none such has ever been treasured or excavated. 

According to the Nihonki and other books, Korean 
artizans, weavers for instance, had been brought over 
even bofore the Nara period. It is more than prob- 
able that some potters had also been sent over about 
the same time. 

.- The Heian period begins in the thirteenth year 
uaa) (794) in the reign of the Emperor Kwammu, 
when the capital was moved to Yamashiro, between the 
two districts of Atago and Kuguno. The new capital 
was called Heian (the present Kyoto). 

The Ruishu-Zatsuyo-sho is a book treating of the 
ceremonies prevalent during the period of two hundred 
and fifty-four years from the fifth year of Kwanpei to 
the second year of Bun-an (893-1146 Age Diss), 

The"Seiji" of this early period is nothing but a 
glazed earthenware. 

There was an archaeologist named Shinkan about 
eighty years ago. He wrote an interesting illustrat- 
ed book called Shu-ko-zu. But unfortunately for us 
he does not give in the book the names of the owners 
of the ceramics he describes, and so it was entirely 
impossible\to try to examine those interesting origi- 
Ass 3 

In Shigamura, Shiga aastriet of Ohmi, there is 


atemple called Bonshakuji, popularly known as Shigano- 
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Yamadera. According to the Zoku-Nihonki, this temple 
was first built in the fifth year of Yenryaku (786), 
but it was later destroyed by a fire. On the twenty= 
ninth of last August, I took a number of workmen to 
this temple and dug up here and there in the bushes in 
its vicinity, with the hope of unearthing something 
that might prove of any use for my study. To my greate 
est joy, I was rewarded with several fragments of an- 
cient tile and pottery, one of which was covered with 
a greenish water-glaze and Leeete ee greyish glaze 
Both of them are very old and of great interest to an 
archaeologist. 

Michizane,third son of Koreyoshi, was appointed 
ambassador to China in the fifth year of Kwanpei (893), 
with Kino Haseo as his vice-ambassador. But about 
that time it was reported by Priest Chu-gon, who was 
staying there,that the empire was not in a very peace- 
ful state. Moreover, Michizane thought the manner of 
conveyance was too precarious to warrant the frequent 
sending of the embassy, as the boats were very often 


attacked by pirates, not to speak of the usual marine 


sea-disasters. So not only he was excused from the 


mission, but after this, sending ambassadors to China 
was gradually discontinued. However, Go and Yetsu 
(parts of Chin®) kept on sending their embassy up to 


the third year of Tentoku in the reign of Emperor Mu- 


rakami (959), when they too discontinued the practice. 
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Michizane died in February of the third year of Yengi 
(903) at Anrakuji, Tsukushi. 
In O¢teber of the first year of Ninna (885), it 
was ordered by an imperial rescript that a private par 
ty should not buy Chinese goods. After the Tentoku 
period when Go and Yetsu ceased sending their ship, 
there was no way of getting the materials for pottery, 
| Bok thus the manufacture of the glazed ware Was brought 
to an! énd.i °° Even if it had been continued, the output 
could not have been of any amount, because it was en- 
tirely out of the reach of the general public. It 
was all taken up by the imperial Hot Sena’, 
After the discontinuation on the part of Go and Yetsu 
of sending their embassy, there was absolutely no way of in 
troducing the foreign civilization for Phe twenty-four 
aes until the first year of Yeiyen (987) in the reign of 
Emperor Ichija, when the Chinese disturbances came to an end, 
the new dynasty of Sung was established, and a few merchant- 
men were put on commission to resume the little traffic be- 
tween the two nations. During this interval, the pottery 
that was being made in oars] Mikawa, Bizen, Kawachi, Izumi, 
and Awaji, was of course an unglazed ware like those of old. 
(By the Jogwan-Gishiki). So was that of Settsu, Nagato, 
Mino, Harima, Sanuki, and Chikugen. (By the Yengishiki). 
Jogwn=Gishiki is a book of Government Organi- 
zation and Ceremonies compiled in the thirteenth year 


of Jogwan (871). 
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Yengi-shiki is a book of the same sort as the 
previous book, and was compiled in the fifth year of 
Yencho (927) in the reign of Emperor Daigo. It says 
in this book that the ceramics for the Shinto ceremo - 
nies were being made in the several provinces above 
mentioned. 

As to the more exact locations of the factories 
in those provinces, the Wamyo-sho gives Shikino and 
Nii districts in Kawacni; Ohtori in Izumi; Midorino 
in Kohzuke; Ashikaga in Shimozuke; Amada in Tanba; Ya- 
kami and Chitsu in Inaba; Oku in Bizen; Nagata in Awa; 
Honami in Chikuzen; Yamamoto in Chikugo; because there 
is a place called Haji (potter) in each of these dis- 
tricts, though some of the villages of that name might 
have been so called simply because there was a man 
called Haji in the village. 

About this time, tea was already in use, but 
there is no book record that leads anybody to think 
that any tea-jars were in Spas eee at that time. 

The ceramic industry of the ancient owes its progress 
to Priest Myoye-Shonin of Tsuganédo, of Yamashiro, who 
popularized the use of tea and tea-ceremony, which 
gave a great deal of impetus to the industry in later 
periods. | 

| According to the Genkjyo-Shakusho, ilyoye-Shonin, 
otherwise called Ko-ben, was a son of Tairano Shigeku- 


ni, of the Imperial body-guard of Emperor Takakura, 
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He was born in January of the third year of Sho-an 
(1173). At the age of sixteen, he became a priest 
under Jo-gaku of Takao temple, passed his examina- 
tion at To-daiji. later, he studied the esotric mys 
ticism under Ke-nen-Ajari, and was preaching the doc- 
trine of the Kenju sect at Tsuganoo. He died in Jan- 
vary of the fourth year of Kwanji (1232), at the age of 


sixty. 


According to the Bengyokushu, it was Kato Shiroyomon 
that started the manufacture of tea-jars at Seto. His ear- 
ly works are called "Kuchihagede", as they are not glazed at 
all on their mouths. f His full name is usually contract- 
ed into "To-shiro". As these jars were baked with their 
mouths down, the edge of the mouths are not covered with the 
glaze. iHernc ©: the name "Kuchihagede" (bare mouth ware). 
Usually, they are thick, coarse looking and clumsy in their 
make-up, made of a yellowish clay of various tones, good and 
fine-grained. Their mouths are very noe: built and very 
clumsily turned out, of course with no glaze around them. 
The underglaze is usually dark, though it is sometimes black 
red, or brown. The overglaze is very black, and is applied 
with a massive effect. It is sometimes used in streaks on 
the brown ground. Very few jars of his are small-sized. 
Those called Katatsuki (shouldered) and Tebin (handled) are 
rather ugly. Particularly heavy pieces are called Atsude 


(heavy ware). 
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Recently some mellow and beautifully slazed jars have 
been unearthed from the hills and valleys near Seto and Aka- 
tsUe Evidently they had been thrown away as imperfect ones 
at the time of manufacture, as there is none ned ey some 
kind of oe But these flaws are considered rather typi- 
‘cal and characteristic with them and are not at all object- 
ed to by the collectors. hes ape called "Horidashide" 
(unearthed ware), and usually are made of a sravelly red 
clay. Their "itokiri" (bottom designs) are sometimes fine 
and sometimes very rough. The make-up around the mouths 
are normal and good. The underglaze is of brown of vary- 
ing tones. The overglaze is either black, brown, yellowe 
ish or grey, used in mass ive layers. Some are called Kue 
ro-hage Gbistei ans bare), Kinagashi (yellow streaks), or 
Kaki-isshiki (all.dark brown), according to the way the 
overglaze is applied. Whatever color the glaze is, they 
are all very mellow and beautiful, on account of their long 
internment in the ground. 

The Mei but su-rughu sives the name of To-shiro 
-as Kato Shirozaemon, instead of Kato Shiroyomon. 

Seto, Kasukabe district of Owari, has produced 
such a large quantity of porcelains and so many famous 
ceramists that any sont of porcelain is: now popularly 
called "Setomono" (Seto ware). (By the Owari Meisho 
Zuye). 


Soa say "Seto" means sea-shore, and so it must 
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have been somewhere near the present Tokoname-mura of 
Chita district, as the village is right on the sea- 
shore. However it is,this village Tokoname-mura thes 
has een turning out porcelains ever since a very eare 
ly period and eeLTINayy groqumede aia great quantity. 
Moreover, old wares are not infrequently unearthed in 
its vieinity,. | 

The early works of Toeshiro (made at Seto) were 
evidently made after the Chinese and Korean wares in 
glazing as well as in shape. They were baked with 
their tops down, and so while their bottoms are cover- 
= with the glaze, their ae So are bares ie 


ea- Consent 


According to the Chado-sentei, all the works of 


R 
To-shiro made prior to his Chinese trip are called Ko- 
Seto (old Seto). nea divided into three class - 
es, namely, the Kuchihagede (bare mouth), the Atsude 
(thick), and the Horidashide (unearthed). 

Some Atsude and ueruenceaae are glazed on their 
mouths, but such must have been made after his return 
from China. 

Works of his pupil's are sometimes called by the 
same names, ads too mst of theitare glazed on 
their mouths. 

Some jars have their glazing running down from 
the top, though their mouths remain unglazed. These 


must be works after his return from China. 
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The Chado-jsentei says the Horidashide were found 
about the time of wena Yenshu. 

"To-shiro", says the Bengyokushu, "went to China with 
Priest Do-gen-Zenji of Yeiheiji temple, Yechizen, and stud - 
ied the Chinese way of making porcelains, After his return 
he baked his wares with their bottoms down, put in a clay 
shield. Thus the glazing was completely melted and came 
out with a beautiful effect. Do-gen lived about the Ken- 
ryaku period (1211-1212) in the reign of Emperor Juntoku. 
His life is given in detail in the history of the Yeiheiji 
temple", | 

Do-gen, the founder of the Yeiheiji temple, Yechizen, 
came from a noble family of Kyoto. It was in the Kenninji 
temple that he became a priest. Sometime during the Sung 
period, he went to China, where he studied the doctrine of 
the Zen sect under Josei-Zenji of Tendo. Upon his return,he 
began his religious works at Fukakusa, south of Kyoto. He 
was offered a very high sacerdotal position as the head of 
a famous temple by the Regent Ho-jo Tokiyori. He did not 
accept this high office, but preferred to go to the remote 
Yechizen, where he founded the Yeiheiji. He died in Auge 
ust of the fifth year of Kencho Ri 2589. (By the Genkyo~ 
Shakusho). 

According to the Meibutsu-Ruishu, it was in 
the second year of Teio (1223) in the reign of Emper- 


or Horikawa that he went to China, 
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He came back in August of the first year of Antei (1227). 

"Works of To-shiro"’ says the Bengyokushu, "that were 
made at the Heishigama in Owari with the Chinese materials 
he brought over with him are called "Ka ramon" (Chinese 
goods). They are very light in their make-up and very 
well baked; their clay, glazing,and itokiri are normal, 
They are very famous." | 

In judging any Karamono, attention is to be called 
to their carefully sifted fine clay and. its aisiee Rinaene 
mellow tone. Those made of a violet clay are the best; 
then come those of ,pink clay. Yellowish clay and rice-» 
field clay come next in order, followed by red clay, which 
is the worst of all. As to the "itokiri", we use such 
words as "normal", "“okoshizoko" (high bottom), "hera-oko- 
shi" (scraped with a spatula), et cetera. There are vae= 
rious imitations of the "Karamono", called Mannyomon-yaki, 
but they are poor in their itokiri, general workmanship, 
and glazing. Moreover, they are only about fifty years 
old, and their glazing is altogether too bright and too 
lustrous for anything. But then, there are a few that 
are really so well made that they are apt to be taken for 
genus ones. Some imitations of the Karamono are found 
ain,the Awataguchi-yaki, but they are very poor in every 
Pespect > According to the Meibutsu-ruishu, the Karamono 
are usually made of a red, violet, grey, yellow, or white 
clay, but scme are made of clays of different shades and 


tones. 
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Their underglaze is brown, but the overglaze is 
either black, yellow, or white. Those in the white glaze 
ing are called "Jakatsu"(a lizard). The "itokiri" is usually 
the "reverse" and exquisite. 

Works of this period which are made of a Japanese clay 
and glaze are called "Ko-Seto"(old Seto). The larger jars, 
usually about five inches high, and shouldered, are called 
"O-Seto"(large Seto). They are made of the same materials, 
and have the same style of itokiri.as the previous ones. 
Smaller ones are called "Ko-Seto"(small Seto). They are 
little different from the old Seto, except the latter are 
made a little heavier. They are made of a yellowish clay 
of various tones, or a greyish or pinkish clay, all finely 
sifted beautiful clay. Their itokiri are very fine, some- 
times so very fine that they are hardly discernible. Then, 
some do not have any itokiri, but have some hammer marks 
instead. The underglaze is dark red, and the aveneteze is 
black. The latter is anplied in mas sisre layers. Some } 
jars have black streaks on a dark brown ground, or dark 
mottles on a greyish ground, while others,light black spots 
on a dark brown ground, or brown spots on a pinkish ground. 

Then, againja few pieces have a greenish glazing around 
their mouths and bottoms with some ubees 2h They are 
called either "Nashime-gusuri"(pearskin glaze) or "Cha-gusu - 
ri"(powdered tea glaze). The edges of their mouths are 


beautifully turned out. 
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As to the shape of the Seto tea-jars, we distinguish 
Katatsuki(shouldered), Marutsubo(round jar), Shirifukure 
(bulged bottom), Nasubilegg plant), Hisago(gourd), Naikai 
(gulf), Tebin(handled jar), Mimitsuki(eared), et cetera. 
Anyway, they are usually of a small size; large ones are very 
raree 

The Heishi-gama(jar-furnace) was so called be- 
cause so many jars. were made in there. 

According to the Bengyokushu, opinions differ as 
to the Karamono jars. Some say they were made in 
China while To-shiro was over there, while others say 
that they were made at the Heishi-gama with the ant eis 

nials hé brought over from China with him. Those who 
maintain that the Karamono were made over in China say 
that they were brought in by Toshiro, as priest Gyo - 
kudo of Daitokuji did the Gyokudo Katatsuki(shouldere 
ed). 

“The so#called *Daimyomono", says the Bengyoku- 
shu," are either Ko-Seto(old Seto) or Karamono. A 
real Chinese ware is called "Kan" and is not to be 
confused with them. The "Kan" is not so good as the 
Ko-Seto or Karamono." I am of the opinion that the 
"Kan" was made by a Chinese named Kan, rather careless 
ly, and was intended for a medicine receptacle. It 
is usually of a larger size er a "Karamono", which 
was intended for tea and so of a smaller size. ane 


way, the Karamono may be said to be an imitation of 
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the Kan, ,very carefully made. 3B Ge former has a 
nice and fine itokiri, very deeply and sharply cut, 
while the latter has a very irregular one. 

According to the Meibutsuruishu, those of a light 
er make-up are better thn the heavier ones. The O- 
Seto is also very lightly made and exquisite. 

Heavy jars with a left-sided itokiri made of Chi- 
nese materials are sometimes included in the Ko-Seto 
(old Seto), but they are to be called Atsude-Karamono 
(heavy Karamono). It is almost inconceivable why To- 
shiro made such heavy and clumsy pieces after he had 
learned to make beautifully light wares. He might 
have made some such heavy pieces very rarely, but it 
is more than probable they are works of his pupils’, 
made of Chinese materials. Very few of them are good 
enough to be called To-shiro's works. 

According to Mr. Akatsuka, all and any works of 
To-shiro are called Ko-Seto. He says they have all 
of them some peculiar spots called "Ugera fu" (quaile 
like spots), caused by the glazing running into the 
wheel-mark lines, which ies) Sanaa visible through 
the glaze. The Qndeto 1% sometines called O-gamade, 
and the Ko-Seto (small Seto), Ko=-gamade. 

The HodColayisers is rarely glazed in yellow. 
Both Ko-Seto and Karamono are seldom glazed on the in- 


side. 
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The Meibutsu-ruishu says some Ko-Seto have blist- 
er-like protuberances caused by the clay popping out 
on account of the high temperature they were subjected 
ta during the baking. Such are found almost in any 
style of the Ko-Seto, and are called "Senbede" (wafer 
ware). 

The Bengyokushu mentions a piece called "Tatsu= 
noichide". It was found at Tatsunoichi of Yamato, 
and named after that place by Kobori Yenshu. 

Some Kuchihagede(bare mouthed) and Atsude (heavy 
ware) having left—hand itokiri or round itokiri, be- 
long to the post-trip period. They look very old but 
rather clumsily Ee It seems To-shiro ceased to 
make the Kuchihagede after his return from China, but 
his pupils s¢411 continuedto make them. 

" Works of Shunkei To-shiro", says the Bengyokushu," ‘are 
meade of a mixture of the Chinese and eee clays, as the 
stock of tl foreign materials was getting low by this time. 
Their make-up is light and beautiful, and even excells the 
Karamono". The Meibutsu-ruishu says, their clay is either 
light yellow or violet. “Their underglaze is dark brown, 
while the overglaze is either dark brown or yellowish black. 
The itokiri is usually round. 

According to the Bengyokusha, Toshiro changed his name 
into Shun-Kei later in his life, in conformity with a relig- 


ious custom then prevalent. Sometime after this change of 
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his name, he went to Asahi of Mino province, and made there 
a new sort of were, which became quite popular and is calle 
ed Asahi Shunkai. 

A tea-jar called the Natsuyama-Toshiro was named by Koe= 
bori Yenshu, on account of ite special beauty among so many 
jars of this sort. The name. comes from a poem written by 
Sammi Toshinari. 

Some tea-jars are called Suricha or Kuchi-hyotan, ace 
cording to their shape. Most of Shunkei's works are ina 
yellow salina. 

Some tea-jars very light in their make-up and 
looking very much like a Karamono are made of the na- 
tive materials and have either,right+hand or round i- 
tokiris They must have been made by Shunkei. 

According to the Meibutsu-ruishu, the successor of To- 
shiro was also called T9-shire, To distinguish their works, 
the first To-shiro's works are called Ko-Seto, while those 
of the second To-shiro are simply called To-shiro. This 
latter name is also used in contradistinction with the Shin- 
chuko-mono(real middle age ware). Anyway, the works of 
this To-shiro are usually very good. Some of them much re- 
semble the Ko-Setc. As a rule, they look very old, though 
some few are like a Chunko-mono(middle age ware). They are 
made of a greyish clay, or a yellowish or pinkish clay. 

The underglaze is usually dark brown, and the overglaze is 


either black, yellow, or blue. The itokiri is either "hon" 
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(regular) or round. 

Those that are called To-shiro-Shunkei are like a real 
Shunkei and girs Mcas Their clay is greyish white, or 
yellowish violet. The glazing and the itokiri are about 
the same as those of a Shunkei. 

A tea-jar called Hashihimede”’ mntioned in the Bengyo- 
kushu was ueeasebagel Yenshu after a little poem. The 
tea-jar “Nodade’was also named by him after the name of the 
owner, Nara Yahei Noda, before it came into the hands of 
Komatsu oh ee The Ogawade was so called because it was 
found by one Ogawa Sadamune. The Daikakuji was in the Dai- 
kakuji temple. All these jars are very rare specimens. 

The To-shiro-Shunkei must be works of the slater 
period of the second ree ioe They are many of them 
glazed in a yellow glaze like the works of the first 
Shunkei. Some were made after the style of Atsude 
or Horidashide. Among them the Chado-sentei distine 
guishnes such names as O-bin(large jar), Mentori(round 
edged), Mentorazu(unrounded edge), Sokomen (rounded 
edge on bottom), Rosokude(candle), and so forth, ace 
cording to their shape. Yanagi(willow)-To-shiro, I - 
tome(thread mark)-Toshiro, Hana(flower)-Toshiro, et 
cetera, are names derived from the designs. Then ,0- 
moigawa, Takuwaezuki, Fusagari, Shimekiri, et cetera, 


are names of some specific pieces. 
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The next successor, third of generation, was called 
To-jiro. The Kinkwazangama was made by him, and his works 
are called Chuko-mono(middle age ware). They are very rich 
in gold color, and are even better than a“Toshiro. They 
are made of a yellowish or violet white clay. Their under- 
glaze is dark brown, while the overglaze is either black or 
yellow. The itokiri is either "Hon"(regular) or round. A 
teaejar called Tamakashiwade mentioned in the Chado-sentei 
was found by Naraya Yahei at Naniwa(the present Osaka). 

The Asukagawa mentioned in the Benguokushu was named by Yen- 
ahu and used to be one of his treasures. The Kinkode was 
so called: because its golden color was like that of a sea- 
cucumber eeand ebay teeny Kinkwazan of O-shu. They are all 
rare specimens. 

Works in a yellow glaze, like a Ko-Seto, are more 

in evidence. 
The Chado-sentei mentions such special names as 
O-tsu, Putami, Takinami, Hannyomo, Shinnyodo, Hirosawa, 


et cetera. 


The next successor, fourth of generation, was called 
Toezaburo. The Hafugama or Kigusuri(yellow glaze)-gama 
was made by him. His works are popularly called Chuko- 


mono(middle age ware), and usually are very good. As 
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their glazing ends in a zig-zag line like a gablef they are 
sometimes called Hafugama(pable ware). They are made eith- 
we of,white elay or a pinkish ond, The clazing is yellow 
or black over a dark brown underglaze. The itokiri is usu- 
ally "hon"(regular). 

The Otowade tea-jar mentioned in the Bengyokushu was 


named by Kobori Yenshu when he got it after he had been hank 


-ering’ for itofor aching time. 


The Shibukamide tea-jar is made of a pinkish clay. 
It is a very light ware, exquisitely made, with a fine itoe- 
kiri and nicely shaped mouth. The Bonde is another very 
fine tea-jar. 
All these jars are rare specimens. 
Works of this To-zaburo are usually in a yellow 
glaze. Black ones are rather rare, 
: The Chado-sentei mentions such special names as 
- Hirokuchi (wide mouth), Surikogi (a pestle), Do-jime 
(belted), Suricha(tea quern), all these by shape; or, 
Yoneichi, Minanogawa, Okina, Hashitate, Masaki, Masa- 
nobu, Atoj idai(1atex)-Shunkey Yoshino-Shunkei, et cete- 
Tae | 
The Meibutsu-ruishu says it is unknown who this 
Masanobu Shunkei was, but Sakai Shunkei and Yoshino 
Shunkei were called Mepidei (1ater)-shunkes. 
According to the Bengyokushu, The Sakai Shunkei 


was made at a factory near the boundary line(sakai) 
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between Mino and Owari. 

- The Atogama (later ware), according to the Chado-sentei, 
is°a general name applied to any Seto wares made after the 
fourth To-shiro. Usually they are like a Hafugama(see an 
te), have ener marks on them, and are rather clumsily 
made es Some nice pieces were made by Oribe, Rikyu, and 
-Sho-i. Then, there siete Mannyomon Shunkei. The ‘So- 
haku" jar looks like a ees while the“Ane’ was probably 
made after the style of the “Asukagawa’ or Shinnyodé(both 
“mentioned before). Both these latter look rather new. 

The clay of the Atogama is either light yellow, white, 
or reddish grey. The overglaze is of various colors 
while the die RACES invariably dark brown. The ito= 
Pintiehs euiien.sthon™ oharouds 

The Bo-zude” tea-jar mentioned in the Bengyokushu was 
made to the order of a curjous priest (bo-zu). 

The “Yamami chi tea-jars’are so called because they 
have some zig-zag lines around them like a mountain path 
(yamamichi). 

The tea-jars called ‘Rikyu”are said to have been made 
by Rikyu himself for curiosity's sake. 

Those that are called Narumi are Saicea to have Been 
edie by Koda Oribe Shigekatsu at Narumi of Owari. Only 
sixty-six pieces of them were erie. aia distributed to so 
many ar ovimcoae They are very rare now. 


The Oribe’were made by Oribe himself. Some of the Na 
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rum Oribe are very light in their make-up and very beauti- 
ful. 

The Nejinukide(stoppers) were so called because their 
shape is like a stopper, 

Some are called“Ane’ Yatsuhasi’, or“Isede. 

The Sobokwaiyaki tea-jars mentioned in the Bengyoku- 
shu were made at Sobokwai, Seto, Owari, near Mino province. 

The O-gama-mono were also made at Seto, but they belong 
to much later periods. 

Besides these above mentioned, there are Mushikui(in- 
sect eaten), Toshiro, Temmokude(after the style of the Chi- 
ese Temmoku), Tobigusuride(spotted glaze), Kinkwazande, Ku- 
binagade(long necked), Aburamushide(roach ware), Shinechuko 
Kigusuride(real middle age yelldw glaze), Ato Kigusuride| 
‘(later yellow glaze), Aoyede(blue streais) , Hitosuj ihagede 
(one bald line), Kuchihirode(wide mouth), Kirigirisude(a 
cricket), Nezumi Opin Coney and large), Nochi Obin(later 
large), Tsukamidoride(grasping hand), So-otomede(young 
girl), Do-zukade, Sigeeamidateieenae oe Akakumade (paw 
of a brown bear), Oikayeshi, Nogimede(grain like), Toyamade 
(distant hill), Niwatoride(rooster), Ekubode(dimples), 0O- 
chihode(scattered grain-ears), et cetera. 

The big jar shown in Vig. 1 seems to have been 
made prior to the Nara period. It is said to have 
been unearthed somewhere in the province of Yamato. 


Though its top looks like a wheel work, yet actually 
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the whole piece is a hand work, very well made as the 
ancient potters could. The fine lines that look as 
if they were the wheel rarks were made with a wet cloth 
when the piece was preparede It is made of a greyish 
clay, and was baked in some sort of a furnace, and not 
in a smoldering fire, as most of the early wares were. 
The greenish natural glaze that came out from the clay 
itself covers it on the ee around the top, 
and.on,the inside, as if it was artificially glazed 
with a water-plaze. The quality is rather sandy, and 
not very compact in texture, but very hard and heavy. 
It weighs 1130 momme(9 1/4 lbs.) 

‘The Fig. 2 was copied from the Shu-kozu, but as 
was remarked before, the owner's name is unknown. As 
far as I can see from the picture, tne wheel-made piece 
must have been made about the same period as that of 
Bigs di. Its clay, too,seems to be about the same col- 
' or as that of the previcus Wak The book from which 
this picture was taken says it is covered with a greerm 
ish waterglace, but I am inclined to think that it mst 
be the natural glaze. Ola wares of this arene are 
seldom, if ever, finished in an one ei aioe giand. Its 
quality and weight seem to be about the same as those 
of the preceeding piece. 

The jar of Fig. 3 and the bowls of Figs. 2 and 3% 
were alse copied from the Shu-kezu. Of course, I have 


not, been able to. see the originals, but judging by 
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their make-up, these wheelymade pieces must belong to 
the early Heian period(latter part of the eighth cen- 
tury). They are made,ee I think,of a clay, either 

greyish or of the usual earthenware color, evidently 


covered with a greyish green glaze, not so translucent 


as that of the previous example. If they are made of 


a greyish clay, they must be fairly hard; but if they 
are made of a clay of the resular earthenware color, 
they must be rather light and soft. - 

The vase shown in the Fig. 6 was also copied from 
the same book. By the picture, this piece seems to 
be about of the same period, make-up, and material as 


the one of Fig. 2, though it is probable this piece is 


a little softer in quality. It is said in the origi- 


nal book,that this piece-is covered with a bluish glaze, 


‘but I dont think it is an artificial one. 


The onna-takasuki(bowl with foot) of Fig. 7, and 
the Kubosuki (hollow bowl) of Fig. 8 are from the same 


ShuekoZu. They look a little newer than those of 


. Figs. 4 and 5, and belong to the early part of the Hei- 


an period, as can be judged by their having a foot. 


They are wheel-works, and seem to be made of a greyish 
clay, finished in a glaze like that of Fig. 11. It 
looks tke hard and Leone 

The jar shown in Fig. 9 also comes from the Shu- 
koZue Judging by the Yee this wheelemade piece 


must be about eig#ht or nine,years old. It is made 6f 
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a clay of chestnut brown. The original book says it 
is glazed with a real glaze, but it looks more like a 
water-glaze, like that of the Fig. 30. It must be 
hard and heavy. 

The last five items have been mentioned here, as 
I¥thought they might be of some interest to anybody 
who wanted to know about the developments of the glaze 
ed wares. | 

The bowls shown in Fig. 10 are taken from the 
Zatsuyosho. They were used on the occasion of the 
Hagatame ceremony(see ante) in the third year of Yee 
dkyu(1115) in the reign of Emperor Toba. According 
to the Kokiko, these "Seiji" wares had been presented 
to the imperial household from the province of Owari. 
Prior to the Yengi period (901-922), this sort of pot- 
tery was very rare, as it had to be imported from a= 
broad, and was available only in the imperial. house» 
holds So it was a rarity until ‘ie manufacture was 
started in Owari sometime later. These bowls are 
made of a bluish grey clay, and covered with a bluish 
glaze like that of Fig. 11. They are wheel-made works, 
and have. low bases. They look hard and heavy. These 
are mentioned here to show the development of the: blue 
glazing. 

The HSeagan fragment shown in Fig. 11 is one of 


those I unearthed myself from the grounds of Shigano- 
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Yamadera. It seems to belong to the early Heian pe= 
riod. -It is a wheel-work,made of a bluish grey clay, 
rather heavily covered with a greyish green glaze, o=- 
paque and lustreless. It is hard, fine-grained, and 
heavy. It weichs 29 momme(nearly 1/4 lb.) 

The piece of Fig. 12 comes from the same place, 
ana is of the same period, same make-up, and same clay, 
\e is very compact in texture, fine-grained and heavy. 
It weighs 2.4 momme(1/50 1b.) 

The wheelemade flat bowls shown in Fig. 13 be- 
long to the Nara period(710-784). Being made of a 
clay of the regular earthenware color, they are soft, 
brittle,-porose, and light. The glazing is of creamy 
white, while the decoration is in a translucent green. 
glaze. It is very much like a ware called the Cochin 
yaki now, and it must have been brought in from China. 


The Kokiko is a book treating of antique wares, 


written by Kamono Mabuchi in the second year of Kwan- 


yen, one hundred and twenty-nine years ago. 


The onna=taksuki is a bowl with a high base, while 


the kubosuki is one with a very low base. This latter 


is exactly like a modern tea-cup. 

The wheel-made water-jars shown in Pig. 14 is a 
specimen of the Kiva Medede waite mouth ware). It is 
attributed to the first To-shiro, but it is rather 


doubtful. I think it is a work of one of his pupils. 
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To-shiro did not absolutely cease to bake his wares 
upside down until late in his life, but most of his 
goods were baked in the opposite way after he had 
learned the Chinese method. This piece is made of a 
clay of greyish earthenware color, popularly called 
"shiratsuchi". The underglaze is light brown and the 
overglaze is dark brown, translucent like that of the 
Fig. 17. Besides some yellowish, greenish, and blu- 
ish spots, it has the so-called "uzurkfu" (quail spots) 
The glaze runs down toward the mouth, leaving the edge 
bare. The inside is also glazed. Lt. aechard in 
quality, and rather fough in texture. As a whole, the 
glazing and the general make-up are fine, but not ex- 
actly up to the standard of the first To-shiro. 
Probably it is a work of the second To-shiro. It is 
heavy and weighs 640 momme (5 1/3 2b.) 

The wheel-made tea-jar of Fig. 15 is an example 
of the so-called "Karamono", made by the first To-shi- 
ro with Chinese materials. Its clay is chestnut brown, 
popularly called violet” and is very hard and fine- 
grained, It is coated with a glassy translucent glaze 
of dark violet. The mouth is glazedi, but not the in- 
side. The itokiri is shallow and left-sided. It is 
very lightly made and weighs only 11 momme(nearly 1/10 
Lb.) Its shape is what is called "shirifukure" (bulg - 
ed bottom). 
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The wheel- made tea-jar of Fig. 16 is a specimen 
of the KoeSeto, made by the first To-shiro after his 
Chinese trip with native materials. The clay is dark 
chestnut brown, and the glaze is greyish brown, more 
or less graded and with some black spots. The mouth 
is glazed, but the inside is left bare. Its itokiri 

is shallow and left-sided. This piece is rather coarse 
in texture, but heavy ~ spite of its light make-up. 

It weighs 15.5 momme(a little less than 1/8 1b). Its 
shape is called "marutsubo"(round jar). 

The wheel-made tea-jar of Fig. 17 is another spec- 
imen of the first To-shiro, made of Chinese materials. 
This piece is popularly included in the Ko-Seto, but 
actually it is mee to be called Atsude Karamono (heavy 
Chinese) It is made of a dark grey clay, finely 
sifted, hard, and somewhat lustrous. The coating is 
of a black glaze with dark blue "uzurafu", the ye! low- 
ish green underglaze slightly showing through it. 

The mouth is glazed, but the inside is bare. Its ito- 
kiri is left-sided, fine, and rather deeply cut. i Ba 
is not very heavily buiit, but its weight is fairly 
heavy, measures 33 momme(a little over 1/4 1b.) Per= 
haps,this piece contains a little of Chinese clay, con 
sidering from its weight and quality. The shape is 
"shirifukure"(see ante). 


The heavy wheel-made tea-jar of Fig. 18 is a spec- 
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imen of the so-called "horidashide(unearthed ware), 
made by the first To-shiro, with native materials. 

The clay is of a greyish earthenware color, popularly 
called the "shiratsuchi". The glaze is dark brown 
with deep blue "ugurafu", Both its mouth and inside 
are glazed. The itokiri is right-handed, shallow, 
and coarse. It -is har@, coarse of texture, and heavy 
It weichs 40 momme(1/3 1b.) As a whole, it is a neat 
little piece, but somewhat cheap looking. Perhaps, it 
ue work of one of his pupils. Anyway, it belongs 
to his post-trip period. Its shape is what is called 
"mimitsuki"(eared), though its ears are gone. 

The. wheel-made tea-jar of Fig. 19 is a later work 
of the first To-shiro, called Shunkei's Tobigusuri 
(spotted glaze). It is made of a mixture of a native 
and Chinese clays of dark violet. The elazing is of 
buff color, glassy and crackled, and with dark brown 
spots of a lustrous glaze. ©The mouth is glazed but 
the whole inside is bare. Though sifted, the mixed 
clay is rather coarse and sandy. Its itoekiri is 
round and only slightly visible. It is possible this 
piece is of "itaokoshi"(see ante). It is lightly 
made and weighs 21.5 momme(a little over 1/6 1h.) 

The shape is "marutsubo" (round jar). 
The wheel-made tea-jar of Fig. 20 is another Shur 
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not very fine-grained. The coating is of dark brown 
opaque glaze. The mouth is glazed,but not the inside 
The itokiri is left-sided, fine, and deeply cut. iSe 
is lightly made and only weighs 15.3 mommne(about 1/8 
16%) The shape is "marutsubo",. 

The wheel-made tea-jar of Fig. 21 is what is 
called To-shiro's “tobigusurilspotted giaze), made of 
a lustrous black clay, coarse-grained but hard. iba 
is a work of the second To-shiro. The glazing is dul 
dark brown, with light brown and black spots. Both 
its mouth and inside are glazed. the TE Owe tel Ss ound ., 
coarse, and deeply cut. The weight is about medium 
and weighs 35.5(about 3/10 lb.) Its shape is what we 
call "kaki"(a persimmon). 

The wheel-made tea-jar of Fig. 22 is another ex - 
ample of the To-shiro, made of a greyish clay, rather 
coarse-grained but hard. The gkaze is dull dark brown 
with a greyish tint. The mouth is glazed,but not the 
inside. The itokiri is round, coarse, but very light- 
ly» cut... Perhaps it is an “itaokoshi"(see ante). Its 
thickness and weight are rather medium, and weighs 50 
momme(about2/51b.) Special attention is called to 
his name and date("February eighth, one of ten pieces"), 
inscribed with a spatula. None of the works of the 
earlier ceramists had any inscription, and this is the 


oldest. piece I ever saw with any inscription. General= 
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ly speaking, works of the second To-shiro are very mum 
ides tie predecessor, but lack something of the strens 
th of the latter. The shape of this piece is called 
"katatsuki" (shouldered). 

The wheel-made tea-jar shown in Fig. 23 is a 
specimen of To-jiro's(third from To-shiro)works. It 
is made of a dark violet clay, coarse-grained but very 
hard. The glaze is black, but shows its yellowish 
or teens brown underglaze through it. Both its mouth 
and inside are glazed. The itokiri is right-sided; 
the thickness is medium. It is heavy and weighs 40.5 
momme(a little over 1/3 lb.) It is called RatgienmasOr arts) 
in shape. 

The wheel-made tea-jar of Fig. 24 is another spec- 
imen of To-jiro's works, usually called "Kinkwazan (name 
of the furnace)-kigusuri"(yellow glaze). It is made 
of a greyish brown clay, hard and coarse-grained. 

The glaze is rusty red brown with dark cloudy spots. 
Both the mouth and inside are glazed. The itokiri is 
left-sided, coarse, and rather ugly. It is not very 
thick in its make-up, but weighs 30.3 momme(a little 
over 1/4 1b.), rather heavy for the size. 

The wheel-made tea-jar of Fig. 25 is a work of 
To-zaburo(the fourth from To-shiro), usually called 
"hafugama"(gable ware), as its Blazing ends ina zig- 


zag line like a gable toward the bottom. It is made 
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of a clay of the regular earthenware color, slightly 
dark, coarse-grained but hard. The glaze is dull 
dark yellow, and covers even the mouth and inside. 
The itokiri is right-sided, coarse, and shallow. Tt 
is rather heavily built and looks rough. It weighs 
54 momne(5/1l1 lb.) This shape is called "kuchihiro" 
frat mouth). 

The wheele-made tea-jar of Pig. 26 is a specimen 
of what is called the Sobokwaiyaki(see ante), made of 
a greyish brown clay, rather sandy and not very hard. 
The glaze is dull sooty black, and does not extend to 
the inside. The itokiri is right-sided, coarse, and 
shallow. The weight is about medium, and weighs 43 
momme(a little over 1/3 1b)) This shape is called 
"vyekago" (a Cievemnante bait-basket). 

The wheel-made cup of Fig. 27 is made of a soft 
coarse clay of the regular earthenware color, and is 
about four hundred years or more old, The glaze is 
greyish light yellow, probably a water-glaze, very 
slightly laid. Its ie sgueweee translucent about the 
middle, but rather lustreless around the top. It is 
light in weight, and measures only 15.5(a little over 
1/8 lb.) The itokiri is round, very fine and shallow 

A» 
so,that it is hardly visible. (or Koei) 

The jar of Fig. 28 is a specimen of the Nochino- 
Shunkei(later Shunkei). It is made of a greyish clay, 
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and thinly covered with an opaque chestnut brown glaze 
Tre mouth is glazed but the inside is bare. The ito- 
kiri is round, fine and shallow. It is not very heavy, 
either in thickness or in weight. It weighs 32 mome 
(a little over 1/4 lb.) As a whole, it. is not a very 
beautiful piece. The shape is "katatsuki" (shoulder - 
ed). 

The manufacture of earthenware in the province of Bizen 
dates back to a very early period in the history of the 
ceramic industry, as it is already mentioned in the Jogwan 
-shiki(book of ceremonies compiled in 869A. D.) It was 
made of a red clay, but while baking the outsides turned 
bluish grey like any other ceramics of that early period,on 
account of the smoke, while the inner part turned dark vio- 
let. Some of this ware is covered with the natural glaze. 
It was not until about six hundred years ago that the water 
glazed reddish ware, now daliked ene Imbe, was first made. 
Then,about four hundred years ago, the industry made some 
progress there, and the ware we now call the Bizenyaki was 
being made. But still it was a very simple primitive af» 
fair, with no colored glazing on it. Of course, in some 
specimens we notice the water-glaze turned out in reddish 
or yellowish color. But it has more of the appearance of 

the natural glaze, and is not exactly what we might call a 


colored glaze. Among more modern works, some have only a 
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polished surface without any glazing. They are very compact 
in texture, and very lustrous on the polished surface. Be- 
sides the utensils, some of them are in the shape of statues, 
birds, and animals, 
The hand-made bowl of Fig.29 is made of a dark 
violet clay, very hard in quality. The coating is of 
a dull yellowish glaze with a black tint, and applied 
in rather medium thickness. It is heavily built and 
weighs 96 momme(4/5 lb.) It looks about five hundred 
years old. According to the short history given on 
the box , this piéce:was found by a fisherman on the 
Nishimigawa beach of Sado, on a very stormy day. 
Evidently it had been tossed up by the waves from the 
seae One Kodama Moyomon of Sawanemura bought it from 
the fisher. For more than two hundred years, it was 
treasured in the family,Ojoda Senan of Kawarada, from 
his grandfather's time, until it was brought to Yedo 
by Yo-zan Guabo in July of the sixth year of Tempog 
(1835). 

The hand-made water-bowl of Fig. 30 is a speci - 
men of what is called the Imbe, and is about five hun- 
dred years old. It is made of a chestnut brown clay, 
very coarse and hard. Its thin vitreous glazing looks 
somewhat like a water-glaze and somewhat like the nat 
ural glaze. Not only the inside, but even the bottom 
is glazed. It is very heavy and weighs 263 momme(2 


1/5 1b.) 
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The water-bowl of Fig. 31 is a specimen of the Imbeye 
ki, about two hundred years old. Its shape is that 
of an ancient "tsubo" and later called "ryuza". Et 
is made of a black violet clay, hard and fairly fine- 
grained. Its lustrous glaze is about of the same 
color as the clay, but it has some yellowish and red - 
disn spots on it. It is heavy in weight and measures 
410 momme(3 2/5 1b.) 

The water-bowl of Fig. 32. is a specimen of the 
Bizenyaki, about three hundred years old. It is calle 
ed "Kayatsubo(a nut bowl), and was originally intend - 
ed for nuts. It is made of a chestnut brown clay, 
rather coarse-grained but hard. The glazing isa 


little less lustrous than that of an Imbe,is of the 


x 
same color as the clay, mottled with chestnut brown 
and yellowish spots. This piece is heavy and weighs 
480 momme (4 1b.), 


Ninagawa Noritane. 


January of the lOth year of Meiji(1877). 
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Kwanko-Zusetsu 


- Illustrated Notes on the Antiques 
Pottery 


Vol. III 


By Ninegawa Noritane 


May of the tenth year of Meiji 
oy gia 


Though the glazed earthenwares called “seiji’ were 
first made in the early Heian period(794), yet the sup- 
ply was so scanty at that time that they were only used 
on such rare occasions ask! hagatame" ceremony, and nat- 
urally were entirely out of reach of the common people. 
Compared with pottery, the lacquer-wares were much more 
in advance, and it seems they were being used as daily 
utensils among the middle and upper classes about the 
period of Kwanji (1087-1093). Of course, some series 
were in use among the lowest class, but they were un- 
glazed affairs ofavery low grade. Not very far from 
this period ,jhowever, some glazed bowls or jars were 
being made in Bizen,Iga,Shigaraki, and Tanba, whieh 
sometimes found their way even camong the lower classes. 
They ,when the priest Kohben popularized the tea-ceremony, 
some Sung-made jars(glazed), originally made for drugs, 
were much in vogue as tea-jars. After To'shiro's time, 
several kinds of glazed wares were being made, but their 
manufacture was limited to some tea utensils, very rarely 
jars, or water-jars; and etal very few daily utensils 
were Were ee out. Ashikaga Yoshimitsu, most con- 


of ig guanine eapaevenii ems style as taught 


Sspicuous 
by Shuko, made the already fashionable tea-making all the 
more prevalent by his enthusiasm. So did Nobunaga and 


Hideyoshi. The latter patronized the tea-ceremony of the 
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famous Rikyu so very much that a "tea" was arranged even 
for discussing military matters. Remunerations and prizes 
to his meritorious soldiers were usually in the form of 
some tea utensils, instead of more expensive gold and silver. 
PRereupet ees not only saved a great deal to the treasury of 
this great general, but went a long way in making people 
learm to appreciate the value of antique wares. Under 
these circumstances, the manufacture of pottery was exclu- 
sively in the line of tea-utensils, but those for daily use 
received but little impetus from the "eed, and the lacquer- 
wares were filling this popular demand. It was not until 
after Hideyoshi's Korean expedition that the pottery found 
itself popularly used among the classes. Hideyoshi had 
brought back a number of Korean potters, whom he distrib- 
uted in the several provinces of Hizen,Higo, Satsuma, Chiku- 
zen, and Nagato. Since that time, pottery has becRme 
more amd more popular, until it superceded the lacquers 
among the coOmmom people, and the latter held their pvosi- 
tions only in the middle and higher classes. 

Sung is the name of a Chinese dynasty which came 

to power seven hundred and noinety-seven years ago. 


(963 A. D.) 
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On the Glazed Harthenwares. 


Ashikaga Yoshimasa(Jishoin), who built the famous 
villa of Higashiyama(Kioto), was a great collector of 
ereat paintings and excellent bric-a-bracs, old and new. 
It was the daily task of his connoisseurs Noami and 
Soami to judge, give names to, and take charge of then, 
not to speak of their incessant exphoitations for any- 

ymackno 
thing worth while to be added to theugollection. 
Neither time nor expense was spared to enrich his collec- 
tion. Then ,Nobunaga and Hideyoshi were no less enthu- 
siastic than their Ashikaga predecessor in natronizing 
the tes-ceremony and collecting any Chef-d' oeuvé, with 
the help of Rikyu and Sokyu, their tea-masters. The so- 
called "meibutsu"(famous wares) mentioned in the Xokon- 
Meibutsu-ruishu(Book of Famous Things, 014 and New) 
ecitectrd by these three digmitarics ere cetted meibetou 
(fomews) and refer to the things that belonged to the 
collections of these three dignitary collectors. 

Later on, another great patron of art and tea-cere- 
mony was found in the nerson of the famous Kobori Yen-Shu. 
It was he who called the attention of the enthusiasts to 
the fact that there were many an excellent piece among the 
so-called Atogama(later bake) and Kuniyaki-wares, some even 
better than the Koseto(old Seto) or Karamono(Chinese-material 
wares). He picked out himself several exquisite pieces 
of the Atogama and Kunivaki, and gave some special names +e 


them, a6 thes immortalized them. These are called Chuko- 
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c 
Meibutsu(medium old famous works). From his time on, 
those treasures that used to be called "meibutsu" are 
called the Daimyo-mono(Feudal-Lard wares). 

The clay and-glaze of the Atogama and Kuniyaki are 
not all the same, as they were made in several places and 
naturally with different materials. | Their itokiri(bot- 
tom designs), are either jun(normal), gyaku(reverse), or 
maru(round). As a rule, they are not very beautifully 
made, especially, the Iga, Shigaraki, and Karatsu wares. 
But the Takatori, Zensho, and Tanba wares are fairly good, 
though, ofreourse, different from the Seto. 

Ashikaga Yoshimasa, the Shogun during the 
reign of Emperor Gohanazono and Gotsuchimikado 
(1444-1473), was known by several other names, 
such as Kisan,Dominsai, Higashiyama-dono( as he 
was living in Higashiyama, in the Toleyudo within 
the grounds of coanegcul ee He 
died in the second year of Yentoku (1490), at the 
age of fifty-six. (By Chajin-Keifu---Pedigree of 
Tea-masters). 

He built the Ginkaku (silver house) and 
notfudo within the grounds of Jishoji, better 
known by the name of Ginkakuji. He also built 
there a little tea-house, where he used to invite 


the tea-master Shuko and several feudal lords to 
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‘tea and to Beige di hr collection. These 
igechasthes were called Sukiyano-Kwai(gatherings of 
connoisseurs)- It was in his time and under his 
patronage that the tea-ceremony was brought into per- 
fection. (By had&-dent&--Developments of Tea-cere- 
mony). 

According to Yamashiro-Mei shoshi (Topography of 
Famous Places of Yamashiro), this tea-house in the 
Ginkakuji temple is the first one of the kind. The 
nine feet square. The silver—nouse is to 


ys 
the south of the tea-house, and is two-storied. The 


room is 


first floor is called Shinku-den(Free-of-Care-Hall) 
and the upper floor is called Ko-on-kaku(Music-of- 
the-Lake Hall). There are two images in the build- 
ing, one of Kwannon and the other of Yoshimasa Himself. 
He was such an enthusiast of tea-ceremony, espec- 
ially the style established by Shuko, that he condescend- 
ed not infrequently to visit the tea-house of Shuko, 
Called Shuko-an, which this famous tea-master had built. 
at Rokujo, near Horikawa, at the instance of his patron. 
Shuko, the favorite tea-master of Yoshimasa, was 
a son of one Mokuichi Kengyo(Murata) of Nara. He join- 
ed the order xe Ane early age of eleven, but he quit it 
at twenty. At the age of thirty, he went to Daitokuji, 
of Murasakino, and took up the cloth once more, which he 


had cast off, “But while he was engaged in zazen(sitt- 
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ings for religious meditation), he was frequently 
annoyed to find himself a victim of somnolence. One 
day he told a doctor of his trouble and asked his 
advice. Wes Gieeaheawhe told that tea was a very 
healthful stimulant and an admirable cure for drow- 
siness. He followed the advice and took very much 

to tea. In the meantime, he was establishing some 
fundamental rules of tea-ceremony. Thus,he is cred- 
ited with thé honor of being the originator of Japan- 
ese tea-ceremony. He died in May of the second year 
of Bunki(1502), at the age of eighty. 

Shin Noami(Shun-o-sai), Geiami(Gakuso), Shin 
Soami(Kangaku Sho-unsai) were connoisseurs to Yosh- 
imasa and nwepete of his art collection, besides 
attending to the tea-ceremony. Shin-So,otherwise 
known ,So-ami, is the author of Kundaikwan Sayuki, a 
very useful reference book of art. He was the son 
of Geiami and grandson of Noami. 

Nobunaga(Oda) died in June of the tenth year 
of Tensho(1582), forty-nine years of age, and was 
buried in Daitokuji,Murasakino. 

Hideyoshi(Toyotomi), otherwise known as Taiko, 
is a very notable character in Japanese History. 
Born the son of a wretched farmer, he gradually 
raised himself to the premiership of the country. 


He was also a great general, and built the famous 


castle of Osaka, the strongest fortress of hig days. 
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In his life-time, he twice undertook to chastise Korea, 
His first expedition was sent in the first year of Bun- 
roku(1592) and his second one in the second year of 
Keicho(1597). He was an ardent collector of arts and 
a great patron of tea-ceremony, Soyeki Sen acting as 
his tea-master and connoisseur. The beautiful Shura- 
kujo Palace, a pride of the timeywas built by him. E+ 
ers By his cuPiene a eee people learned to appreciate 
the arts,and various industries were brought into a 
very prosperous peer var girsae ly ais ar ear cae 

As everybody else in his days, Rikyu had several 

other names, such as Yoshiro, Hosensai and Fushinsai. 
This second great master in the history of tea-ceremony 
was first a pupil of Dochin, then of Sho-o. He set all 
the rules concerning the size and shape of various tea 
utensils, which are called the Rikyu-gata(Rikyu style). 
As the tea-master of the alh-important general and pre- 

mier.Taikg his influence in the TMS aera the 
time was peerless. Feudal lords and officials of var- 
ious ranks and stations vyingly @srelled themselves as 
his pupils. He died in February of the nineteenth year 
of Tensho(1591), at the age of seventy-four. In Zen- 
doctrine, to which the tea-ceremony owes a great deal 
for its fundamental principles, purity and simplicity, 


he was a pupil of priest Kokei, an intimate friend of his. 


Sokyu, otherwise called Xoyusai ot Tenshin, was 
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was the founder of the Daitsuan of Honbu. Priest 
Ko-getsu of Daitokuji was his son. He died in 
the nineteenth year of Tensho(1591). He studied 
Zen doctrines under Shungku-Kokushi. 
Kobori Yenshu, of the Fujiwara clan, was call- 
ed Sakuseke -while a boy. Masakazu, Kohoan, Tengo- 
an, Daiyu Soho, were his other names. He was a 
famous tea-master and the greatest connoisseur of 
his time. He gave some artistic names to various 
tea utensils, and immortalized them. He died mi 
February of the fourth year of Shoho(1647), at the 
age of sixty-nine. He studied Zen under Shun-oku, 
and later under Taku~an and Ko-getsu. In tea-cere- 
mony, he was a pupil of td Shire een whom he got 
the one hundred rules of the ceremony. 
Atogama is the name for wares made in Seto 
after Tozaburo. 
Kuniyaki, as was used about this time, implied 
all the pottery made in any places except Seto. 
Some better grades of them, such as the Shidoro 
(Yenshu), Zensho(Ohmi), Asahi(Uji of Yamashiro), 
Akahada(of PEt Eos Bungo), and Takatori(of 
Chikuzen), were called "erami"(selected). 
wegayaki is very similar in its make-up and quality tothe 
Shigarakiyaki, which was made in a place a little over three 
miles distant. Some few are wheel-made, yet most of them 


are hand-moulded. The clay is white and coarse, though finer 
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than that of the Shigaraki. It is a little pebbly. The 

old Iga, some of which are coated with the natural glaze, 

seem to be more than one thousand years old, like the Imbe. 

But the so-called Igano-yamazara, which were unearthed from 
hills, look even older. It was not until about two hun- 

dred years later that the use of the vitreous glazes was 

first then ea ee azed in the (getaokoshi) style. 
Another two hundred years had gone by before they began to 

make some flower-vases 2nd a ne were made in 

the same color and quality, as the older ones,,coated with 

the vitreous glaze. These are now called the Kodea(ola Iga). 
Most of them are hand-made. It seems the wheel was sometimes 
brought into use, but the wares were always given some hand 
touches, very much like the so-called Sho-o Shigaraki. Accord- 
ing to,Chado-sentei(book of tea-ceremony), some Igayaki were 
made by Shinjiro. The oldest specimens both of the Iga and 
Shigaraki are invariably seme flower-vases or water-jars, and 
it was not until the time of Rikyu that some tea-jars were 
Being made. These tea-jars are glazed either in black or 

in Biveode eolor, much like the Seto ware. They are ofamuch 
finer-grained clay than the Shigaraki, and so their glazing has 
more lustre than the latter. However, the Iga clay is not the 
same as that of the Seto in color and quality, but is a little 
coarser. some Iga of the better grade are made of ifted clay. 
It was from about the time of Yenshu(Kobori) that the Iga and 


Imbe manufacturers began to make some tea-bowls. The so-called 
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Todo-Iga were probably made to the order and taste of 
the lord Todo, when the province was made his manor. 
Those that were made to the order of So-ze, brother of 
Yenshu, are called the So-ze Iga. 

The Igayaki was made at Marubashira, Ayanogori, 
Iga, on the north-western frontier of the province, 
very near Ohmi. 

Getaokoshi. When a jar has been newly pre- 
pared, it ee not hard enough to be very convenient- 
ly handled, and so the potters of this period used to 
press in two small pieces of wood to the bottom of 
the soft ware to enable them to handle it without 
any harm. Now, when the jar was baked, these 
two pieces of wood left two pvarallel marks on the 
bottom, just like the geta(wooden-clogs)~marks. 
Hence the name getaokoshi(scraped up with wooden- 
clogs). Later on, small strips of baked clay 
were substituted for the wood. 

Shinjiro is the name of a potter who lived 
in Iga about the time of Rikyu. 

The water-jar shown in Fig.1 is said to be 
a oie, and looks to be more than five naa 
years old. It is a hand-made piece and has some 
spatula marks on the front, The clay is hard 
and coarse, being somewhat pebbly, and has the reg- 


ular earthen-ware color of a light shade. Its 
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lustrous and sranstesgets coating is of a yellowish 
vitreous glaze with some bluish and brownish streaks 
of water glazes. Some peobles contained in the clay 
have been melted while baking, and left so many trans- 
lucent spots. The inside is not glazed at all. It 

is a very "ckassic" looking piece. It is very heavy 
for the size, and weighs seven hundred and twenty- 
five momme(5 5/6 lbs.). 

Fig. 2 shows the bottom of the same piece. 

The wheel-made tea-jar of Fig. 3 seems to have 
been made about the time of Rikyu. The dark yellow 
clay, of which it is made,is very fine-grained and 
hard. Its lustrous and translucent glazing is ofa 
glucose color with some yellow streaks, and covers 
the inside also. It is rather heavy and weighs 
33.5 momme(a little less than 1/3 1b.) The shape 


of this jar is called "nejinuki". 


It must have been more than fourteen hundred years ago 
that the earliest unglazed Shigaraki were being made. Then, 
‘about three hundred years later,we find some wheel-made pieces, 
some of which are covered with the natural glaze ve leokeas if 
they were artificially glazed. These early specimens are made 
of a white clay, gravelly and very hard, as hard as stone, and 
are very heavy in weight. This clay is coarser than that of 
iia Iga and usually inferior in quality, too. Shortly after 


this, they learned to use the vitreous glaze there, just about 


- dabwoster 's te at get S09 tie 5 Meo pre avoxtams # 
atserte ebawoxd Sas. setsié smog ate onelg auoettiv. 
velo ed? af bepieices weléieq emoe  .eedely setew do. 
-anett Pawan oe tiet bem. patted elise bod ron BOSE overt 
tI sife as hebala tom @d ebiant ont. etoua, taser! 
yvesd meV. ek tr ..eoeta gaistoot “ofeeato” qxev gat 
2 Sheen igi “Bektend aaved aitgrow fete poke oie 20% 
al et a\e aismmoa ov it 
ie dinate: omee eat to mod tod. ont awode. B 298%... 
 eved of anpea & 4git to: seireet. pbeieLoasdtw: of? 
woltey, ats} ott ssIGptEst to, emkt edt deeds ebem ened 
bre RDA RATS viey at ebgu af ‘th Notiw 40 ,yeTlo 
ato at aeisera. tooontensrd bag’ anostants ati | oe bhtad 
eu. seagotta wot Ley enea. atte Adina wabeain 
wreon edits’: at. at). oaks ablant edt 
ed fe soa Ae alt salt eens ebttes 12 Von 6,88 
thtont Lon Batteo. ed tet eidt to - 


‘ ny 4 g Desens teenies. edt todd 
| pe S88 Serhan. pout? tuods : 


, | Whatostiaze axon yett | 


m3, alo flaw 2 to 


pw aE uveed vrev ote 


IIIT--12 


the same time as the Imbe potters did. But on account of the 
coarseness of the clay, the glaze has not very much lustre- 
Their specimens are of either getaokoshi(see note under Iga- 
yaki) or sunaokoshi(see below), and of Sakagusuri(glazed up- 
side down). It was some three hundred years more before 
they made some vases and jars, either hand-made or partially 
hand-made, but all with getaokoshi. They are coated witha 
vitreous glaze, and are usually called the Sho-o Shigaraki. 
According sat, Gawd abet da all the older specimens pieShi can: 
raki are either flower-vases or water-jars and none of the 
Shigaraki tea-jars are older than the time of Rikyu. Those 
made by Shinjiro, which are marked with the letter Shin ($f ) 
looking like(H ), are the best. Tea-jars of this period, 
either black or of glucose color, are very much like a Seto, 
though made of a clay wile, a differnt color. They lack the 
lustre of the Iga, but are very hard in quality. They feel 
like a rough surface of a hard rock. For wares of the better 
grade, the clay was sifted. Some jars in?dark-green glaze 
made about the time of Rikyu look like a Korean piece, but 
later products are mostly of an inferior quality, though they 
were very popular. It was fromeabout the Horeki period(1751- 
1763) that wares vari§gated with a cinnabar glaze were new 
being made after the Chinese style. Of course, they make 
some unglazed wares even now. 

| Shigaraki is on the southern frontier of onmi, in 

Kohga district. 


Sakagusuri is the glaze running down from the 
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bottom of the ware, es it was baked upside down in 
the furnace, like the kuchihagaAde(bare-mouthed) of 
Seto. 

Sunaokoshi is a piece,in the handling of which 

while: still soft some sands were used to prevent it 

Ch ae ALL. 
from sticking and also to keep it in position It 
literally means "propped up with sands". 

Sho-o Shigasraki is a Shigaraki that was made to 
the order and taste of Sho-o, the famous tea-master. 

He was a descendant of Takeda Nobumitsu, and son of 
Nobuhisa, and lived in Sakai, of Izumi. He called 
himself by the several names of Takeda Inabanokami, 
Ikkansai, and sometimes Daikokuan, as he lived next 
Aeortte TRE temple of Yebisu, of Shijo, Kyoto. In 
tea=ceremony,he was a pupil of Sochin and Sogo of 
Gojo, er aes both famous tea-masters of the time. 

He died in October of the first year of Yeiroku(1559 
at the age of fifty-three , and was buried in Nanso- 
ji Temple of Sakai. 

The wheel-made jar shown in Fig. 4 is about five 
hundred years old. It is made of a clay of the regular 
earthenware color, very hard. It contains some pebbles, 
which were melted by the heat into a vitreous matter. It 
feels very rough, like a broken edge of a hard rock. The 
brownish glaze with dark-green running down from the top 
is a- natural glaze, which came out from the clay itself. 


It is a very coarse looking piece and is a little cracked 
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on one side. The bottom has the getaokoshi, and 
is very beautiful. It is very heavy and weighs 
: six hundred and forty-five momme(5 1/3 lbs.) 
| Fig. 5 shows the bottom of the same piece. The 
j getaokoshi is not very deep. 
, The wheel-jar of Fig. 6 is about three hundred 
‘a years old. It is made of a light yellow clay with 


a slight suggestion of grey. The glazing is of chest- 


: nut brown with very fine black spots, with the so- 
; Galled pear-skin effect. eas a pale green spot 
i around the neck. The glaze GP the inside is of 
. chestnut color of little transparency. | 


This piece.is made of a finely sifted clay and 

: is very hard. The shape is absolutely Japanese, and 

is called ryucha. It has a few pebbles around its 

neck, which were meltédeinto little glittering spots. 

Along the bulging middle, it has the yamamichi(M6unt- 

4 ain paths)—designs, This beautiful make-up is some- 
times found in much older wares. It is heavy and 
weighs 40.2 momme( a trifle over 1/3 1b.) 

i The wheel-made tea-bowl of Fig. 7 is about two 

- hundred and thirty years old. Both its clay and 

| elaze are of the earthenware color, but the latter 

has.some reddish and whitish spots. The former is 

fine-grained and very hard. This elegant shape, one 


of the favorite shapes of Kobori Yenshu, is called 
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kirikata. The bottom is only slightly glazed. It is 
a heavy piece and weighs 67 momme( a little over 1/2 1h.) 
The hand-moulded jar of Fig. 8 was made about six- 
ty years ago. It is made of a clay of the earthenware 
color and ofavery hard quality. The glaze is mostly 
of chestnut color, but it has some red, green and black 
spots. The red, which is very heavily laid, is the cinn- 
ebar glaze of Chinese style, only of poor quality. The 
inside is also coated with an opaque glaze. It is heavy 
and weighs 51 momme(a little over 5/12 1b.) The shape 
of this piece is called "mikoto". it is marked Tokuzan 
(# } on the bottom, and was made by a priest of that name, 
who was an enthusiast of tea-geremony and an admirer of the 
shigaraki ware. He lived in Daikwanoiji temple, of Koma- 


' gome, Tokyo, and died in the eighth year of Tempo(1837). 


According to book records, the unglazed Tanbayaki date back 

~to about fourteen hundred years ago. Of course, they were 

only hand-moulded jars, made of a reddish clay, very much like 

that of the Imbeyaki. Like all other primitive wares, they were 
baked in a smouldering fire, and so they are dark blue on the out- 
side, in spite of the reddish color of the clay, showing the effect 
of the smoke. It was not until about three hundred years after 
this that some wheel-made and well-baked works were being turned 
out. They ers hard, heavy, and coarse, and covered with the nat- 
ural glaze. 


Some three hundred years more, and they were making some jars, 
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possibly intended for keeping some seeds in. These jars 

were made ofadark brown clay, “Covered with a lustrous water- 
glaze. They had the getaokoshi or sometimes sunaokoshi mark- 
ed on the bottom. They are now called Ko-Tanba(old Tanba), 
though they ought rather to be called "Chuko-Tanba(middle-old 
Tanba), as the peal Ko-Tanba were made in the days of Taiko- 
Hideyoshi according to the Chado-Sentei. These jars were 
called Ko-Panba simply because they were the oldest Tanba in 
the line of tea-jars. Anyway, the Tanba of this period is 

made of a violet clay,very finely sifted, and coated with either 
a lustrous black or dark brown glaze, much like that of a Seto. 
The ware itself is very hard, but the glaze has more of the 
hard looking appearance. The name of the first maker was Kich- 
120. Naosaku, a very famous potter of the early Tenpo period 
(1830-1843), used to make some very black wares. Tea-jars of 
the present period are usually glazed in white, brown or erey, 
though some are not glazed at all. 

The Tanbayaki was being made at Onohara about the per- 
iod of Kwanei (1624-1643), Bee the furnaces were moved to 
Tachikuyi about Kwanbun (1668-1672). Both these places 
are on the south-western frontier of the province Tanba. 

Besides this, there are made Tatemakursyaki ware and 
Kubotoyaki in Tanba. The latter was being made at Kuchi- 
Ski about Kwanei period (1624-1463), but was discontinued 
sometime later. 

The tea-jar of Fig. 9 is about two hundred years 


old. This wheel-made piece is made of a violet clay 
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and is coated in a medium thickness with a lustrous 
translucent glaze of glugose color, with a tint of 
chestnut brown and dark green. The inside is not 
glazed at all. The quality is very hard and the 
texture is not very fine. It weighs 33.5 momme( a 
little over 1/4 1b. ) The shape of this jar is what 
is called "kuhinaga”"mimitsuki"( long-necked and eared. ) 
Fig 10 shows a wheel-made tea-jar, about one hun- 
dred years ofd. It is made of a hard and fine-grained 
clay of chestnut brown, --seme dark and liekt bite spots 
of Streamine steses. The coating is ofadark brown glaze 
ending in black near the bottom, with a nale blue streak. 
Though nan ee ey cee it is lustrous and rather heav- 
ily laid. The inside is bare. It is heavy for the 
size, and weighs 38.5 momme( a little less than 1/3 1b.) 
The shape is what we call hirokuchi mimitsuki? wide- 


mouthed and eared. 


In Karatsu, some unglazed wares,some of MOLE unc 
so well that they wore covered with the natural glaze, were 
being made from more than one thousand years ago. The pot- 
ter's wheel was in use at that time. About two hundred years 
later, we find some water-glazed pieces made of a dark blue 


clay. It was not very long after this that some Yorean arti- 


Sans came there, and made those we call: Oku-korai. The Chado- 


Sentei interprets the word "oku" as meaning "way in(Korea)", 
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but I think "“oku™ should be understood in its figurative 
sense meaning “way off in: time". Then Oku-Korai meanine 
old Korai or Korean, and referring to the time when Korai 
was not yet ineluéed in Chosen, with the other two divi- 
sions,Shinra and Hudara; which coercion took place just 
four hundred years ago. Anyway, the Oku-korai is very 
much like a Korean ware, except,there is a slight differ- 
ence in clay and glaze. it was from re ote that the 
native potters of Wend learned to make some Korean 
style. mostly in the form of big bowls, whioh were called 
“kome-hakari" ( rice measure), as they were so intended. 
Both the clay and the glaze are of a brownish grey, though 
the latter sometimes had a bluish tint and a unusually 
bicep t bee Even the bottoms are glazed. They are not 
very hard in quality and rather medium in weight. AS 
both the Oku-korai and the Kome-hakari were baked piled up 
one over another(called kasane-yaki), they have three 
eyé-shaped marks in the inside, where they were in con- 
tact with the next one. Those having only small eyes 
are called“Kome” (small eyed), and those without any eye 
marks are called Ko-Karatsu(old Karatsu). Some of 
them having very Simple designs painted on them either 
in black or in dark brown, are called Ye-Garatsu(paint- 
ed Karatsu). Some Ko-Garatsu are kuchihage(bare mouthed) 
or sakagusuri(glazed upside down), uF course of ie: 


those Karatsu potters also made some progress in their 
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industry and were able to produce something much like a 
Seto ware. According to,Chado-sentei, such works were 
called Seto-Garatsu. The so-called Horidashi(dug-out l= 
Karatsu includes some very oldgpieces and some fairly new 
ones. Some of the older ones(unglazed) seem to-be more 
than a Ghee saa years old. These dug-out specimens are 
made of a white clay,hard oa fine-grained, and are coat- 
ed with a greenish grey glaze. The so-called Karatsu 
was made about the time of Kobori Yenshu. No tea-jars 
are found among the Ko-Garatsu(old Karatsu), as they were 
making only bowls in the Ko-Garatsu period. some, pieces 
are called“Chosen Karatsd(Korean Karatsu), but this name 
includes two different kinds. One is a real Korean ware 
having a resemblance to the Karatsu, while the other is a 
Karatsu resembling the Korean. The former is hard and 
heavy, but the latter is rather light in weight and not 
very solid in texture. This latter sort seems to have 
been made about the time of Hideyoshi's Korean conquest, 
by the Korean workmen, brought over with him. Itss glaze 
ing is i lustrous chestnut brown with some streaks and is 
a little different from that of the earlier ware. 

The Kenjo-Karatsu(presentation Karatsu) are.of a little 
later period. nimeance made of a hard and fine-grained 
clay of chestnut brown and are coated with a leaden-grey 
glaze. They look something like the Mitsutsutade of Yashi- 
ro, but lack the exquisiteness of the latter. 


Karatsu is in Matsu-ura district of Hizen, 
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The Oku-Korai was made some one hundred years 
previous to the time of the first Toshiro. 

. The Horidashi-Karatsu were unearthed about 
Bunkwa period(1804-1817). 

The Kenjo-Karatsu are those that were present- 
ed by the feudal lord esl Karatsu to the Shogunate, 
a0 Hay ene, of ne ee ine quality. 

The wheel-made jar called ‘furidashita shaker) 
shown in, Pig. dl is about seven hundred years old, 
exit is made of a bluish dark clay, hard and fine- 
Bai cas | The glaze is a dull leaden-grey except 
on top, where it is sola It is probably a water- 
glaze axed he rather lightly laid, and looks exact- 
ly lixe that of the so-called Horidashi Karatsu(dug- 
out). In quality this piece on Lee roe to the 
Seiji piece shown in Fig. 12 of Vol. II. 

After. all, ait mst have been made a the Nara 
periad method and glazed in the Korean style. It. 
resembles. very much the old Korean. It weighs 28: 
momme( a little less than 1/4 1b). 

This piece was made for a spice-shaker, but 
afterward used for & powdered-tea Shaker. 
The wheel-made bowl of Pig.12 is a specimen of (i 


( oA.) 
Bia he tas about six hundred years old. It is made 


of a clay of the earthenware color ofebrownish shade, 


and is thinly coated with a leaden-grey glaze(evident- 


ly a water-glaze), rather dull and opaque. Tt) dee 
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rather coarse and sandy in texture, and medium both 
in hardness and weight. It measures 105 momme( a 
little over 5/6 1b.) | The quality of the clay and 
glazing is much like a Korean piece. 

The wheel-made shaker of Fig. 13 is about: five- 
hundred years old, and is made of a greyish white clay. 
Its opecre glazing eggs grey and of medium lustre 
and thickness, It is hard and fine-grained and is a 
“little different from the average ones. Very prob- 
ably it is made of a native clay and Korean glaze. It 
weighs 30 nioimetish 4 by) 

The wheel-made Katakuchi (side mouthed) bowl of 
Fig. 14 is also about five hundred years old. It is 
made of a chestnut brown clay and is coated with an 
Opaque and fairly lustrous glaze of leaden-grey color 
of medium thickness. But the design is in black. 
Its quality is hard, but its texture is not. very 
smooth. It weighs 245 momme( about 2 lbs.) and is 
rather heavy for the size. Its: mouth is bare of 


4 PAM 
glazing md + wesy oth 4 rebenbles a Korean work. 


I had se idea that the first Shidoroyaki was made about one 
thousand years ago, but recently a ruined old furnace was exca- 
vated at Shidoro, the make-up of which and the fragments of pott- 
ery it contained, show that they He much of an earlier date. The 
pottery has a resemblance to the so-called Gyoki-jars, and is about 


the same as the old Iga or Shigaraki, except that the clay is a 
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little pinkish. The so-called KosShidoro, (old Shidoro), 

is usually in a dark brown glaze and is very old. It was 

from the time of Kobori Yenshu, that some tea-jars were being 
made there. These jars are made of a brown clay, and are 
coated with either a yellowish or sometimes reddish brown. 
glaze. They must have been baked in a way peculiar to the 
place Heth ancient times. Anyway, they have characteristics 

of their own, and do not seem to have been baked in the Seto 
style. They are coated with water-glazes of yellow and | 
black of various shades. The baking shield used in Shidoro 
was a little different from that of other places. It was 

just like a pail with small holes on the side and was used with 
its open side down, while those in other places were holeless 
and were pete the furnace with their open ends upward, cover- 
ed with Seo Those that were eee the days of Yenshu 
do not have any marks on them, but news made about fifty years 
after are stamped Shi-do-ro( ¥ ). 

Shidoro is in the province of Yenshu, about five or six 
miles up along the river from Kanaya. 

The wheel-made tea-jar of Fig. 15 is about two hundred 
years old, We is made of a brown clay, though it has a redd-.. 
ish tint on the outside. The under-glaze is Opaque ane 
rusty black, but the over-glaze is pale ereen and trans- 
lucent, lightly laid. its, inside is not glazed at all. 
The quality is about medium ,but the Ver uies is not very 
smooth, though compact. The weight is also medium and 


is 43.3 monne( a little over 1/4 lb.) It tay dake sa 
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fisherman's bait-basket in shape, quite usual in Jap- 

anese wares. Around the neck,it has two chrysanthe+: 

mum patterns and three crosses, each arm of which is 

a diamond. | 

The wheel-made jar of Fig. 16 is about one hunds 

red and fifty ane old and is made of a yellowish brown 

Sves: The glazing is opaque smd brown with the so- 

Galled pear-skin spots, except around the shoulder, 

where it is very black and translucent. The inside 

is not alate at all. It is compact in texture, but 

rather medium in hardness and weight. It weighs 29 

momme(about 1/4 1b.) It is marked Shi-do-ro. 

It is not known when the Zenshoyaki wee ane made. But in 
the province of Ohmi, some sort of unglazed vottery was being 
made as early as nineteen hundred years ago, in the neighborhood 
of Kagamiyama; and then, on account of the facilities of getting 
the clay, at Shigaraki. Zensho is situated on the highway from 
the west and so perhaps the ceramic industry might have been going 
on there about Die game time. fer Skee the Satins must have 
been in a prosperous condition when Kobori Yenshu had some tea-jars 
made there, Thu Chedo-sentei Says the Zensho-yaki were being made 

ia the days of Kobori Yenshu, who had many tea-jars made there to 
“eS order; but earlier than the time of Sotan( 2 Mes They are 
Yare now.......These Fara eet are made of aigreyish white clay 


and glazed in brewn Like Shunkeiware of Seto, or a Takotori. But 


in their general appearance they are more like a Khotoyaki. They 
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are Bianca, but rather light in weight. After all, the 
Zensho-yaki certain characteristics of their own, but their 
manufacture was discontinued in,a generation. The Setayaki, 

which was made at Seta, very near Zensho, may be a continuation 
of the Zenshoyaki. It is only of a retentcdaté that the indus- 


try was resumed in Zensho. 


Zensho is in Shiga distrist of Ohmi, a little less than 
twenty miles from Shigaraki along the hills, and some fifteen 
miles from Kagamiyama. The distance between the two latter 
places is about thirteen miles. 


The wheel-made tea-jarvof Fig. 17 was perhaps made to the 


order and taste of Yenshu. It is made of a greyish: white 
clay and slightly coated with a lustrous opaque glaze of 
light chestnut color. The inside is also glazed. It is 
fine-grained, but not very hard or heavy. It weighs 32 


momme( a trifle over 1/4 1b.) 


"Emperor Yuryaki', says the Nihon-Shoki, " ordered! his 
utes Yamnachane 
pottersin March of the seventeenth year of his reign(473 A.D.) 


to make some table-sets for his use s% Uehimeras << e 
Asahiyaki is nothing but a continuation of the Pune aiete. 
The ancient preducts were ,of course unglazed wares. Later on, 
in the days of Yenshu, some tea-jars were made there to the 
order and taste of this great enthusiast. They ce. made of 


a clay of the earthenware color coated with a lustreless water- 


glaze of the same color. Sometimes the glazing was of bluish 


grey, running down in irregular streaks, The quality is soft and 
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| and cdgrse-grained, like a Karatsu ware, and very ligt . 
in weight. They are marked with a stamp reading “Asa- 
hi”. written by Gonjuro Masatada, who lived about the 
periods Kwanyei and Kwanbun(1624-1674). The mark is 
sometimes enclosed in a round-cornered square, but in 
some specimens, only a vlum-blossom mark is substitu- 
tea for the stamp. The maker's name was Tasuke, who 
had quite an originality of his own, but he had no 
successor and so his art was discontinued after him. 
The characters Asa-hi’ on modern wares were written by 
Gonjuro Masayasu in the third year of Meiji(1870). 
Asa-hi is in Tsuzki district of Yamashiro, 
near Uji, to the west of Mount Asa-hi. Hence 
the name of the ware. 
It is about thirtéen miles to Zensho, and 
fifteen miles to Shigaraki, from Uji. 
The wheei-made tea-bowl of Fig. 18 was 
made to the order and taste of Yenshu, after 
his style. It is made of a Glay of the earth- 
enware color, and is covered with a glaze of the 
same color, only slightly bluish. An over-glaze 
of brown runs down in an irregular shape, ending 


in white streaks. The bottom i8& also glazed. 
The quality is soft and fragile and not very 


fine-grained. It is light and weighs 90 momme 
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(3/4 lb.) It is marked Asa-hi. 
It is not known how early the Akahadayaki was first made, 


but it is quite probable that it was being made in a very 


early period like other Yamashiro vottery, some of which date 


back as early as twenty-five hundred years ago. Anyway, the 


manufacture in Akahada was, it seems, in a prosperous condi- 
tion about the time of Yenshu. Specimens of that period are 
made of a clay ofadark earthenware color, with sandy texture 
like the Shigaraki. The glaze is either dark or black like 
that of a Seto. But as a whole, the wares kad a style of 


their own. Those that were made at Yenshu's time, are not 


stamped at all. Some specimens of brown glaze, are marked 
~fls. 
Aka-hada/( G ) graven with a spatula. The large charac- 


ters in a-gourd-shaped stamp which is found on some pieces 


are said to have been written by Sogui. The modern pro- 


_ ducts have a little smaller stamp. Those that are stamped 


“hke-hada-yand( ) without any outline are said to have 


peen made to ihenseeo ral order of Matsudaira Kainokami 
Gyozan, the then feudal Tora of Koriyama, Wo ‘waleea tea- 
‘ceremony enthusiast and himself wrote the charatters of the 
stamp. 

Akahada is in Gojo, Soyenoshimo district of 


Yamoto. It is a desolate place in barren hills 


off red sandy clay. It is a little over three 


miles distant to Hajimura, where Nomino-Sukune 
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(about 20 B. C.) is said to have made some earthen- 
ware. 
The wheel-made bowl shown in Fig. 19, is made 

of a light brown clay, not very fine-grained, though 
sifted. It is heavily covered with lustrous opaque 
glazes of white and dark. It is hard and heavy, and 
weighs 83 momme( a little over 2/3 1b.) It has a small 
Stamp. 

The origin of tne Kosoheyaki is not known yet. It is re+ ) 


| 
corded in,Nihonshoki that Emperor Yuryaku had had some table- 


sets made by the potters of Kusago, of Yamoto, in the seventeen- 


th year of his reign. Some ceramies might have been made in 


the province, previous to this time, but this is the first record, 


and it is not imorobable, that the Kosobeyaki was started about 
the period above mentioned, us Kosobe is only fifteen miles 
from Kusago, in the same range of hills. In the days of Yenshu, 
some tea-jars were being made in Kosobe. 
Kosobe is in Shimagami district of Settsu. There is 
only one family that make pottery now. 
The jigger-made bowl of Fig. 20 is a specimen of (kk 
modern Kosobe. It is made of a light brown clay, a 
little whiter than that of the Akahada, and slightly 
covered with an opaque and lustreless glaze, like 
Lime. The under-glaze is grey and crackled, but 
the design is in a transparent brown glaze. The 


quality is sandy, like Akahada, but hard. It 
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weighs 73 momme(about 5/8 1b.) It has a sem- 
blance to a Korean ware, but is not without eden 


originalities in it. 


Rh Takatoriyaki was an unglazed ware at first. The book 
record of a Chikuzen pottery dates back to about one thou- 
sand years ago, but the actual origin must have been a little 
earlier. On the occasion of Hideyoshi's(Taiko) Korean 
expedition, Kuroda Nagamasa, lord of Chikuzen, hapnened to 
find among his Korean captives, an excellent potter, while 
Kato Kiyomasa found another among his captives. They came 
both of them, from the same village called Ide. The former 
ae renamed Hachizo, and the latter Shinkuro. Both were 
brought over to Chikuzen, where they were told to start 
their factory at Takatori, in Kurate district. This is the 
origin of the Takatoriyaki. Not long after this,.Shinkuro 
died, but Hachizo and his son Hachiroemon were sent by their 
lord Tadayuki, son of Nagamasa, to Fushimi of Yamashiro, to 
study the artistic designing of Kobori Yenshu, the then peer- 
‘less tea-master. Another potter, Igarashi Jizaemon by name, 
formerly of the Terasawa clan of Karatsu, who was an expert of 
. Shikoto ware and others was retained by Tadayuki. These three 
were making tea-bowls, tea-jars, water-jars, et cetera,at Taka- 
tori, and were perfect masters of the trade. The Somekawa, 
Yoko-oka and Akinoyo, all tea-jars especially named by Yenshu, 
are the most famous specimens of their works. In later years, 


their costerity moved the factory to geveral places; in the 
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nineteenth year of Keicho{1614), to the north of Shira- 


hata MOpREEERS G8 Aiyanonakamura, Honami district; in 
oe ((667) 
Kwobun seventh, to Tsuzumimura, Kamikura district; then 


UR 


to Rokutanma of Tajima, Sagara district, and Ogaya of 


‘Shimokeigo, Naka district; again in Hoyei fifth(1708) 


to a hill-top called Higashi-Sarayama of Shikahara, 

Sagara district, where the two families were turning 

out incense-burners, incense-boxes, bowls, water-jars, 

and the like, all of fine workmanship. The best of them 
were made of a clay found,in Mukosano, of Mikasa district. 
In the third year of Kyoho(1718), a factory was started: at 
Poeiseanackas of Shikahara, where various utensils for 
daily use were made. The materials came from Takamiya of 
Aiyano-Nakamura, Honami district. 

The 6hado-sentei says the Kop Tameper eC oae Takatori ) 
was made about the time of Taiko( latter part of the sixteenth 
century). The oldest specimens aretmade of a erey clay, but 
the others are of white and violet clays;,like the Karamong, 
they have the left-hand side itokiri. 

The earliest ater as were being made in the Korean style 
and had no under-glaze. It was after the introduction of the 
Seto method by the Igarashi family that the under-glaze was used. 

It seems the earliest works of Hachizo were made of 
the materials brought over from Korea; his genuine works 
look exactly like a Korean in clay ‘and glaze, as yal eee 


in their general make-up. 
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The wheel-made water-jar of Fig. 21, is about 
one hundred years old. It is made of a greyish 
white clay, and is coated with a lustrous dark 
brown glaze of medium thickness and semi-trans- 
lucency. The ye@lowish brown over-glaze iS also 
lustrous, and semi-translucent, but is Veia a 
little more heavily. It is hard and compact, 
but rather medium in weight, measuring 243 momme 
( a trifle over 2 lbs.) 

The wheel-made pitcher of Fig. 22 is also 
about one hundréd years o1d. It is made of a 
greyish white clay, hard and fine-grained, and 
is slightly covered with a glaze of the same 
COL ox. The design, very much of the Kano style, 
especially of Tsunenobu's, is in black. It is of 
medium weight, and weighs 49 momme( about Sete) 


It is marked"Yo of Taka-tori" on the bottom. 


The earliest glazed Higoyaki were made about nine hun- 
dred years ago. They were made of a violet clay, rather 
coarse in texture and coated with a water-glaze, violet and 
crane Weeds, 

In the second year of Keicho(1597), Kato Kiyomosa, lord 
of the province, brought over a Korean potter from Fusan, 
Sonkai by name, on the occasion of Hideyoshi's Korean expedi- 


tion. This foreign retainer of the Kato family, was renamed 
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Uyeno Kizo, while his second and third sons, who came 
over with hin, Yard renamed Chubei and Toshiro, res 
spectively, and went into the Hosokawa family. 
Generation after generation, their posteritzes were 
vassals of the two noble families, and engaged in mak- 
ing the Kohdayaki, until about ten years ago. Shuzo 
was the seventh successor of Chubei, and Yahachiro was 
the seventh successor in the Toshiro family. Tarosuke 
was the first son of Toshiro, while Gantaro was ee 
th successor to the former. 

According to the Chado-sentei, the tea-jars of Ya- 
shiroyaki( Hizen) made by Kichibei are of a later period 
than Taiko. 

Higoyaki was made aS x@ae in Yashivo dis- 
triet of Hizen. 

The wheel-made tea-jar of Fig. £3 looks to 
be about two hundred years old. It is made of 
a greyish clay, fine-grained, but rather soft. 
Its coating is of eh Pre ees opaque glaze of 
coffee color. It is light in weight and meas- 
ures 18 momme( less than 1/6 1b.) It seems to 
be a specimen of Kizo's works, made of imported 
materials. 

The tea-bowl of Fig. 24 is only a little 
over twenty years old amd, of course, was made 
with a wheel. Its finely-sifted clay is of 


light chestnut color while its thin coating is 
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of a lustrous glaze of geyish yellow. The design 
was engraved on the piece, filled with the white 
clay and then polished flat. It is rather med- 
ium in hardness and weight and measures 41 momme 
( slightly over 1/3 1b.) It is one of the tea- 
bowls used in the family shrine of Hosokawa, and 


so, it has the mon(crest) of the clan. 


The first glazed ware of Satsuma was made about eight 
hundred years ago. It was made of a light brown clay and 


coated with a water-glaze of the same color. Itsg quality 


-is hard and coarse. The Chado-sentei says the Ko-Satsu- 


ma are those that were made about the time of Rikyu, to the 
order and taste of Yenshu, in the shape of gourds. They are 
marked Bogut A } on the bottom, and hence called Hoju. It 
also says the se-called Higo-Satsuma were made in Higo, in- 


stead of in Satsuma. But, according to Mr. Zohroku's 


. Opinion, the Ko-Satsuma were made by the Korean potters, more 


than one hundred in number, ead brought over by Shimazu Yosh- 
ihiro, on his return from Hideyoshi's Korean expedition. 
These potters had brought some clays and glazes with them, 
and so their products were absolutely of the Korean style. 
As a rule, they are made of a shestnut brown chayr and 


heavily coated with a lustrous greenish black glaze. Some 


are made of a light brown clay and thickly covered with a 


dull brown glaze, or with a yellowish grey glaze with some 
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line-designs engraved on them, filled with a white- glaze. 
This kind is called Mishiemade, Then, some are glazed 
in lustrous white, while others have greenish black line- 


designs painted on the white ground, made after the style 


of the Sohkoroku. It was not tntil about Bunkwa(1804-1817 ) 


that wares having colored paintings were farst made. 


Satsumayaki was first made at Chosa, in Ora dis- 
trict of Ohsumi, but later, the factory was moved to 
Ichiku, in Hiki district of Satsuma, and then to Nogh- 
irogawa Ijuin of the same district. 

The wheel-made jar shown in Fig. 25 is about two 
hundred gsndrsevénty years old. It is fine-grained 
and hard, and made of a copper-color clay, heavily 
coated with a lustrous and somewhat translucent black 
glaze. The under-glaze is dark yellow. It is very 
heavy and weighs 3580 momme( a little less than 30 lbs.) 
The inside is not glazed at all. The bottom is round, 
and has a mark as if it was baked on top of another piece 
with the geta-okoshi( see before). The bottom is cover- 
ed with some sands. | 

The wheel-made tea-jar of Fig. 27, is abeut one hun- 
dred sndvfifty years old, and is made of a copper color 
clay, with a medium-thiek coating of a dark aie glaze. 
The inside is not glazed. Made of a sifted clay, it is 
fine-grained and fairly Hard. The weight is medium and 


weighs 29 momme ( a little short of 1/4 1b.) 
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The first glazed Izumoyaki were made about eight hun- 


dred years ago. They were made of a greyish clay covered 


with a glaze of the same color; fine grained and hard. 


Sometime later, one Gonbei, voupil of Komazaemon,: started 

to make a ware, something like the Hagiyaki, made of grey- 
ish clay,rather coarse graineé and covered with a yellow- 

ish glaze. some were finished one rusty glaze, some in 
yellow’ or white, while others were in greenish black} all of 
a lustrous nature. Those having basket-work designs on them 
were made a little later. They are fine-grained hard, and 
heavy. Those of the earlier date have no marks on them, but 


it was not very long before the hexagonal mark with the char- 


of 
acter Zen( 74 ) was used. Those of modern make have a gourd 
mark with the characters Un-zen in it. The Rakudémpama,/ the 


output of which is usually like the Pag aeee was started by 
Gonbei, but the factory at Rakuyama was discontinued. They 
are making the goods in t@wn now. The handsome Igumoyaki 
of the present days are made in the Fujina factory. 
Komazaemon came from Korea in the days of Hide- 
ane was naturalized and lived at Hagi, of Cho- 
shu. some Classic-looking pieces .of his are much 
like a Korean ware. But those of a more beautiful 
texture were made by a little more advanced method, 
the combined Japanese and Korean method. 
The wheel-made tea-bowl shown in Fig. 28, is 


about forty years old, and is made of a coarse wlay 
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ofegreyish earthenware color. The glazing is lustrous 
brown, possibly a water-glaze, with white brush-marks, also 
lustrous and thick. It is of q medium weight and measures 
48 momme( 4/10 lb.) 

The “mukozuke’bowl( a bowl usually set on the further 
side of the eating tray)of Fig. 29, is about two hundred 
years old, and was shaped with a mould. It is made of 
a greyish clay, rather lightly coated with a lustrous 
white glaze all over, except the top of the foot-knobs. 
Its classic-looking design is in indigo with a blackoh 
tint. It is fine-grained, hard and heavy, weighing 56.5 
momme( a little less than 1/2 1b,) 

The wheel-made bowl of Fig. 30 is of a recent date. 
It is made of a white clay, and covered with a black 
glaze with a suggestion of red underneath it. The glaz- 
ing around the bottom is a beautiful white of vitreous 
et The wheel-marks are hardly visible, we 6ven 
the bottom is glazed. It is fine-grained but rather 
soft and light, weighing only 22 momme( a trifle over 
1/6 1b.) 

The first two af the three specimens above mentioned 
are of the Korean style, but the last one was made in a 


different style. 


The glazed Somayaki were first made about eight hundred years 
ago, of a white earthenware color clay and covered with a lustrous 


water=-plaze of the eolor of an egg-shell. Their quality is 
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rather coarse and sandy, but hard. Those that were made just 
prior toltensho(1573-1591) period were rather soft and sandy, 

though heavy: They are pelued Muji-Soma(plain Soma). It was 

about this time that Kano Naonobu painted the horse designs on 

the goods in a rusty glaze. Those of later periods are a little 

bluish in clay as well as in glaze. They are more sandy, coarse 
but hard and heavy, and have a style of their own. 

Somayaki was made at Nakamura, in Uda district of Mutsu. 
It was so called because the place was part of the manor of 
the feudal lord Soma. 

The wheel-made bowl shown in Fig. 31 is more than two 
hundred years old, and is made of a whitish clay. Its 
lustrous water-glaze is of the same color as the clay. 

The design is in a rusty color, and very slightly visi- 
bie. eee fine-grained but rather porous. It is 
rather medium in weight and weighs 62 momme(about 1/2 1b.) 

The flat bowl of Fig. 32 ia also a wheel-made Soma 
en ene hundred years old. It is made of a pinkish 
grey clay, covered with a water-glaze of the same shade. 

The a is in a dark glaze. It is very sandy, coarse 


and heavy, and weighs 125 momme( a little over a pound.) . 


Ninagawa Noritane. 


May of the 10th year of Meiji(1877). 
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Addendum. - 


It was only twenty-two years ago, in the second and 
third years of Ansei(1855-1856) that the first trial of 
lithography was made in our country by one Yoshio Keisai 
of Nagasaki, who had been initiated by a Dutch adeeds then 
staying at the Netherland consulate there. Simultaneous- 
ly with this, another attempt was being made in Tosa, by. 
Hosokawa Junjiro. Thirteen years later, in the first year 
of Meiji, a lithographie machine was bought by the Osaka 
Prefect, and in the following year, another trial was made 
in Tokio at the Kaiseisho School. About this time, the 
convenience of the type-printing Was attracting some atten- 
tion, and the several departments of the Cire hueads came into 
possession of some old-fashioned printing machines with a 
limited Stdek of type, though they were not utilized to any 
considerable extent. In April of the fifth year of Meiji 
(1872), the Government Printing bureau was first established 
in Tokyo, at Tatusnokuchi, on the grounds of the former Denso- 
yashiki, under Hosokawa Junjiro as its president. Besides all 
the department machines which were transferred to it, some 
larger machines of a newer type were brought into use. It was 
in May of the next year, that a lithographic department was 
started in the Bureau under the supervision of one Boynton(?), 
an American; when works of any details could be executed for the 


first time. But for one reason or another,’ the department was 
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discontinued in the following year, before the art was put 

ae of a practical use. It was from this same Amer- 
eet that I got instructions in the art in the winterg 1873, 
and was enabledito make some trial lithographs, using a 
English machine, German stone, and Austrian ink. Works of 

a French Catholic teacher, an American merchant, and sg Spanish 
teacher, who were doing some lithographic printin A were of 
no small help to me. 

In the meantime, Matsuda Atsutomo had been working hard 
on his lithographic experiments with little success; so, in 
January of the cere year of Meiji(1874), I sold my own 
machine and appurtenances to him, imparting him the little 
knowledge I had. He also got some instructions from Mr. 
Yamaoka about the printing, and employed Mr. takahashi as his 
draughtsman, but still his efforts were not crowned with any 
considerable success. Then a book was sent'to France, 
which was translated by Mr. Mikuri. The knowledge from this 
source ,together with some useful advices from Mr. Yokayama, 
enabled him to make,for the first time, some fairly good works, 
though they were still limited to some simple works, such as 
single-sheet plans or drawings. | 

About this time, the departments of War and of Education 
were doing some lithographic works, but even their art did not 
seem to warrant their undertaking, book works, 

It is to be hoped that my having this book of Pottery 
section of my Kwanko-Zusetsu printed in lithograph may lead to a 


much further advancement of this useful art, by which Mr. Matsuda 
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has been printing these three volumes with increasing success. 
The progress so far is remarkable and important, but there is 


much left for perfection. 
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Kwanko Zusetsu 


Illustrated Notes of the Antiques 


Pottery. 


Vol. IV. 


By 
Ninagawa Noritane. 


May of the 10th Year of Meiji. 
itty a 


According to the Ashikaga Shoegun-den (History of the 
Ashikaga Shogunates), Ashikaga Yoshimasa, who succeeded to 
the Shogunate on the death of Yoshikatsu, in June of the 
third year of Kakitsu (1443) in the reign of Emperor Go- 
hanazono led a very extravagant and dissipated life. In 
the first year of Kwansho (1460) he started to build a pa- 
latial building and beautiful gardens, in spite of the em= 
barrassment of the helpless emperor, at the expense and to 
the distress of the people, whom he forced to contribute 
various materials for his building and gardens, not to speak 
of the onerous tax they had to bear to furnish him with the 
funds for his extravagances In December of the fifth year 
of Bunmei (1473), in the reien of Emperor Gotsuchimikado, 
he nominally abdicated the Shogunate, making his infant son 
Yoshinao his successor, but still holding the sceptre in 
his own hand. In June of the fifteenth year of Bunmei 
(1483), he moved to his new country place built in Higashi - 
_ yama s According to the Yohshufushi, this extravagant 
prince was a great art collector. Nothing was too expen- 
sive for him to gratify his taste and pleasures. He made 
an enormous collection of the sneered antiats his orders 
for new things to be made to suit his taste were almost 
endless. The so-called Higashiyama Gyomotsu (Higashiya- 
ma treasures) which we often come across now are mementoes 
of his extravagance. Those that were made in his days are 


most of them works of his favorite attendants so and so Amis, 
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among whose posterity some still carry on the same trades 
as their respective forefathers, as Tai- Ami and Sei-Ami of 
the present, for instance. | 

From this time on,the love of the classic arts became 
so popular and prevalent among the people that some enthusi- 
asts went even as far as to prepare themselves pottery of 
some odd make-up and had it baked in a near-by factory. It 
was this general love of ceramic art that led to the estab- 
lishment of a pottery. factory in Kyeto at Higashiyama, about 
the period of Yeisho (1504-1520), which was the first attempt 
in the province of Yamashiro of making a glazed ware. But 
owing to the small size of the furnace and the consequent 
insuffiency of the temperature, the output was soft and frag- 
Lay and was anything but comparable with the hard and beauti- 
ful products of Iga, Shigaraki, Seto, and so forth. These 
early products of Kyoto were called Kyo-saku(made in Kyoto), 
but later they go by the name of Ko-Kiyomizu, or Otowa-yaki, 
It was aboutGenva period (1615-1623), that several factories 
were established at various places of the province, which 
were competing one another in the industry. 

As it was, all the factories in Yamashiro were starte 
ed much later than those of other provinces; but owing to 
the fact that the province had in it the Capital of the coun- 
try and so many fine views and historical places, all of 
which had more or less inPivence in refining and culturing 
the taste and judgment of the people, not*to peat of the 


abundance in the province of exquisite old specimens of art, 
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those factories were able to produce more artistic things 
than any other factories in the country. It is no wonder 
that Kyoto is now leading the country in the production of 


wares of classic as well as highly-decorated porcelains. 
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As to the origin of the glazed ware in the province of 
Yamashiro, the Yohshufushi says as follows:- 

"Porcelains are now made in and about the Capital. 
Those that were made at Oshinokiji, to the south of Nijo, 
are called Uchiyaki(interior bake), as the furnaces there 
are built inside of a house. The factories at Kiyomizuzaka, 
Otowayama, ShimosAwata, Mizoro, and several other places, 
are making wares of all sorts, to accommodate the varying 
taste of the customers. Those that are mecnbiathin ues recent 
ly by Ninsei at the front of Ninnaji temple are cated Omu - 
royaki. They are often painted by Kano Tannu or Yeishin, 
something like the so-called Mokkei-bowls of China with Mok- 
keifs carp-fish paintings". 

In the days of Hideyoshi, when he was in the Shu-raku 
Palace, Sen Rikyu (Hideyoshi's tea-master) sent for a Kore - 
an potter, who made some tea-bowls either in red glaze or 
in black, with the character "raku" marked on the bottom, 
taken from the name of the palace Shuraku,.and thus called 
"Rakuyaki". This Korean potter, was named Asa-jiro, as one 
of the two characters representing "Korea" reads "Asa” in 
Japanese. His descendants used to make some Rakuyaki about 
the Shuraku, but their works are much inferior to those of 
their ancestors. 

Kiyomizuzaka is on the western foot of Otowayama, 
about ten cho(14 1/2 cho make an English mile) to the 


east of the Heian palace, 
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Shimo-Awatag is about eight cho due north of Kiyo- 
mizuzaka. 

Mizoro is about one ri and a half (1 ri is 21/2 
miles) to the north-west of Shimo-Awata, am about a 
ri toward the northeast of the He ian Prsorh gato), 

Ninnaji is about twenty cho northwest of the Hei - 
an{ Pusu Kyeta) 

Tannyu, son of Ukon, and grandson of Yeitoku, was 
called Kisojiro when a boye His later name is Mori- 
nobu, but he was more popularly called Uneme. In 
the thirteenth year of Kwanyei(1636), he was created 
Hogen(an honorary title of artists) and appointed su- 
perintendent of the Art Bureau. Later, he was rais- 
ed to Ho-in(another honorary title of artists) and 
Honorary: Minister of the Imperial Household, in the 
second year of Kwanbun(1662). It was about this 
time that he began to call himself Tannyu-sai. Hip- 
po, another nom-de-plume of his, was conferred by the 
emperor. He died in the second year of Yenpo(1674) 
at the age of seventy-three. (By, Gwako-Benran). 

Yeishin, youngest son of icone and grandson of 
Yeitoku, brother of Tannyu, and piieding lat of Kyuhaku, 
was Yasunobu by his real name, but popularly called 
Gecvraten tau later, Ukyo-no=shin, He was made Hogen 
and Honorary Lord of Justice in the twelfth year of 


Kwanbun(1672), after which he called himself Bokushir 
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sai. He died in September of the second year of 
Teikyo(1685), at the age of seventy-three. Both 
these artists were comtemporaries of the potter Nine 
sei. wy iewekecBeiPard.) 

Hideyoshi Kinoshita, of the Toyotomi clan, was 
called Hiyoshi while a boy, but at the age of sixteen, 
he began to call himself Kinoshita Tokichi. Later, 
he became prime minister and generalissimo. He died 
in the third year of Keicho(1598), at the age of six- 
ty-three. . 

The Shuraku Palace was built by Hideyoshi in the 
thirteenth year of Tensho(1585), on the spacious grounds 
covering from Ichijo to Nijo, and fronting Horikawa on 
the east. In the third year of Bunroku(1594), when 
his new palace at Fushimi was finished, this Shuraku 
Palace was given to Hidetsugu, his son and the then 
prime minister. But after the suicide of the latte 
at Koyasan, Kishu, in the same year, all the palatial 
buildings were torn dow one after another, and the 
beautiful gardens were all destroyed, leaving their 
names only in those of the new streets or villages 
that sprang there. All the residences of finor lords 
that formed the imposing surroundings of the palace 
were also moved either to Fushimi or Dale Some of 
thier names still remain in those of the new streets 


and villages. 
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Rikyu Sen, formerly Tanaka, was called Yoshiro 
while a boy. After his tonsorial ceremony(becoming 
a priest), he adopted Rikyu as his religious name, 

He had some other names, such as Soyeki, Hohsensai, 
Fushin-an, et cetera. He served Hideyoshi as his 
tea-master all his life and died in the nineteenth 
year of Tensho(1591), seventy-four years of age. (By & 
Yoshufushi). : 

(bo 

The originator of ,Rakuyaki was a Korean called 
Ameya Masakichi. Some say Ameya = the name of a 
Korean town, where he came from. He married a Jap- 
anese girl, called Teirin(religious name), who also | 
made some tea utensils herself after his death and 
while her son Chojiro was still too young to take up 
his father's business. Those sauce were made by this 
wife are called Ama-yaki(baked by a nun), as she be- 
came a nun after her bereavement. When Rikyu chang- 
ed his family name into Sen, he allowed this son of 
Ameya to use his former name Tanaka as his own; hence 
the latter's posterity still call themselves Tanaka, 
Chojiro died in the first year of Bunroku(1592). 
Works of his posterity are also called Rikuyaki, but 
Chojiro was the originator of the ware of that name. 
He lived in Kamichoja-machi, Kyoto, off Nishinotoin 


toward the east, on the northern side of the street. 
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"Sho-i-yaki," says the Bengyokushu, "is made of a pink- 
ish clay in various shapes and glazes, and it has a nice i- 
tokiri and beautifully shaped mouth... Some tea-jars are e> 
pecially fine". 

According to the Chado-sentei, So-haku and Sho-i were 
both oculists and lived in the days of Sho-o. Chausuya Koe- 
hei lived in the same period. 

So-naku must have been either a doctor or an art 
ist, aS we can guess by the name. Anyway, it seems 
quite certain that he was not a ceramic artist by his 
calling, but made some pottery simply on account of | 
his zeal for tea-ceremony. 

Chausuya was a maker of powdered tea, as is im- 
plied in his name, but made some tea utensils for cu- 
riosity's sake. He seems’ to belong to a little lat- 
er period than the other two. 

Sho-o Takeda, shishiro by the popular name, was 
the honorary lord of Inaba. He took very much to 
tea-ceremony, of which he later became the greatest 
master in his days. He died in October of the first 
year of Yeiroku(1558), at the age of fifty-three. He 
sometimes called himself by the pseudonym Ikkansai. ; 

The tea-jar shown in Fig. 1 was made by So-haku 
with a wheel, It is made of a greyish yellow clay 
and coated with a dull dark brown glaze with yellow 


aNd brown spotse The coating,which is of & medium 
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thickness, is scarcely Peeeiner es a very mellow in 
Clonee The inside is not glazed at all. It is fine 
grained, but rather porose. It is neither very hard, 
not very heavy, weighing only 19.5 monme(about 1/5 lb.) 
As to the shape, it can be called ameared shaker’ 

The wheel-made tea-jar of Fig. 2 is a specimen 
of Sho-i's works. It is made of a greyish yellow 
clay and glazed in a lustrous dark brown glaze with 
a Slight suggestion of silver. The coating is on the 
outside only and oe rather of A medium thickness. at 
is fine-grained, hard, and of & medium weight, measur 


ing 19.5 momme(about 1/5 lb.) 


WAShinbeiyaki, made by Shinbei, a rather famous 
modern potter, is made of a pinkish or sometimes 
Peltouecie and coated with a light brown underglaze 
with yellow streaks. The overglaze is of varying 
colors. Its itokiri, mouth and general make-up are 


very good. Some really fine ones are often found. 


Among the Kichibciyaki, wares made after the Ko= 
Seto styleg are the most important weres and Waseem 
made after any other style are usually of poor quality, 
-and hardly worth while to pay much attention, though 
rather popular... 


Neither of the Chausuya-yaki and Genjuroyaki 
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is so impertant as to be mentioned here. 

We often come across tea-jars called Mannyomonyaki of 
various make-ups, but usually they are rather poor in their 
materials as well as in their itokiri and general make-up. 
Moreover, not being any more than fifty years old, their 
silver eee ae is too lustrous and too brilliant, and makes 
them look all the mee ugly. But then, there are some 
rare freaks, so to speak, which a connoisseur may mietee 
for a piece of sone other make. (Ry Remeron a 

Genjuro, Shinbei Urai, Kohson, Moyomon, Kichibei Bessho, 
and oO OE, lived all of them in the days of RE 
(ey Cnade-sentel). 

Of the six above mentioned, Genjuro lived in a 
little earlier period than the rest; then comes Manny 
omon,; as to the remaining four, some books say they 
lived about the time of Yenshu,. 

Kohson must have been either. an artist or a 
doctor, judging by the name. Whatever else he was, 
he was such an enthusiast for tea-ceremony, as made 
some utensils himself according to his own idea and 
taste. 

Genjuro seems to have been an excellent hand in 
the use of the wheel, but the scarcity of his works 
makes me think that he could not have been a regular 
pottery-maker, but simply a tea-enthusiast like the 


others. 
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Works of both eninnes and Moyomon have so much 
of classic refineness about them that I am inclined to 
think they too must have been tea-ceremonists, who 
made some jars only for curiosity's sakes Both of 
them are said to have tried their amateur art at Ime 
be, ,Bizen, on their way home from a pilgrimage to Kon- 
pira of Sanuki. They visited Shigardwki and did cone 
works there, too. Shinbei's works have the character 
"Shin" marked on them, while those of the Moyomon have 
only a cross for the narke 

Works of Mannyomon and Kichibei are Pe ee cares 
and the few in existence are all in the line of tea- 
utensils. So it seems they too were not pottery mal 
ers by their calling. 

The tea-jar of Fig. 3 was made by Kohson with a 
wheel. It is made of a greyish pink clay and is cow 
ered with a greyish brown glaze, rather dull and o# 
paque. The coating is thin and applied on the out-e 
side only. It is fine-grained, soft, and light, and 
weighs 24 momme(1/S5lp.) On one side near the top, 
there is a single wave line in dark yellow and on the 
other there are two spatula marks near the bottom. 
There is also a streak about the top. ee of pine= 
tree-needles like fis marked with a spatula on the 
bottom. 


The tea-jar of Fig. 4 is a specimen of Moyomon's 
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works, which was made with a wheel and a spatula. It 
is made of a clay of thé’ regular earthenware color, 
and is coated with an opaque glaze of bluish yellow, 
very antique in tone. Its inside is not glazed at 
all. It is fine-grained, but neither very hard, nor 
“very heavy, weighing 40 momme(1/3 1b.) Around the 
bottom end, there are some angular marks likes and 1, 
engraven with a spatula. The usual cross mark is 
found on the bottom. Asa thee: it has much of 
the episaic roughness and so one might say it was mace 
by a novice. The shape of its top is what we call 
“‘shaj iku'(ahub). Judging by the smallness of its 
Meu Gees seems to have been intended for a tea-shak- 
ere ( Lf tee | eae Hey 
_ Ninsei, according to the Chado-sentei, is a contrac- 
tion of Sei-suke of Nin-naji village. The Chaka-suishu 
gives "Seiyomon" as his real name, but another book says 
it was Seibei’ Anyway, he belonged to the Fujiwara clan 
and his surname was Nonomura. Fujimasa was his more dig- 
nified name. About Shoho(1644-1647), he became a priest 
and was given the title Harimano-daijo. He was a pupil 
of Sohhaku. His earliest works were made somewhere near 
Seikanji dnd Otowayama, but his later works were made at 
Ninnaji, and are called Omuroyaki. Then, some of his works 
were made at ShiXo-Awata, Iwakura, doeelaren and Akashi,too. 


He lived about the period from Keicho(1596-1614) to Sho-ho 
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(1644-1647) or Ketian(1648-1651). He used several differ- 
ent marks on his works. A round cornered square with the 
character "Sein inside as is seen in Fig. 6( (8) ) was used 
before he called himself Ninsei. The elliptical one read- 
ing "Nin-sei" as is seen in Fig. 9( ff) is fairly ee 

and is called “dai-irl(big stamp), while that of Fig. 11 is 
quite small. In Fig. 7,both characters appear in about the 
same sige, but in Fig. 13 the second letter is a little 
larger than the barat Works finvaned in a glucose-color 
glaze aenetiy have this latter age In the soecalled So- 
wa stamp, of which there are two sizes, the left side stroke 
of the character "Sei" is slanting a little toward the left 
These stamps are believed to have been des ag by Kanamo-~ 
ri So-wa. The mark as is seen in Fig. 14 (Up) is called Ship» 
po-in(cloissonne mark). (A&A) is a conventionalized form 
of character "O"(+.) and( ) is that of character "Yama" 
(us ); the implied meaning of these two characters being "O 
uchiyama", the imperial palace. The mark like(@) lackir 
the slight dot on top is called "maku-in", Gees lat- 
den marks are found on works of his later period. Those 
having the Shippo mark are usually very handsome. They are 
said to have been presented to the Empress Tohfukumon-in, 
Those having the Maku-in belong to a later period and are 
very good in their make-up. The fire-boxes, tea-bureaus, 
flower-vases, tea-bowlgs( in set), et cetera, that were made 


to the order of Prince of Kwanshuji have his marks engraven 
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with a spatula. 

His tea-bowls and water-jars were usually painted in 
indigo, brown or in gold, of which the gold-painted is the 
most prized. Water-jars and waste-bowls are made either 
of the Shigaraki clay of a whitish clay, sometimes finished 
in the same glaze as that of a tea-jar. Water-jars, the 
designs of which are supposed to have been taken from a pice 
ture-book in the emperor's library, are rarely painted in 
indigo. Some Kinrande(gold-painted with a brocade effect) 
were made to match a tea-bureau, but they are very rare. 
Incense-boxes of battle-dore shape are painted either in 
gold or in brown, while those of yeboshi(official Headdress 
of old) or egg-plant shape are only in brown. Some birds 
and statues are painted in gold, while I have seen a stork 
with colored designs on it. Some ofakagamimochi “shape (flatm(ag, 
and convex) are either white or black. Most of his utene 
sils are simple and classic and very rarely finished in 
geld. They usually have either the Maku-in or the So-wa 
stamp. 

This famous artist of the middle age manufactured cee 
ramics of any style, except the seiji and the stoneware, to 
suit the taste of the different classes of people. His 
dar Pode rs thie like those of Genjiro in shape and de-~ 
sign. This latter, usually of Kano style, and sometimes 
painted by Tannyu himself, is in indigo color. Those of 


intermediate periods have some Kano style paintings done 
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in colors, but some of his later works are painted in Tosa 
vga ) | 

: It is often said that there were two other: Ninseis, the 
second ‘and the third, but actually there was only one Ninsei. 
Such pieces as are commonly attributed to the so-called seo- 
ond or third Ninsei are imitations sites ene or another of 
the Kiyomizu or Awata manufactures. Decorating the ceramic 
wares with colors, such as gold, blue, yellow, red and black, 
was originated by Wankys and Ninsei, sometime after Keicho 
(1596-1614). 
| Ninnaji is so called because there is the Ninnaji 

temple in it. 

As to the popular name of Ninsei, opinions differ 
and it can not be ascertained which of the three, that 
ise Seisuka, Seiyomon, and Seibei, was the real one. 

The Temmangu temple is said to have a candlestick, 
an incenserburser and a vase, which have inscriptions 
on them reading "Nonomura-Harimanodaijo-Fujiwara-Fiji- 
masa-Nyudo(priest)-Ninsei", his full name. But on- 
ly the flower=-vase is genuine,the other two" having 
been broken and substituted recently by Zengoro. 

I have a tea-jar of Ninsei, the box of which has 
an inscription "Keicho", written by Kanamori So-wa in 
a very sacerdotal style, looking old enough as to cor 
vince one that it was written at the time. Corrobo- 
rated by the fact that Ninsei was a pupil. of Shohaku, 
this inscription induces me to think that Ninsei must 


have lived aboulthe Keicho period(1596-1614). 
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Seikanji temple is to the south of Kiyomizu Hil, 
on which is Owata. 
Omuro is but another name of Ninnaji temple. 
People used to call it Omuro in honor of the ex-emper 
or Uda, who retired to the temple after his abdication. 
Later, it. became, the real name of the locality. 
Iwakura is one ri(2 1/2 miles) to the north of 
Mizoro, and northeast of Kyoto. 
JAkashi is in the province of Harima or Banshu. 
Some old porcelains having marks reading Rakuto, Rake 
hoku, Mizoro, Ninnaji, Omuro, Iwakura, Kinkozan, Seikanji, 
Otowa, Awata, Akashi, et cetera, have been selling at e- 
normous prices, at the hands of some crafty merchants, but 
they are all sheer imitations of Ninsei. "Rakuto" is 
the stamp of an Awata potter, wh®O lived about the same pe- 
riod as Ninsei. "Rakuhoku" is that’ of another maker, who 
lived somewhere near Mizoro about the same period; and s0 
- is ruszorot(E ) Jes Hozan of Awata is using this latter 
mark on his wes nOWe "Ninnaji" and "Omuro" belonged tc 
some Ninnaji potters, who lived sometime after Ninsei. 
"Iwakura" ( ()) belonged to an Iwakura potter, of the same 
period as Ninsei. "Iwakurayama" ( é ), in conventionaliz 
ed characters, was used by a modern <a of Awata. 
- "Kinkozan" was used by an Awata ceramist, of a later period | 
than Ninsei. "Seikanji" was used by a Seikanji potter, 


- of the same period as Ninsei. Recently, somebody is using 


ELEN watmousN Yo sdwed ett of et alqmor bynaxtee 
| eras heen »stew0 et sto t chw, cal 
.slqnet t best to omen tostons tut at otmmO 
seoneée sit to rome mt om St feo oF ‘bean efqood 
snottcothds etd rette efanet att ot Boxter ost ,8bU to 
wtilseool oatt To amet: igo ons susoed JE , total ” } 
to dttom ssft ot (setim \r S)24 eho st siuntewl . 
_ setoya To tasedtion bis. ,otostl ~ 
ofeie ast ‘o gmk wel, toe sonivoig’ ent ni et Edie sala 
«nies ,osuaieA antbact adiam anived antslooi0g bto nnDS 


etlasilien ,AeSoMKlN , stuxtewl «OTE ettannttt (ors itor: 


“2 ts gniiifies med oved psistes $5. ,treewA | atewh , Bword 
tud) pa tnado tom eitere: emoa to abned sit ts aso avomton 
at “odmlea” »toanti to whottedtat 19 9fe ied ste yodt 
78g omen ont tO ds) bevel falw ¢testtog atewh 8 To guste arit 
orfw , texlsir resitoas to: Ssdt ef "wlorinisi” “.teaaki es bolt 


oa bre rhokneg omse oid dyods oxosiM teen eiedwettoa ‘bovil 
qetdel aktit anata ak Stak: to meso os novos ie" ak 


of begmolsd “on™ ‘brs *tLatakne | swoa aatsw ato no stam 


»teentt ratte omitessoe hewbh astw ,etettog tisanit moe 


enise edt to, ptedtog sunset te ot begnofed: (s) )"aunlswt" 
<tisnotsnavaos at ef ry Vamsysruniawl* _ steantt es botreq 
. .stewA to: saanodaty mrobort 5 ud boay saw. aretosr assis bs 
- bobreq | ‘rotel 8 to tatmer.9 STaWA Te xd beay saw "aesowntx" 


stedtog tinsltee s ve beew aaw "Etnaxtoe® 3 steanht edt 


gitey at Vbodonos saint * -toeatit as ar “omen we ‘to 


rr awl a 14 | in i 
Dot -,fe7. 288 wae Al Tae lad elif SiR OR 


Dee ee = 


IVenreL7, 


a stamp like this ff) reading "Seikanji". The owner of the 
stamp @), reading "Otova", lived at Ofowa at the same time 
as Ninsei, though a modern potter is using this same mark. 
The conventionalized "Awata" was used by an Awata potter of 
the same period as Nin saa "Aka shi"(28was the stamp of an 
Akashi ceramist of the same period as Winsei. 

Kanamori Soh-wa, otherwise called Shigechika, was 
a son of Nagach{d. He became a priest in the nine- 
teenth year of Keicho(1614), and died in the second 
year of Meireki(1656). He studied tea-ceremonies unm 
der his father. <A® first .he lived in Kyoto, but late 
er, ous to Kaga as a tea-master of the lord there. 

O-uchiyama means "the imperial: palace", and Nin- 
sei used this as one of his names, because Ninnaji 
was once a residence of an ex-emperor. 

To-fukumon-in is the honorific name of the Emper 
or Gomizuno-o, daughter of Tokugawa Hidetada. She 
was @ pupil of So-wa in tea=ceremony. 

Kwanshuji is in Yamashina, of Yamashiro. 

The incense~box of Pig. 5 was made by Ninsei, but 
does not have a stamp of his. It is,hand=made piece 
of white clay and mmewiah where yellow glaze, lustrous, 
opaque, and crackled. Its mouth, inside of the lid, 

and bottom are not glazed. It is hard and fine-graine 
ed, and very classic looking ,pieee. It weighs 16 
-momme (about 1/8 lb.) 
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The tea-jar of Pig. 6 has the mark (3) reading 

"Sei", as it was made by Ninsei before he called him- 

wows meda. 
self Ninsei. It is also a wheel-made specimen ofa 
white clay, glazed both inside and outside in white. 
Like the preceding one, its coating is finely crackled. 
It is a trifle rougher in quality than that of Fig.5. 
Its Kano style design is painted in gold, silver, red, 
green, and light yellow. It is medium in weight and 
weighs 14 momme(a trifle less than 1/8 1b.) 

The wheel-made tea-bowl of Fig. 7 is another Nin- 
sei. Its clay is of about the same color as that 
of Fig. 6, only a trifle pinkish, and the glaze has 
more of a greyish tone compared with that of Pig. 6, 
and is lustrous, opaque, slightly crackled and very 
thinly laid. Its quality is hard and fine-grained. 
It weighs 42 momme(about 1/3 lb), rather medium weight. 
The designs are of flowers painted in colors,in a Jap- 
anese style. The stamp reads "Ninsei", 

The wheel-made tea-jar of Fig. 8 is also one of 
‘Wadler svorke. 2=.Tt Ge sameiee- teeter powdset Fie. 7 
in its materials, except the clay is a little more 
bluish and the glazing a little whiter but less lus- 
trous than the previous bowl. The coating, which is 
crackled except on the black part araena the top, tee 
laid in a little thicker layer th&n that of the pres 


vious specimen. It is hard and heavy, and weighs 
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75 momme(about 2/3 lb.) The characters "Ninsei" are 
marked on with a spatula. 

The wheelemade incense-box of Fig. 9 is another 
example of Ninsei's works. It is made of materials 
similar to those of the previous example. The glaz 
ang is lutrous and opaque and laid in a medium thick- 
neSse Its inside is glazed but not the fitting edges 
both of the body and the cover. It is very hard and 
heavy, and weighs 16 momme(about 1/8 lb.) It has a 
stamp reading "Ninsei" of a fairly large size. The 
design is like that of the Mishimade ware and engrav- 
en with a spatula. 

The wheel-made tea-jar of Fig. 10 was made by 
the same man. Its clay is greyish white and its 
glaze dark reddish brown, lustrous but not tran syisek 
ext. It has several black spots. The coating is 
not very thick, nok does it extend to the inside. 
It is hard and fine-grained, and weighs 25 momme(a- 
bout 1/5 bb.) It has an engraven mark reading "Nin- 
sei". 
, The wheel-made tea-jar of Fig. 11 is another 
Ninsei made of a greyish ones claye The coating of 
the glucose color with a yellowish tint is very thin- 
ly laid but not very transeoeess. It has a greyish 
yellow streak running down. Around the top, the glaz~ 


ing has a little darker tone than the rest. It is 
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hard and fine-grained, and weighs 16 momme(about 1/8 
ee) The stamp (3) reads "Ninsei"™, 

The hand-made tea-bowl of Fig. 12 ia also a Nin- 
sei's works It is made of a greyish clay and thinly 
covered with a lustrous opaque glaze of the same color. 
Its quality is rather sandy, soft, and light, measur- 
ing 69 momme(a little less than 6/10 lb.) ‘The engrav~ 
ed mark reading "Ninsei" is very large. 

Another wheel-~made tea-bowl of Ninsei's is shown 
in Figeel3s It is made of a clay of the earthenware 
color, and coated with a lustrous ay Seer glaze 
of dark glucose eros There are brush marks of a 
yellowish shade on the inside and about the top of the | 
outside. Its quality is coarse and sandy, like a 
piece made of the Shigaraky clay; but it is very hard 
am heavy, and weighs 61 momme(about 1/2 lb.) The 
stamp on the bottom reads "Ninsei". Evidently this 
bowl was made after the style of a‘temmoku”bowl of 
China. It is one of tr best of several hundreds own- 
ed by Daigenan of Daitokuji, Yamashiro, This special 
one was selected out of the whole set by Mr. Ashizawa, 
from whom it came into my possession. The Sangen-an 
of Daitokuji has another several hundreds of the same 
bowls. 

The incense-box shown in Fig. 14 is a specimen 


of hand-made Ninsei. Its clay is greyish white and 
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its glaze is pinkish white like the color of an earth 
enware. The Pere pa and crackled, but 
not transparent. It covers the whole piece except 
the fitting edges of both halves and the convex top 
of the bottom, which are left bare. The design is. 
in gold and silver. Some golden mist is also found 
on the inside of the cover. Its quality is hard and 
fine-grained. It weighs 64 momme(a little over 1/2 
il bye) The ere reads "Ninsei", 

The tea» bowl shown in Fig. 15 is a wheel-made 
modern Omuro. It is made of a light brown clay and 
heavily coated with a greyish white ee. bluish 
tint, opaque and lustrous. There is a dark spot and 
some brownish streaks in the inside, where the glazing 
is not very smooth. It is hard, and weighs 66 mom= 
me(about 6/11 1b.) The stamp f) reads "O=-mu-ro", 

The ‘tex-aburi(hand warmer) shown in Fig. 16 is 
another example of modern Omuro, made partly with a 
wheel and partly by hand. Both its clay and glaze 
are brown; only the latter is of a little darker tone 
than the former, and oe It is heavy and 
weighs 860 momme(7 1/6 lbs.) The design is ee 
with a spatula. There are two stamps in the center 
of the conta one reading 0-mu-ro/( @), iy the other 
"Nishizono", while its outline implies O-uchi-yama. 


The modern Omuroyaki are those that were made by 
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Zengoro Wazen, the twelfth head of the Nishimur€ fam - 
ily, who posaiaeri Ged a pottery-factory in the fifth 
year of Kayei (1852) at the same place where Ninsei 
had his. | 

The Omuroyaki of Fig. 15 and 16 are both of them 


only a little over twenty years old. 


The origin of the Awatayaki dates back to the latter 
part of Kei-cho(1596~1614), or to the early Genna period 
(1615-1623). The founder was called Kuzayemon, whose 
works, like Ninsei's, were painted first in indigo and 
brown and marked “Awata", are so much like a Ninsei in ,lay 
as well as in glaze, that one may take them for a real Nin- 
sei. They must have been made directly after the latter's 
period. Later Awatas are made of a clay of cream color and 
finished in a glaze of the same color. The later the wares 
are, the softer is the Ge o4 the glazing, which is always 
crackled. 

The wheel-made bowl shown in Fig. 17 seems to 
have been made about Genna period(1615-1623). It is 
‘made of a cream white clay slightly greyish, and is 
thinly coated with a glaze of Be Ae the same color as 
the clay, omy of a bluish tint, lustrous, opaque and 
finely crackled. Thre design is painted in bluish 
black and blackish blue waterglazes. It is hard and 


fine-grained, and weighs 63 momme(a little over eee a) 
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The wheel-made tea-jar of Fig. 18 is a work of & 
Genna period(1615-1623). It is made of a cream 
white clay of a bluish tint, and thickly coated with 
a greyish white glaze having crackles of medium size. 
The design is in several colors, such as gold, silver, 
red, igreen,iblue, etacetera,y It is fine-grained and 
hard, and weighs 29 mouue (about Le AAmi Bae) 

The hand-made openwork bowl of Fig. 19 is about 
one hundred and fifty years old. Both its clay and 
glaze are creamy white of a greyish tint. The crackled 
coating is rather thin and slightly shows through the 
golden color of the underglaze. It does not extend 
to the bottom. The design is in light yellow, green, 
and gold. It is hard but rather of medium weight, 
and weighs 62 momme(about 1/2 1b.) 

The wheel-made Little bowl of Fig. 20 is only 
about twenty years old. It is made of a clay simi- 
lar in color to that of the previous one, except it 
has a little more of a pink tone. The designs are 
rather heavily laid in a dark blue ee ae The 
glazing on the inside is white and crackled, laid in 
medium thickness. Its quality is rather rough, hard 
and heavy, weighing 39 momme(about 1/3 lb). The 
stamp reads "“Hozan", which is the name of an Awata 
potter. 


The wheélemade fire-bowl of Fig. 21 is about 
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one hundred years old. It is made of a clay similar 
to that of the previous one and is covered with a cream- 
y white #laze. The bottom and the lower half of the 
inside are not glazed. The coating is of medium 
thickness and crackled. The design and the characters 
are in light blue and dull brown colors. It is hard 
(ee 

and fine-grained, and weighs]1l momme(a little less 
than 1 1b.), rather heavy for the size. The stamp 
reads "Kin-ko-zan", the name of an Awata potter. A 
fire-bowl is a bowl, in which some live charcoal is 
served for lighting tobacco pipes«(s acca, tow Line Lene.) 
: ES 5 * Qe - 

The Karohaniyaks, fsatid b Shimane, es eee Cie 

Kurodani is about eight cho (a little over 1/2 


mile) to the north of Awata. 


The early Kiyomizuyaki was called Kyoyaki. Later on, 
about the Yeisho period(1520), the Shubuya-yaki, Komatsuda - 
MNniyaki, and Seikanjiyaki were all being called Kiyomizuyaki 
without distinction. Stor Sika 6 tomaiyeh ci Kushichi were 
their originators .rmessectisgety, So they are sometimes 
called Otowayaki. Anyway, they are all similar to a Nine 
sei, except that their glazing is a little thinner, smooth- 
er in texture and more finely crackled than the latter. 

The earlier works are painted in blue and dull brown. It 
was not until sometime after Keicho(1596-1614) that the 


ceramic decoration in various colors such as gold, blue, 
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yellow, green, red, black, et cetera, was first introduced 
by Ninsei and Wankyne Silver, blue, and green, glazes are 
Aoi heavily put on, while gold, yellow, red, and black 
ore thinly laid. Blues and dull brown are waterglazes. 
Shibuya is in a eet valley between Seikanjiyama . 
and Toribeyama, on the road from the east to Kyoto, 
by way of Yamashina to Gojo. The valley is always 
very slippery for the pedestrians, and so Shvbuya is 
eee called Shiruya(slippery valley). (By the 
Yo-shu-fushi).  Wakamatsudani and Komatsudanj are on 
the south-side of this same road. 
Seikanji is to the south of Kiyomizuyama. 
The wheelemade incense-burner shown in’ Fig. 22 
is about two hundred years old. Its clay and glaze, 
which latter is very thinly ladd, opaque but lustrous, 
are of the same yellowish color. Its crackles are 
very delicate. The inside is bare of the coating. 
The design is in various colors, gold, black, red, 
green, and light yellow, of which the latter two are 
heavily laid. It is fine-grained but not hard. The 
weight is about medium and measures 14 mome (about 18 
Kenzanyaki was made by Kenzan Ogata, of Narutaki, broth 
er of Korin, and otherwise known as Sansho. He pated him 
self Kenzan(northwest hill), as Narutaki, where he lived, 


eae | 
was to the northwest of Kyoto. (By Chado-sentei). 
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Kenzan Shinso, popularly called Shinzaburo, was the 
second son of So-ken Ogata, and lived first in Kyoto, then 
in Narabigaoka, when he had such other pseudonyms as Shoko, 
Shuseido, Shisui, Reikai, and TO-in. Later in his life he 
moved to Tokyo, where he died in June of the third year 
of Kwanpo(1743), at the age of eighty-three. He studied 
poetry under Nagayoshi Hirosawa, and tea-ceremony under Zu 
ryu Raa. isan eas While he was a great master of painting, 
he was no less excellent in the ceramic art. His works © 
have his own designs on them, sometimes with some caligrapl- 
ic writing of his own, and are usually marked on the bottom 
with one or more of his several names. (By the Shogwa-ben 
ran). 

Kenzan's ceramic paintings are of the same style as 
that of his brother Korin, and are conspicuious in their 
classic beauty and simplicity as well as their characterist 


ic originality. His works while in Kyoto are made of a 


_ clay similar in color to that of,old Awata of Ninsei. 


Some pieces are made ofafine greenish. clay, probably of 
Zensno.e Anyway, all his works are hard in quality, ex= 
cept those that were made in his latter days in Tokyo at 
Iriya, which are like a Rakuyaki, soft in clay as well as 
glaze. Moreover, the Iriya ware lacks the superb taste of 
design of his former works, though it retains their classic 
elegance. His works are not so elaborate as those of Nin- 


sei, but very simple and rough looking. 
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Korin, otherwise called Ho-shuku, youngest son 
e€ Suaken Ogata, lived in Tokyo and was popularly 
called Kariganeya To-juro. These were not all of his 
names, but he called himself by such other names as 
Do-su, Jakumyo, Kansei, Iryo,et cetera. He was fifs 
ty-two years of age when he died in the first year of 
Kyo-ho(1716). First, he was a pupil of Kano Tsune- 
nobu; but later’ he mentee the fos® school, before he 
distinguished himself with a new style of his own and 
was made a Hokyo(an honorary title of artists). He 
was an exquisite designer and decorator of gold lac- 
quer ware, not to speak of his accomplishments in 
landscape-gardening and flower-arrangement. He was 
much of a teatemtmidieass too. iy “Snewa Nedra, 

Narutaki is about one ri to the northwest of 
Kyoto, and idriabienolia is about eight cho south of th 
former. | 

Cho-ko Hirosawa was otherwise known as Kanetomo 
Cho-ko. He came from the province of Shinano; and 
was a pupil of Sadanori. His latter days were spent 
in the Kosanoya of Hirosawa, west of Kyoto. He is 
sometimes called Mosawa Cho-ko. He died in March of 
the ninth year of Yenpo(1681), at the age of sixty= 
three. Collection of his verses is very popular. 


| . 
(By Kantei-Benran). 
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So-sa Ryo-kyu, scn of Ko-kin, was otherwise known 
as Fushin-an and Zuiryu-sai. He died in July of the 
fourth year of Genroku. In his days, he was popular 
ly called Richinen aces for an unknown reason. (By ike 
Chajin-keifu-Pedigrees of Tea-masters. 

The incense-box of Fig. 24 was evidently made by 
hand with the help of a mould. The clay is greyish 
light yellow, and the glaze is also of the same coloy 
only with some pinkish and white spots. The lus= 
trous opaque glazing covers the entire piece except 
on the fitting edges. Here and there it has a slight 
‘Suggestion of crackles. The design taken from the 
famous poem of Akashi Bay, is in dark blue and green- 
ish brown. The patterns on the sides are in blue, 
and so is the mist on the inside, as is shown in Fig. 
235.6 It is fine-grained, hard, and heavy, weighing 
56 momme( a little leearien 1/2 lb.) His name is | 
marked on the bottom in blue. 

The wheel-made “choko{a drinking cup) is a speci- 
men of Kenzan's works made of a clay similar to that 
of Fig. 17. Its thin glazing is a little more pink- 
ish than that of Fig. 5, and lustrous, opaque, and, 
crackled. The inside is also coated. Its design 
is in white and chestnut brown, of which the white is 


very heavily laid. The quality is about the same as 
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that of Pig. 17, and heavy, weighing 22 momme(about 
1/5 lb.) ‘The name“Kenzan”on the bottom is in dull 
brown glaze. 

The chakinzutsu(a stand for a tea-ceremony napkin) 
of Fig. 26 is another of Kenzan's wheel-made works. 
its clay is’ like*thet’ of Fis. 9. It is thinly glaz- 
ed in white on the outside, but grey inside, both 
glazes being lustrous but not transparent. The Chi- 
nese style designs is in a yellowish light brown glaze, 
somewhat transtseehe. It is of the same quality as 
the piece of Fig. 9, and heavy, weighing 19 momme(a- 
bout 1/6 1b.) The mark "Kenzan" on the bottom is in 
a dull brown ate 

The hand-made tea-bowl shown in Fig. 27 is ane 
Ps asin of dit ake, The clay is light grey and 
the glaze is lustrous jet-black of an opaque sort, 
which is known as "Kenzan-black", and is very much 
like the Seto-black. © The coating is total and thick 
There are three plum patterns on the outside and two 
inside, one of which is in greenish grey. All these 
patterns sink in a little and are not even with the 
surface of the black ground. The ceating is total. 

It is hard and heavy and weighs 105 mormme(about 5/6 
dg) 
~All four pieces above mentioned are Kyoto. 


The wheel-made tea-bowl of Fig. 28 is another 


ftub nt at noitod exit + not senas stan on Ba a Ae 


* yi i a4 
; “sesedy ames 
(aslete ynonete9=s0¢ & 101 baste ‘plo tsnintstests ‘ed? le . 
7, ie 
Le saw ofati- Loew at nas cext to. renttons ak as. git to 


~selg ylntet at $r 2 ait to decid slit ak welo edt 
. Atog, obtant. yes tard sbtatuo sit no ‘et ctw at be =e 
i) ont tasteqanars ton fu avoxtart antod sesshy e nh 


denis nwotd doit datwollay-s ag et pimtesb elute ceon 


as ¢ttioup amse oxtt ‘to ai it eer See teiWenon He 
os)omuom @f gaits tow used bas ,@ alt to aosiq. ont ce 

Aid 
ak af modiod sit mo "aeaneN". ease od (dt At tuo eee 


ah 3 

; | " enaly woe ‘ce 

: ‘Tet - 
sist of es sat nid ‘pwosle Lode aed ebsm hast oat Pa 


4° 


| i 
: : bas ‘xera trig tl ek yslo ‘aT : nasneX Yo nemiooqa + 
j Ps ee t10e oupato ns %o fosidato¢ auorsaut ak “es “4 
see crey eat bne eSlonté-nsso2 cs wom il 


Le * eigen 


go tet bas feto# 8k’ gotdgoo eat rearotys 
owt Bas ebte H0 ool no aniedisq euler sent 9ts & 


re en 


| | eos renal < oa tae at ot Fiona ‘to 


ve i 


Ne suelo 8 tor ‘ator 


i ‘ v 
“ ai he 


a 


IV---30. 


PE, and is made of a greyish light green clay. 

It is finished in a dull opaque glaze of the same 
tone. It is hard and fine-grained, and seems to be 
made beech tio clay. It weighs 65 momme(more th&n 1£ 
lb.), rather heavy for the size. The name on the 
bottom is in dull brown. 

The wheel-made tea-bowl of Fig. 29 is another 
Kenzan, made of a clay of the earthenware color, and 
covered with a glaze similar to that of the previous 
example. Tre white is very heavily laid and has sore 
brush marks on it. The pattern is in blue and dull 
browne It is rather rough and hard in quality, bes 
ing made of the Shigaraki clay. It weighs 65 Momme 
(qlittle over 1/2 lb.), rather heavy for the size. 

The name on the bottom is in dull brown. 

As some of his works are made of the Shigaraki 
clay, while others are made of the Zensho clay or 
others, I am inclined to think that he must have tri- 
ed his works at various places. 

The wheelemade bowl of Fig. 30 is another example 
of Kenzan. The clay is of the earthenware color of 

a greyish tone, and the glaze, which is dull and o- 
paque and rather heavily laid, is yellowish brown with 
minute white spots. The patterns are in chestnut, 
brown, red, and greens It is rough and heavy, and is 


probably made of the Owari clay. Its weight is 61 
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SNE 1/2 lb.) His name on the bottom is mark- 
ed in chestnut brown. 
The “mukozuke saucer of Pig. 31 ia another Kenzan 
It is Bae Ge a clay of the earthenware color, and er 
tirely covered with a crackled light yellow glaze. ¥ 
The crackles on the inside are coarser than these on 
the outside. The patterns are in dull brown and rea 
It is soft but heavy, and weighs 94 momme (over 3/41b.) 

The plate in, Fig. 52 was also made by Kenzan 
with the same material as those of the previous one. 
Its glazing is opaque, lustrous and crackled. The 
design is Be blue, green, and lavender glazes, 
of eer aus and transiycent sort. The quality is 
about the same as that of the previous one. It 
weighs 105 momme(about 5/6 lb.) His name is written 
on the bottom in dull brown. 

These two last mentioned were made at Iriya, To- 
kyo, and look somewhat inferior to the other examples, 
in their general make-up. 

The Uchiyaki of So-hen was of course made by So-hen, 
the tea-master. According to the Chajinkeifu, he was a 
Kyoto man but lived in Yoshida of Sanshu, and later moved 
to Kyoto again. His early name was So-yen. alt had 
several other names, such as Shugaku, Jokanshi, Shiho-an, 
Fushin-an, Konnichi-an, later, To-ian, et cetera. In the 


fourth year of Sho-o (1647) he became a pupil of So-tan, 
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but later went over to Ogasawara Tadatomo. He died in Tole 
Kye in April of the fifth year of Ho-yei(1708) , at an age « 
of eighty-five. His remains were buried in Tee shat tone 
wanji there. He is the author of the enitevewkelu (ELle~ 
ments of. Tea-ceremony) and Chade=benmossio (Guide-book of 
Tea ceremony) P (Space nim Qed. fre), 

Uchiyaki (inter ior-bake) was so-called becouse So- 
hen's furnace at Minami-oshikoji of Nijo, Kyoto, was in- 
side of a house. 

Tre hand-made water-jar of Fig. 33 is a specimen of 
So-hen's Noksveuis It is made of a clay of the earthen= 
ware color, thinly covered with a screen water-glaze, over 
which there is, on the outside, another coating of an opaque 
dull-black glaze, similar to the Kenzan black, through . 
which the green under=glhaze slightly shows here and there. 
It is coarse, soft, tad light, weighing 188 momme(a little 
over 1 1/2 1b.) It looks like an antique bell in shape. 
His name is engraved on the bottom with a sie tuney 
Some works look like Wankyu's works; eee they smack much 
of the Korean style. Their designs, however, show more of 
the Japanese taste. | . 

The tea-bowl of Fig. 34 looks to be about two hun- 
dred years old, rather too new for a Wankyu. But its 
glaze is not exactly that of a Kiyomizu, Awata, or Iw 
wakura, though it is similar in its general mud iditye 


It is a wheel-made piece of a greyish white clay, and. 
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is coated with a very iuatnere opaque glaze of the 
same colore The coating is not very heavy, but cov- 
ers the entire surface, except the edge of the bottom 
It has very fine crackles like a Kiyomizuyaki. The 
pattern is in gold, yellow, green, and light violet. 
This special pattern is called "Keyari", an old-fash- 
ioned toy, which used to be sold at Hachimanyama on a 
certain festival day. The quality is hard, fine- 
grained, and heavy, weighing 49 monmme(about 2/5 lb.) 

The wheel-made bowl of Fig. 35 is about the same 
in quality as the previous one, but looks to be still 
Hever tre clay is Re a ae! color and the 
glaze, of greyish blue and light yellow euceen The 
coating is fairly thick and absolutely totals The 
chrysanthemum patterns were stamped on, but the 
characters and the lines were engraved with a spatu- 
ia and then filled with a dull white glaze. It is 
fine-crained but not hare. It weighs 59 momme (a- 
bout 1/2 lb.) There are five eye-shaped spots on 
the bottom. 


Pottery-makers of Dokimura(Harthenware Village), of 
Haye, Kitayama, used to make some earthenware called Sando 
(three times), Shichido (seven times), or Tsumaribana. 

The names Sando and Shichido came from the number of the 


wine-cups of gradually decreasing sizes that make a set. 


vil: 


ee ti] . y*= 3 eet +e 
ua ten CR, acne 


i eit, an i nl yi : Tab 
Dd iG me uy: wae Wy ? 
; in ae 


i=l 
i “ 
1a 


were 


spiel a ont re agbs ond tases: ours vk ) ad 
s Ont : « tolsyws.kuto yt s ents aeLtoo | ontt B tev 


oh adore: wottey dig tt bs. ould tbe 
q ent elatot wLagunoedte baw aon abet ; 


t nusoue * shtiw, bovergn9. orew anukts th 

(ab a ‘vossly, odisiw Eta 4 ‘ae bet : 
-8) enniom 02 asigtew ae: pbs ton ta 
ae atoue bonsriaroys eve os pease 


py ee i 
; i i ee =—Tt 


_* ¥ 
2 ees | ee a 
. tet 


aa : wa ty a 
: a : He D 
— Vos ree Ji ae 


IVe--346 


It is said the artisans worked very formally attired in 
some special gowns and head-dresses for the occasion, when 
they made every New Year seme of these Sando or Shichido 
cups that were to be presented to the Gnerial household - 
for the use in the sanctuary. These cups were also being 
made in Fukakusa and Kami-Saga In these latter places 
the industry was originated by a man who used to move to 
any places, where he could get good materials. For this 
privilege of moving, the local manufactures got their lie 


censes from the Sho-cunate. (By the Doki-Yoshu-fushi). 


Haye is in the southwest of Twakura, and five miles 
north of Kyoto. | 

The real name of Dokimura is Kimura. 

Pukakusa is toward the south of Inariyama, and 
about one ri (2 1/2 miles) southeast of Kyoto. Some 
earthenwares and tiles are still made in the place. 

Kami-Saga is about five wiles northeast of Kyoto, 
but there are no pottery-makers noW. 

The cups of Fig. 36 are hand-made pieces made after 
the primeval style. The clay is of the earthenware color 
with a pinkish tint. The quality is rather coarse, soft, 
brittle, and very rugged in appearance. They are light in 
weight; the larger one measuring 48 momme(about 2/5 LBs), 2 
and the smaller one 11 momme(about 1/10 1b.) 
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As to So-shiro's earthenware, it says in the Chado- 
sentei: "So-shiro, son of Soezaburo, lived in Matsuwara, © 
Kyoto, aa eee allowed to call himself Tenkaichi (The best 
of tre world) in the days of Taiko. He lives in veS% now, 
and so the masters of the Sen family use his "furo"(tea- 
ceremony brazier) during their stay at Yedo". 

San eas the furo-maker, lived on the Fushimi road 
of Kyoto, near Fukakusa. Some of his posterity are said 
to be still making the earthenware at the same place. 

Taiko was the official title of Hideyoshi. 

The name Tenkaichi was given to the best artists 

in any line in the days of Taiko. 

Sen is the family name of Rikyu and his poster- 

ity. 

The wheel-,made jar of Fig. 37 is a specimen of 

the So-shiro ware. It is made of a white clay, 
though it looks brown now on account.of the oldness. 
The design was in gold, but very little of it remains 

_ now, owing to the wear and tear. It is fine-grained, 
brittle, and light of Wignte The mark on the bottom 


reads "Tenkaichi So- shiro". 


Ninagawa Noritane. 


May of the 10th year of Meiji(1877). 
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In the days of Taiko the tea-ceremony was on the acme 
of its vogue and the popular demand for any foreign-made 
pottery was so keen and general that on their return from 
the Korean expedition under this famous general, all the 
feudal vassals who accompanied him, brought over some Ko- 
rean artisans to their respective domains, where no ex- 
pense was spared for the competitive progress and advance- 
ment of the industry. Moreover, some tea-masters, or 
art-judges were on hand in each province, who by the order 
of their lords, were to give these potters any useful sug- 
gestions and advices aa to theiw designs, make-up, et cetera, 
and to pass upon the quality and value of their products. 
‘Under these propitious circumstances, it was more than nat- 
ural that the pottery-makers of each province were encourag- 
ed to make out the very best of their art, and some of their 
master-pieces were presented to Hideyoshi by the various vas- 
sal lords to show him how careful they were in the encourage- 
ment of industry and what excellent masters of pottery they 
had in their respective provinces. It was not infrequent 
that Hideyoshi himself ordered some of thesé local artists to 
make certain articles specially for him. 

How was it, then, that this once prosperous indus- 

try became only a history in the following periods? 

Unfortunately for the art there came no other Hide- 

yoshi who patronized the art and encouraged its pro- 

gress. People gradually lost their interest in arts 

and cared little about the industry. Naturally, the 


artisans were given little impetus from the people, 
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and it did not pay them to exert themselves in . 
turning out the artistic things. Indeed, the 
Kishu-yaki, Awajiyaki, Bankoyaki, and a few 

ethers made some progress after Keicho, but it 

was not very long before they began to feel the 
influence of the general tendency of indifference 
and go back to the wretched state of retrogression, 
as is evidenced in their modern products. Kyoto 
was the enty exception as to this general decline 
of the ceramic arts. As the national capital, it 
has been able to maintain its position as the centre 
ef urts. Besides, it has many scenic views or 
historical places about it which never cease: to 
attract peeves artists, and tourists from all over 
the country who contribute a great deal toward 
maintaining. the artistic taste and culture in the 
metropolis. It was due to this special circum- 
stance that Kyoto wes able to retain its olden time 
progress of the ceramic art, as ares other arts 
and crafts, while in all other places this once 
prosperous art was reduced to a miserable condi- 


tion. 
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The glazed ware of Iwakura, which is very much like 
a Ninsei, was originated by a pupil of Ninsei, at Iwa- 
kura. It has a stamp((%, (2) reading "Iwakura". Some 
say this stamp was used a Ninsei himself for the works 
he made there, Indeed; -Ninsei did some of his works there, 
but he always marked them "Ninsei". It is more than 
probable that the Iwakurayaki was discontinued in a short 
time, as no modern specimen of ees ware has ever been found. 
The stamp reading "Iwakurayama" BB , Which is found on 
some modern products is that of a recent Awata potter call- 
ed Kinko-zan. 
Iwakura is about five miles north of the Heian 
Gastle, where some ruins of the ancient furnaces 
are said to be still in existence. 
Ninsei seems to have been living sometime bet 
tween Keicho(1596-1614) and Manji(1658-1660), at 
Ninnaji, one ri(2 1/2 miles) north-west of Heian. 
I have never seen any Iwakurayaki very highly 
decoratéd. Usually they are made very tastefully 
like a Ninsei, in shape as well as in design. 
The twelve plates owned by Mr. Yoshimasu have an 
inscription on their box reading "Bought by Teuteur 
mi in the fifth year of Ho-reki(1775) during his 
efficial stay". It is by this inscription that 
I am inclined to think the kiln must have been in 
existence until about that period. They look very 


much like Ninsei, only a trifle newer. They are 
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They are marked "imakura" 

Awata is some six or even cho(14 1/2 cho make a 
mile) east of Heian. 

Kinko-zan was first in Iwakura and was using a 
Sthns reading “Iwakura" while he was there, but after 
his removal te Awata he changed his name into "Kinko- 
gan". It is only of a recent date that the stamp 
reading "Iwakurayama" was adopted. The present head 
of the family is in Awata, and is called Kinko-zan 
So-bei. | 

The “mukozuke” bowl of Pig. 1 is ‘@ wWeel-made ives 
kura about ihe hundred years old. Its clay and 
glaze are both of a greyish white, the latter being 
of a lustrous and somewhat translucent sort. The 
coating is thin and craczled, and shows some green- 
ish, hrownish, and blackish tints here and there. 

It is hard and fine-grained, and rather of medium 
weight, weighing 48 momme(2/5 1b.) 

The Katakuchi bowl(side-mouthed) of Fig. 2 is 
about fifty years old. It is also a wheel-made 
piece made of a light yellow Clay and covered with 
@ lustrous opaque glaze of the Same shade. The 
crackles are of very fine lines. It is neither 
very hard nor very heavy, and measures 35 momme 
(about 3/10 1b.) It has a stamp( ie ) on the 

* y 5 P ' i ; 
bottom BeOtane ee ae eae bats | 
The glazed ware of Mizoro was first made by one Gensuke, 


also a pupil of Ninsei's at the Mizoro factory. The stamp 
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(Ze) reading "Mizoro", is sometimes attributed to Ninsei, 
but the works of the latter made in Mizoro, are always 
marked "Ninsei™. Designs of young pine-trees, fences 
made of branches, or bamboo leaves called Kumazasa, were 
very often used on the Mizoroyaki. They are very seldom 
highly decorated. Usually, they are rather classic look- 
ing Ser ink somewhat like a Ninsei. This factory was also 
discontinued in a shart while. Those of modern maké having 
the Mizoro stamp together with a stamp reading "Ho-zan" are 
works of an Awata potter of that name, who took a fancy in 
the ancient Mizoro ware. 

i Mizoro(muddy pond) is to the south-west of Matsu- 
gasaki, in the grounds belonging to the Yamikamo 
temple. The village derives its name from this 
muddy pond. some say, however, it was so ealled 
because the Roku Jizo(six Buddhistic Images) are 
in the neighborhood, as the characters representing 


the name mean "Buddhistic sages". It is one ri 


(2 1/2 miles) north of Heian(Kyoto).. 


Mokubei, otherwise known as Kyukyurin, was popularly call- 
ed Kiya Sahei, and lived in Kyoto about the periods of Bunk- 
wa(1804-1817} and Bunsei{1818-1829). This modern master 
made very beautiful works, mostly after the style of Yorean 
"White glaze" and "Mishimade", Chinese’ Seiji” ana “Akayelrea 
design), and very much like the originals in the materials 


as well as in the make-up. Usually he used a stamp read- 
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ing "Moku-bei", but a "fure" Give atone const eeine of 
a piece of tile, owned by Mr. Matsu-ura has two stamps 
&) » one reading “Awata”, and the other,"Moku-bei". 

Nanban is a general name applied to countries 
south of China, including even some territories 
lying west of Annam. 

The wheel-made tea-pot of Fig. 3 is a speci- 
men of Mokubei's works, made after the style of 
the Mishimade of Korea. It is made of a dark 
brown clay, and coated with &@ greyish blue glaze. 
The pattern was first stamped on and then filled 
with a greyish white glaze, lustrous but not very 
translucent. The coating is crackled and rather 
heavily Tate, but not very fine-grained in guali- 

' ty; neither is it very heavy in weight. It, meas- 
ures 39 momme(about 1/3 1h.) The stamp 6 
reading "Mokubei" is found on the inside of the 
cover. The edges of the mouth and the sover are 
very sharply cut and not rounded at all, but as a 
whole, i¢ does not look rugged at all. 

The tea-cun of Fig. 4 is another Mokubei made 
after the old Korean ware called Shiro-Korai(white 
Korean). The body of the cup was shaped on a 
mould, but the foot was made with a wheel. The 
clay is white with a suggestion of greyish pink, 
and the glaze is greyish white with pinkish spots. 


The coating is dull of lustre, rather opaque, and 
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is very thinly laid. The design was stamped on. 

It is fine-grained and hard in quality, and rather 
heavy of weight, measuring 22 momme(a little over 
076. 1h) The bottom edge is very sharp, but some+ 
how that does not give it a coarse and rough appear- 
ance. The inscription on the box reads "Tea-cup 
copied from a kenvea. by Mokubei, Awata™, 

The tea-pot of Fig. 5 was also made by Mokubei 
after a Cochin ware. It was made on a mould ex- 
Aer. around the mouth, where it was shaped with the 
help of a wheel. Tt is made of a pure white clay, 
and covered with lustrous translucent glazes of 
green, dark violet, and yellowish white. The coat- 
ing is crackled and so very thinly laid that in places 
the A is hardly covered. The inside is glazed 
with a dull brown water-glaze. It is fine-grained, 
but not hard, and weighs 41 momme(about 1/3 1b.), 
rather medium weight. The Stamp Moku-bei” aa is 
on the inside of the cover. The cever, mouth, and 
handle are all sharply cut on the edges. 

Japanese tea-pots(Kyusu) of the make-up we common- 
ly see these days, were, I think, first used by Ashi- 


kaga Yoshimasa,. 


De-hachi Takahashi, of Gojo-zaka, Kyoto, used to make cera- 


mics ef various sorts, neither very classic looking, nor very 
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highly decorated) but rather medium of the two kinds, frem 
about Bunsei(1818-1829). About Tenpo(1830-1843) he went 


to Takamatsu, Sanuki, and then to Himeji, Banshu, te (steady 
seha g hc tie industry. Some of his works were made at Momo- 
yama, of Yamashiro. He was made Ho-kyo about Fayei(1848- 
1853}, when he called himself by the name of Ninnami. He 
used a stamp reading "Do-hachi"( 4B. ), or another reading 
"Ninna-mi" (2), but sometimes he simply engraved his name 
with a spatula. 

The hand-made tea-bowl of Fig. 6, very aneted in shape, 
is a specimen of Do-hachi's works. It is made of a white 
Clay with greyish and yellowish tints. Its glazing is 
black, with a glucose-colored underglaze. pre All (iE 
glazes are lustrous and very heavily laid, but not very 
smooth in their texture, having a porose appearance, 
something like a lemon-skin. The designs of Fuji- 
yama are painted in a yellowish glaze of strong 
lustre and transparency, crackled, but not very heav- 
ily laid, Its quality is sandy, coarse, and soft, but 
heavy in weight. It measures 83 momme(over 2/3 1b.) 

The name "Do-hachi" is engraved near the foot. 

The wheel-made tea-bowl of Fig. 7 is another Do- 
hachi, made after tie wit of a Ninsei. The clay 
is white, somewhat pinkish and ereyish. Its finely 
crackled glaze is of the same shade as the clay, and 
very thinly laid. The designs are painted in black, 
red, green, brown, and gold. It is fine-grained and 


seft, but rather porose in quality, something like an 
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earthenware. It is of medium weight, and measures 
65 momme(a little over 1/2 1b.) Near the foot, there 
are pce ee brush-marks, amid whieh his name 
Do-hachi is stamped. . 

The wheel-made bowl of Fig. 8 is another Do-hachi, 
made after the style of a Kenzan ware. It is made 
of a white clay with greyish and light yellow tints. 
The glazing is of the same coler as the clay, but has 
some pinkish spots both inside and outside, like some 
Forean wares. It is crackled, lustrous, slightly 
translucent, and thinly laid. The design is in blu- 
ish black, biagiesh lieht blue, and white, of which the 
white is rather heavily used. Its quality is rather 
coarse, soft, and rather porose like otk earthenware. 
But its weight is fairly heavy, and weighs 133 momme 
(1 1/10 lb.) ‘There is a stamp reading "Do-hachi" on 


the bottom. (Space 4 tine ph es nee 


Rokubei Shimizu, of Gojo-zaka, Kyoto, lived about the 


periods of Bunsei(1616-1829) and Tenpo(1830-1843). He 


made pottery of various sorts, but mostly of the classie 


looking type. His stamp was a hexagonal one with the 


character "Sei™ in it( (% ), the first letter of the 


family name, but on some pieces, his name "Roku-bei" is 


engraved with a spatula. ( By Le 

‘The wheel-made tea-bowl of Fig. 9 is a specimen 
of Rokubei'’s works and is oe of the so-called 
"yellow Irahe" of Korea. Its clay is pinkish white 


and its glazing is yellow with a slight suggestion, 
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of the earthenware Ree ees of lustre and scarcely 
translucent. Its quality is Sandy, and coarse, but 
it is hard and heavy, and weight, 58 momme(a little 
less than 1/2 1b.) The name "Rokubei” is engraved 
with a spatula near the foot. ( fm 7 

The hand-moulded incense-box of Fig. 10 is another 
Rokubei, made of a greyish clay, covered with a glaze 
of the same color. The crackled coating is not very 
thickly laid. Part ef the design is in dark brown 
with a few yellow attentive It is fine-grained, hard 
end heavy, weighing 57 momme(about 1/2 1b.) The hex- 
egenal stamp ( is on the bottem. The shape of 
this bex is called "fukurasuzume"( conventionalized 
Sparrow), engraved after the style of a Naro-ningyo, 
an olden-time wooden image, used to be made in Nara, 
which was carved out with just a few strokes of a 
knife, yet very naturalistie in effect. (This doll 


is still being made in Nara. 


The early members of the Yeiraku family were only "furo" 
(tea-ceremony braziers)smakers. It was this family that was 
making the "furo" to the order and taste of the famous tea- 
masters Shuko and Sho-o, which are called the Nara-buro(MNara 
braziers). The first head of the family, So-in Nishimura, 
popularly called Zengoro, lived in a western portion of Nara, 


where he used to make the earthenware for the use in the Kas- 
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uga temple, with some other unglazed wares. He died in 
March of the first year of Yeiroku(1558). The surname 
Nishimura was taken from the name of the village where he 
Lived. 

The second head Se-zen| Fy B) was also popularly call- 
ed Zengoro. He moved to ee ee of Senshu, where he died 
in November of the third year of Bunroku(1594). He 
used a stamp reading "Kanayeshi"(caldron maker). 

The third Zengoro was also called So-zen( % ). (The 
Japanese character "Zen" of this So-zen is different 
from that of the previous So-zen). | He moved from 
Baked to Kyoto and lived at Tenjinnotzsuji, Rokujo. 
Nishinoto-in, Shimokyo. Later, at the instance of 
Hosokawa Sansai, he moved to Anraku-koji, Furmachi, 
Kamikyo, which street is now called Furono-tsuji 
(Furo street). Generation after generation, his 
successors lived in this place. He died in Febru- 

ary of the ninth year of Genna(1623}. The copper- 
stamp used by this Sozen was written by FKobori Yen- 
shu. 

The eleventh Zengoro, later Zen-ichiro, son of 
Ryozen( S ), the tenth Zengoro, was called Hozen 
(Am be He not only took up his family trade of 

pottery making, but he was a verfect master of the 
art, especially in making MIG os after the style 
of a Cochin, Shonzui, Sometsuke, Seiji, Kinrande, 
and various others. In the tenth year of Bunsei 


(1827), the lord of Kishu, Tokugawa, induced him 
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him to come to his province, where he started to make 
the so-called Oniwa-yaki(baked in the garden), as they 
were made in a garden belonging to the lord at Nishi- 
hama. This dignitary employer was very much pleased 
with his works and gave him a gold stamp reading"Kah- 
ishirya" (1B ), and ea silver one reading "Yeiraku" 
( a is Mie industry there became so prosperous and 
his name so famous, that he was patronized by several 
other lords, princes, and millionaires,such as Mitsui, 
for instance. This patronage from the dignitaries } 
and millionaires gave him opportunities of examining 
their invaluable treasures, and studying a great deal 
about the manufacture of various rare ere: espec- 
Salis oe the Chinese style. It was about this time 
that he began to call himself by the name of Yeiraku. 
He made a replica of the famous "furo" named "Yo-mei- 
ro" owned by the Konoye family, for the Takatsukasa 
family. This latter family honored him by giving 
him a stamp and a calligraphic writing both reading 
"Do-cho-ken". The prince of Arisugawa also gave 
him a very eulogistie writing. All this success 

Coram 

and popularity did not satisfy this,master artisen, 
but simply encouraged him more and more to carry: on 
his experiments on making a white Daten ware or in- 
proving the quality of several colored glazes. 
Year after year, he was occupied in these experiments, 


Sparing neither time nor expense, until he found him- 
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self almost penniless when he was burnt out of his 
house in April of the seventh year of Kayei(1854) 
by the fire that destroyed the imperial palace. 

To this enthusiast, who had spent almost all of his 
money for his experiments, this calamity was almost 
fatal, and he was forced to leave Kyoto in despair. 
He went to the southern Gésshu, where he built a 
little factory near Yenman-in temple, but in a year 
he moved again to Yedo, where it was his long cher- 
ished desire to go. Being unable to re-establish 
his industry there, he cane back to Kyoto once more, 
where he died broken-hearted shortly after. 

The present Zengoro is the thirteenth head of the 
family. He is running a factory at Ichijo, Aburano- 
koji, Kyoto. 

"Naraburo" is an earthenware "furo" made at Nara. 
Sansai Hosokawa, otherwise known as Jadaoki, son 
of Yu-sai Fujitaka, was called Yoichiro, while young. 

He was a councillor to the throne, Lore of Higo and 
honorary lord of Yetchu. In the sixth year of Genna 
(1620), he became a priest, whereupon he called hin- 
self So-ryu Sansai. He died in the second year of 
Sho-ho(1645), and his ashes were buried in Ko~so-in. 
Instead of a tomb-stone, there stands a stone lantern 
which had been a treasure of and bequeathed to him by 
Rikyu, under whom he studied tea-ceremony. 


Yeiraku is the name of a period in Chinese history 
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in the Ming dynasty, during which several beautiful 
ceramics were produced. This name was given to Ho- 
zen, aS his works were as beautiful as the Chinese 
ware of that period. 

Hozen was first intended to be a priest and sent 
to Daitokuji, of Yamashiro. His prospect in the 
momastery, however, was not very promising. But 
he had a wonderful skill in the manufacture of pot- 
tery. So, after all, it was decided that he should 
better be adopted into the Nishimura family. 

Though the Yeiruka-ware derived its name from the 
Chinese ware of the period of that name, yet it was 
Hozen's ambition to excell its Chinese original. 
Anyway, it is one of the most beautiful wares of mod- 
ern times. Those having gold designs on the red 
ground are especially prized; next come those made after 
the Cochin ware. | 

Mr. Akazawa told me that Takano Cho-yei, a pupil of 
Udagawa Shinsai of Tokyo, used to live with Hozen and 
Sate him lessons on chemistry of glazes. 

The tea-bowl of Fig. 11 was made by Yeiraku Hozen 
after the Ninsei style. It is a wheel-made piece of 
a greyish white clay covered with a lustrous translu- 
cent glaze of the same color. Its coating is thin 
and finely crackled, The design is in gold, red, 


green, and light yellow, of which the green an@ yellow 
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are rather heavily used. The guality is hard, fine- 
grained and heavy, weighing 56 momme(a little less than 
ape Pee There is a stamp reading "Yeiraku" near 
the bottom. 

The incense-box of Fig. 12 is another Hozen, made 
after the style of a Cochin ware. It was shaped on 
a mould, but the inside was shaved off a little and 
made even with a wheel. Its clay is greyish white, 
and its glazing is lustrous, green and yellow slight- 
ly translucent. The crackles are so small and fine 
that they are hardly discernible. The bottom is also 
very thinly glazed, though not crackled. It is hard 
and fine-grained, and medium in weight, weighing 26 
momme(slightly over 1/5 1b.) There is a stamp on the 


bottom reading "Yeiraku". 


Yozo,who lived at Gojo-zaka, ‘yoto,used to make various 
sorts of ceramics of the classic type, like Rokubei's. 
some specimens of his are marked with a pentagonal stamp read- 
ing "yo-20" (By » While others have only a written mark read- 
ing the same., He lived from about Bunkwa(1804-1817) to about 
Kayei( 1848-1853). 

The wheel-made "konro" brazier of Fig. 13 was made by 
Yozo after the style of the Mishimade-ware of Korea. ‘The 
clay is greyish brown and the crackled glaze is greyish 


light blue, lustrous and translucent. It is glazed on 
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the inside also. The design was first stamped and then 
filled with a glaze. It is hard and rather coarse-crain- 
ed. It is not very heavy and weighs 210 momme(1 3/4 lbs.) 
There is the hexagonal stamp on the bottom » reading 
TLOZ0" The grate inside is an unglazed affair made of 
a white clay, soft, brittle, and somewhat porose. Lt is 
light of weight and measures 43 momme(a little over 1/3 
1b.) 

The incense-box of Fig.14 ig another specimen of Yozo, 
made with a wheel, in. the style of a Ninsei. The clay 
is white with greyish and pinkish tints. The bustrous 
glazing is of about the same color as the clay, but 
slightly bluish. Its inside is, slightly glazed, but its 
fitting edges, and the inside of the cover are bare of 
glazing. The design is in a translucent glaze of glu- 
cose color, tending to dull dark brown. The quality 
is hard, fine-grained, and of medium weight, measuring 
17 momme(about 1/7 1b.) The pentagonal stamp on the 


pottom reads "YO-Bo". 


40-roku Mashimizu lived at Gojo-zaka, Kyoto, and made 
various ceramic wares, not extremely classic looking, but 
_ not very highly decdrated. Old Korean, Chinese, or Annam 
wares were used for models. He used a stamp reading "Zo-regk 
ku, and another like this reading "So-sha(?)". He 


lived from about Bunsei(1818-1829) to about the tenth year 


,di--¥ r lag 


redt bose beqmeta taxrit asw maieeS edt oals ebtant odd 
-ater3-eare00 tetvet. bis bred at $1 : -onely 8 ddiw beLlit 
(.adf b\S f)emrom 9f8 adtatew boo yvaod yiev ton ai oi | be 
euibset , Botte eit so quete L[emogexed edt ef ered? 
to sbam ttetis besalgns 1s ef eblent eters edt s"ogo¥™ 
at tI 4..ee0tos Sedaka bos ,elttind. .ttoe ,yslo etidw es 
S\fL tevo elttil e)ecmonm 8). aetwvasem Hie ttigtew. to tigil 
| | | (dE 
,O80Y to ee as a redtots bt bL.Gi% to xod-sansou! edt 
telo ed? -foanii s to. elyte edd. mt  lesdw dd tw phan. 
arovtamg ed?  .atott datstate bos deftyers diiw etidw et 
tod ,yelo edt as toloo emea edd tuods to ef gitssls 
ast tod besale vftdalle ef ebtent atl «fatgtd eiidatta- 
to ered ete Tevoo edt to shiant edt bas ,eegbe guitt it 
~tia to oxels tavorlenssd @ KE at mgteed oiT .gatsslg 
ytifesp sdT owotd wreb [ish of guibast ,tofoo 9809 
artisassm Jdaiew mpibem to bas ,benteta-entt ,bted at 
edt mo .qmete [ecogataod sdf) 61(.di.%\f twods) emuvom TE 
2 “og-0Y" ebheex mottod 


ebest bas (Ot oy, salea~o fod te bevil ve toidest sao t~o8 
tod ,guixool ofeealo ylemertxe ton ,eetaw pimerés asohrey 
mennA to ,eeenid® ,feetoR BIO .betsrdeeb Yligid yrev ton 
:Mert-o8" gnibeet quate 2 bees ei: Jalebdm 0% bees SroW 2e1sw 
. a +" (2 )edte-08" gatheot & aid exit vedtons bos st 
ta9% dene? edd. tuode Od. (@206-8.18L)keansd tqds moxk evil 


tiling Seis 


V--17 


of Meiji(1877). 

The tea-bowl of Fig. 15 was made by Zo-roku in 
the style of a Korean ware, popularly called Gosho- 
ey It was made with a wheel, except the foot 
which is hexagonal. The clay is pinkish grey and 
the glaze is pinkish white. The coating is lus- 
trous and. opaque and has no crackles. It is fine- 
grained and hard, something between the earthen- 
ware and the stoneware. It is heavy and weighs 
70 momme(7/12 1b.) The stamp is found on the 
bottom. 

The wheel-made water-pot of Fig. 16 is another 
specimen of 4Zo-roku ware, made after the style of 
the old Unkwaku of Korea. The clay is of deep 
ean and the opaque glaze is lustrous blue of a 
greyish tint. The.coating is fairly.thick, and 
has no crackles. It extends to the inside also. 
The designs of flowers and storks were first stamp- 
ed on and then filled with a glaze of a little light- 
er color than the ground, except on the beaks and 
legs of the birds, which have a greenish tint. 

It is not very fine-grained, but hard, and anes 


18 momme(1/7 1b.), rather medium weight. 


The Otoyaki was originated at Oto, near Kochi, by a Korean 


ceramist called Sho-haku, who was brought over by the then 
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lord of Tosa, Chosokabe Motochika, on the occasion of 
Hideyoshi’s Korean expedition. The earliest wares 
were made of the materials brought over from Korea; 
both their clay and glaze Seine of the earthenware 

| color. Some pieces I saw were fine-grained and 
very thin, like the Korean original, and were cover- 
ed with a dull, opaque glaze. They were decorated 
with designs of a white curtain and snow. Those 
made of the Tosa clay are a little yellower than 
their predecessors, both in clay and glaze. Their 
glazing is dull and opaque, o-dthenrquality is not 
very hard. The designs are, like a Ninsei, put in 
gold and silver, red, green, light blue, et cetera. 
The clay came ek Cee about two miles and a 
half west of Ko-chi, evidently discovered by Sho- 
haku. The furnace was built in the same place 
where there had been the old earthenware factories. 
Some of the products hdve designs of storks and 
pine-trees, claimed by the villagers to have been 
painted by Motonobu. Sometime later, the factory 
was moved to Nochayama, but the products continued 
to be called by the former name of Otoyaki. The 
modern wares are finished in a lustrous opaque 
glaze of bluish white. The manufacture of the 
earthenware was also going on even after the advent 


of Sho-haku, and they go by the name of Oto carthen- 
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In Imado, of Tokyo, earthenware of a very similar 


kind is made, which is also called Oto earthenware. 


Oto or Otsu(small gulf) was so called because 
it faces Ohtsu(large gulf), which latter is about 
five miles east of Ko~chi. 

The first Korean expedition of Hideyoshi was 
in the first year of Bunroku, and the second was 
conducted five years later, in the second year of 
Keicho(1597)}. 

Chosokabe Motochika, of the Hata clan, son of 
Ju-kaku, lived in Tosa, reigning all the Shikoku 
Isiand for some thirty-seven years before he be- 
came a vassal lord to Hideyoshi in the fifteenth 
year of Tensho(1589). He distinguished himself 
under the latter as a brave general. In spite 
of his warlike training, he was much of a man of 
letters,especially in the line of Hokku(verse- 
making¢, which he studied under Ninagawa Do~hyo. 
He was always a member of the verse competitions 
held at Hideyoshi's Shu-raku palace. He was 
sixtysone years of age when he died. His an-= 
cestor, twenty-one generations back, is said to 
have come from the imperial family of China, six 
generations off from the first emperor of the 
Hing dynasty, and lived in the province of Shin- 


ano upon his naturalization. 


Ninsei of Ninnaji once studied under Sho-haku. 
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Motonobu, otherwise known as C-inosuke, was popu- 
larly called Shirojiro. He was honorary lord of 


Yechizen, andalio-gen. Yeisen and Gyokusen were his 


other names. He died in June of the second year of 
Ik. 
Yeiroku(1559). (By, Gwako-benran. ) 


The wheel-made tea-bowl of Fig. 17 is a specimen 
of Sho-haku's works. It is made of a clay of the 
earthenware color of yellowish and greyish tints, 
and is covered with a lustrous opaque glaze of the 
Same color. The glazing is lightly laid and has 
very fine crackles. The design is in gold, red, 
white, green, and black, all of which except black 
and gold are rather heavily laid. The red is 
rather dull of lustre, but the white and green are 
lustrous and somewhat translucent. It is fine- 
grained, but not very hard. It weighs 65 momme 
( a little over 1/2 1b.), rather medium weight. 

The wheel-made tea-bowl of Fig. 18 is a speci- 
men of the Ctoyaki, about twenty years old. It 
is made of a clay ofagreyish earthenware color, 
and is thinly covered with a greyish Light blue 
@laze of strong lustre, crackled but no€ translu- 
cent. The painting is in white and blackish 
light blue, of which the white is somewhat heavi- 
ly laid. It is fine-grained, hard, and medium 
in weight, weighing 45 momme(a trifle less than 
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The Bankoyaki was started by Banko, a pupil of Kenzan's. 
Upon learning the trade in Kyoto, this man moved to Tokyo, 
where he ran a factory near Komme, and used to make some 
seramics of the style of a Chinese ware of the Manreki 
period. When one Nakazawa Namizayemon invented sometime 
in Amyei(1772-1780)} how to make the glaze as was used on 
the Chinese Jikkinde, Banko managed to get the feeeat from 
the inventor and after that his:waéres’came out in this new 
glaze. These earlyeproducts which are marked vith Hb awk 

(2) both reading "Ban-ko", are called Ke-Banko(old Banko). 
In Tenmei(1781-1788), Banko moved to Kyoto, then to Kuwana, 
Ise, in conformity with the desire of Matsudaira Sadanobu, 
honorary lord of Yetchyu. _ One Yamada Weannoeu. who lives 
in Daiichmaru Kuwana, is said to be one of his descendants, 
but this man is not making any pottery. About one hundred 
years after the time of Ko-Banko, one Mori Yesetsu, of Kuwana, 
a dealer in old papers, found an illustrated book concerning 
the manufacture of the Ko-Banko, which he thought was too 


valuable to be thrown away. As he read it, he found himself 


-experiments, he at last sueceeded in making something just like 
the Banko. He put them on the market marked "Yusetsu", to- 
gether with the Banko stamp. Like the Chinese “Shidéware, his 
tea-pots were made by hand on a mould, having some designs, such 
as birds on the waves, or Dragons in the storm, engraved Or 10 
Thus his wares, which by the way are eae lighter than the Chi- 


nese models of his, have designs on the inside, but the outside 


I[S+~+V¥ ‘kb 


“Sr 


+2 ‘che S.teH to hg, & oanal ya bottets aew ile corned eiT | 
,oytoT of bevom man efit tour st ebett exit gaintset sogU 
emou eslam of been. hae , OMMMOH Lis Ot 209 082 2 Bat od erondw 
ffetireN ody To otew eseaidd £ to eye odt 0 eoimetee 
emit snos betwerst a th cabelate oti ewaaaiel. ene moat sholited 
- £0 bees eew as easly acts oxen ot wort (oer s-a00r) eyes at 
mort tetos8e exis a og begenan oxiasd Oba laxet esonid” edt 
wer afdd mi tro ened eee and sad tat te ine toteevat ont 
Jno ew bexiam exe otiw etouboraet tase ened eset 

, (otinel ied belies sta ,"od-nxi" antbeet teed © 
 Smewsrk ot medt .otoyh ot bevom, olged (1 (88NL- fev f)femmet n= 
sdonabse® etiabsatell $0 exievek ody it kw qt iurrotn09 mt ,eal 
aevil ondw dosldaor bang #0 uRgod oY to bsol Yts tonon 
Siaebmeoesh aid to er10 ad og yes ai {saa raoniot Lat ot 
Doxbavd enc tod. »ttetiog ate ga laem Tox ef geo edt tad 
suawad to wat oeeY, EtoM #m0 ,ORrai-o% to emit sid tetts BIO 
gninieonee ateod Aetattanllt me bose aveqeg Slo at releeb rs 
oot exw Seigeroals ea dotdw otsal-o% sal to esufoetuean eat 
‘Veamtt Battor ad. ,tt beet od. aA + Yasws awortd ad ot efdanlav 
doris amos xotts bitte _gitistam- 729d ton ne hedueredat Ho ss YISv 
exit tant gat? amos anivan wt bebesooae teel ta on \adiomtregxe 
-ot "weteanY” Sextaei texts ods . 20 ments 0g ek - - oleae edt 

Bag oxeyph de” ecemisd edt exts - gout oxime ‘ont? ad iw terdteg 
dose , angiseb enlod anived bLsroat £ £0. nat we oben eTew etoq-aee | 
ti go bevergee. tote aa si aqogest x0 seoven ont mo pbtid as 
om £09 odd past tetdaif. stow. yar ont ud achacaal seers etd sudT 
ebistro edt tnd -,ebtact- edt no ergioeds evad ,atd to efebom ezen 


V--22 


has only the finger-marks. He is said to be the first man 
in Japan who ever made tea-pots with a mould. Fuyeki, pop- 
ularly matdad Toned, his younger brother, even excelled his 
brother in workmanship. His tea-pots have round handles, 
while his brother's have usually rectangular ones. It was 
about forty-five years ago that Yu-setsu succeeded in turning 
out his first goods, but it was not until some ten years after 
that he began to make some painted wares. Mori Yogozayemon, 
one of his descendants, is still making some pottery at Obuke, 
near Kuwana. ) 

Banko studied tea-ceremony under So-sa Genso, son of the 
tea-master So-zen Hisata, and adopted son of Ryo-kyu. So- 
Sa was also known by his other names, Kakkakusai Ryuken and 
Ho-ryusai. He is said to have been the greatest tea-master 
Vn ont 
after So-tan, and it seems there are many tea-utenstls ,that 
were specially made to his order and taste. He died in 
Jiine of the fifteenth year of Kyo-ho(1730), fifty-three years 
of age. 

Later in his life, Matsudaira Yetchunokami, lord of Shi- 
rakawa, O'shu, was made lord of Kuwana. He is also known 
by the name of Shi-rakawa Raku-o. About Tenmei(1781-1788), 
he found himself the actual ruler of the whole country, as 
chief executive under the Tokugawa Shogunate. He was not 
only a connoisseur, and art-enthusiast, but he wrote several 
valuable books on art, of which Shu-ko-jisshu is one of the 
most important. It was he that induced Banko to come to 


his province, in order that the cexamisiart may enhance the 
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local prosperity and weal tds the, Cndunaty. 
The wheel-made flower-vase of Fig. 19 is a specimen 
of Banko, about ninety years old, made sometime in Kwa- 


sei period(1789-1800). It is much like the Chinese 


ware called Jikkinde. LG ais Wis of a clay of the earth 
enware color with a pinkish shade, evidently the Ise clay; 
and the crackled opaque glaze is lustrous pale green on 
the outside and white on the inside. The pale blue withi 
the ellitical outlines on the side has fine crackles. Thi 
glaze looks much like that of an old Awataeware. The pai 
ing is in gold, pink, red, crimson, ereen, pale green, ye 
fow and brown, of which the latter six colors are very hea 
ily applied. The plum-blossoms on both sides of the nee 
the conventionalized vine and the butterfly on the middle 
seem to have been put onilater, as they look newer than t 
other parts. A stamp reading"Banko" is found on the bott 
The wheel-made' katakuchi'l side-mouthed)-bowl of Fig. 209 
is another specimen of Banko, about one hundred years old, 
made sometime in Tennmei(1781-1788). It was probably 
made after the style of the so-called Ningyode Seiji of 
China. The light brown clay of which it is made, seems 
to be an Owari clay. The glazing of the same color as th 
Clay is rather opaque, dull of lustre and is not crackled, 
though it is very thinly applied. The designs were en-~ 
eraved on with a spatula. It is fine-grained, hard, and 
heavy, weighing 31 momme(about 1/4 1b.) A stamp 


reading "Banko" is marked on the bottom. 
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The incense-box of Fig. 21 is another Banko, 
about one hundred and twenty years cold, made some- 
time in Ho-reki(1751-1763). It is a copy of a 
Cochin ware, and is called Azuma(east) Banko. 

It is made of a white clay, and is covered with 

a rusty glazing of green and yellow, except on the 
bottom and. inside, where it is white. It is very 
brittle in quality and light in weight, measuring | 
24 momme(1/5 1b.) The stamp on the bottom @) aes 
"Banko". | 

The wheel-made water-pot of Fig. 22 is a speci- 
men of Yusetsu's works. It is decorated with "Ish- 
ime"(hammer marks) as the outside, with some finger- 
marks on the inside, while its bottom has marks of 
some coarse cloth. It is made of a greyish clay, 
Slightly translucent, and is finished in a glaze of 
the glucose color, lustrous and translucent. It is 


hard and of medium weight, weighing 70 momme(7/12 1b.) 


The stamp near the votton GB) reads "Banko". 


The Yokkaichiyaki was first made in the third year of 
Ko-kwa(1846) at Akuragawa, of Ise.: The clay used for it 
came from a piece of Sigelfield in the neighborhood. ° The 
early products were limited to the line of ‘yukihira’ a chaf- 


ing dish), like those made in Awata. But later, some tea- 


bowls of the shape of the ‘chufuku bowls made by Seto Kaisa- 
ku were being made from a clay found at Okayama, of Hanezu- 


mura. The goods were sent to Tokyo, on consignment to one 
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Takahara Tobei, of Honjo Hitotsume, an insignificant retain- 
er of the Tokugawas. But since the early Meiji period, the 
industry has not been very prosperous, and so now they are 
making only ineracan of Banko tea-pots. 

Yokkaichi is in Asaake district of Ise. 

A villager of Nagashima, of Kuwana district, found 
out without much difficulty that the Yusetsu's Banko 
pots were made with a mould, as the marks of the mould 
left inside the ware, readily showed it; only he did 
not know just how the mould was made. But it did not 
take him very long before he induced one of the chief 
workmen of Yusetsu's to tell him who was making the 
moulds for Yusetsu. He got hold of the mould-maker, 
and had the proper moulds made for himself. Onee in 
possession of the long envied implement, he set out to 
make the Banko ware in his own village. The Yokkaichi 
artisans received their training in this latter factory 
before they started their own in Yokkaichi. 

The cigarette-box of Fig. 23, gate by hand with the 
help of a mould, is a work of Doi Kasuke, of Yokkaichi. 
It was made in April of the fourth year of Meiji(1871). 
The whole thing is in the shape of a full grown pistil 
and a flower of lotus with some leaves for its stand. 
It is made of a brown clay. The stems and leaves are 
glazed in green, but the flower is in white and pink. 


All the glazes-are opaque, lustrous, but not very hand-. 


some. The quality is hard and heavy, weighing 130 
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momme(1.1/2 lbs.) The seeds are made movable in 
the ovules. As a whole, it is odd of shape, but 


not of very tasteful make-up. 


Kuteniyaki was started by one Tamura Gonzayemon of Kuta-— 
ni, Enuma district of Kaga, under the patronage of his lord 
Mayeda.Toshiharu of Daishoji, but his works were not very 
satisfactory. Toshiaki Mayeda, son of Toshiharu, was no 
less anxious than his father to make the industry a success. 
He sent one Goto Saijiro to Karatsu, Higo, to study the art, 
and it was by this Saijiro that the industry was brought to 
success. The materials came from a near-by valley, and the 
paintings were done by Kano Morikage. The early products 
are now called the Ko-Zutani(old Zutani). Somehow it was 
discontinued after a while, and it was not until June of the 
seventh year of Bunkwa(1810) that the industry was resumed 
by Yoshida Sennyomon, a merchant of Perens ii. The factory 


was put into the hands of one Miyamoto Uyemon, and was turn- 


ing out wares decorated in blue in the style of a Cochinware. 
The output of this new factory was called Yoshidaya-gama. 
Four years later, the factory was moved to Yamashiro, where 
not only a great deal of iprereneit was attained on the pret 
arations of the wares but the style of the decorating was en- 
tirely changed by the artist Iida Hachiroyemon, who cot his 
idea from a eines book he found in Kibi temple cf Tsuruga. 


The use of the red glaze characteristic to the Kukani ware 
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was; introduced at this time. The products of this period 
are called Hachiro-gama. 

Hachiroyemon was not without some successors to his trade, 
but it seems they were not very successful and had to give 
‘up the factory again. At shelene one Tsukadani Asashi, 
wno claims to be the fifth successor of Kutani, is running 
a factory. 

The exact date of the origin of Kutaniyaki is not 
known, but Toshiharu, the dignitary promoter was made 
lord of Daishojo in June of the sixteenth year of Kwan- 
yei(1629), and died in the third year of Manji(1659). 
His son Toshiaki died in the fifth year of Genroku 
(1692). And we can get some approximate dates from 
these facts. 

Morikage Kusumi, vopularly called Hanbei, was a 
pupil of Tannyu, and husband of Sesshin. He some- 
times called himself Mugesai. 

The wheel-made bowl of Fig. 24 is made of a grey- 
ish clay and finished in a dull opaque glaze of the 
Same color. The green used for the design is of a 
very beautiful shade. The violet and yellow are of 
a dark tone, strong lustre, but little translucency. 
The entire outside is green, except on the bottom, 
A color is,of the constituent clay, and the 
character "fuku" is written in green. pene Saunend 
and fine-grained, and weighs 170 momme, rather heavy 
for the size. This specimen seems to be about one 


hundred and fifty years old. 


Tanks T3-0V- | 


sotto wtitt 29 /dsdeforg of®® 8SAREt Seaeoke Hesesderd? ow 
the ovules. Ad @ whole, it lgngidloeiasuarser tes ots 
obaxt ob of eX SNeSBRE SiGe HBOAIRN ton eaw romeyoridosl | 


- g7iz oF bet boa [uteessonue yrev ton st6ew yond anteoa ti tad 


Maga tunbeteet one .tueeprt ats. stane weotgat odd gu 
SOE G cue Aiea Tete ot od Rabe nal q33*%, ge teostgetee het Lora 
Eayete,' Toshiharu of Paishoji; bwt..nis works ware. cote ver ry 

Be aed el i et eh 
ees SAY FRS CRAG HER Peer ho wlke te tuvastiy © euccens. | 


Mee 584 eee Stgpedute, est, to, exph at Rtegeted to. bao bie art, 
2904 WERON,*A,FRe PERS. Riki tne deonetes wee vrokent 


se 


we i170 lé txous wee bro be 
sunbagen* the ates cite ot sf b929 Py toa vEPS§ ona the 


ek Ptt Rete hee2 aire ae 258 G2 rare. snl eA eats 005), ote 


a fr etoet esedt 
ure how ealled the Ko-Futani(oid Kutani }. Rene how it was 


apa liga td on a PEs te ane ee Friar fe eR Fy vane of thet 
oaventh + Shy oP aeiera at et tet 9 eying? 20. re reaumed 
by agg: Senayonsn, aA eT ky orears Sei tee po Pastas 
wae oO ret 4 it "ORT finds iP Sab ‘cred, foe ey was tarn~| 
ini oY, 20, e882, oupegn, ft20 Bile Peenete phe MTS Eidsaamare, 
i anne ee Ee eet Pa ets iy wae wee nt eae a eya-pama, 
pair ere igor, bas, tetol igi ae wee ober EAP eed wae where 
ag Paneer? eat it ys, ,ent8 ap Wis shh Ab on the “prey 
vane ods "Bs a2 Pore, fie hi: Wir oes. tome, ext ves en 
‘ 5 id DAR Me ad Oe res Han hi aes pot he 
‘teu Prox i Guanes, yeak Ae en ina is KEol tempt 
om Py; fe ee ae Ray er A yg ee 9 pay ware 
eno tsroda ad ad gmees Heme SOG efit. ers adit tot 
_ »bLo amet. wat fig prea 


V--28 


Aganoyaki was started by Agano Kizo, formerly sonkai 
of Fusan, who had,accompanied by his sons, come over to 
Japan, on the occasion of Hideyoshi's Korean expedition, 
with Kobayakawa Takakage, lord of Buzen, and started a 
pottery factory at Agano, of Tagami district, Buzan. 

The earliest works were made from the materials brought 
over from his own country. Something like Rakuyaki, 
these early works “os simples and classic looking, glaz- 
ed in black. But they were not very fine-grained in 
quality and rather heavy in make-up. Later works are 
made of a brown clay and finished in a dull violet-black 
glaze, heavily laid, having a porose appearance, like 
that of a lemon peel. Some of them have the mushikui, 
flaws intentionally made as if they were eaten by some 
insects. In quality they are rough, porose, soft, and 
light. some have irregular brush marks around their 
foot that make them look all the more primeval and class- 
Bion Works of-still later periods are made of a clay of 
lighter violet, and coated with a dull opaque glaze of 
greyish yehlow, very thinly laid, much like a Takatori 
ware. some are made of a very finely sifted clay, hard 
in quality, and of the color of the Higo olan iene 
in a lustrous translucent glaze of. glucose color. They 
are very light in their make-up, and look much more ele- 
gant than the Takatori ware, and have less of the Japan- 


ese taste. They are very hard, and sound like a metal. 
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Then again, some specimens are made of a whitish clay, hard, 
and fine-grained, and finished in a white glaze. 

In the seventh year of Keicho(1602)}, Kizo moved to Higo 
with his two sons by the inducement of Kato Kiyomasa, leav- 
ing behind at Agano the other son of his, who continued the 
business there incessantly. Kizo and his two sons built 
a factory at Takatamura, Yashiro district in the province 
of Higo. 

Most of the modern Agano wareg have the lemon peel effect 
and so they are called "Yuhadayaki"(lemon-skin ware). They 
have much of the appearance of the ancient Agano, but some- 
how they look cheap. Like the ancient products, they even 
have those irregular brush marks around the foot. Next to 
the lemon-skin ware, the "mokumeyaki"(wood-grained ware) are 
most in evidence. They have wood-grain marks in violet on 
a yellow ground. Then comes the white ware called "Shiro- 
de", finished in a lustrous translucent glaze of pure white, 
thinly laid. They are fine-grained and sound high by the 
sound test. several other kinds are being made now, but 
the yellow"Nankin" is the most important of them. 

Takakage, son of Mo-ri Motonari, and adopted by 

the family of Kobayakawa, was commonly called Mate 

gshiro. He was noted for his righteous and congen- 

ial character, as well as for his high standing in | 

the literary and military studies. Many an anec- 

dote is told of his exphoits and accomplishments. 


He accompanied Hideyoshi on his Korean expedition, 
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during the course of which, he distinguished himself 
on several occasions. The undisputed power of the 
Mo-ri family over the ten provinces that it reigned 
was due to a great extent to his skiliful and well- 
guided administration. He died in June of the sec- 
ond year of Kei cho(1597) at the age of sixty-two. 
His remains were buried in a temple of Hagi, which 
is now called Takakage temple. 

Kato Kiyomasa, called Toranosuke when a boy, was 
born in the fourth year of Yeiroku(1561), at Naka- 
mura, Aichi district of Owari. He was a son of 
Kiyotada, a retainer of Saito Dozo, who died dur- 
ing the war with Oda Nobunaga. Upon his father's 
death, Ziyomasa a three-year old infant, was taken 
to the family of Hideyoshi, a cousin of his mother's. 
It was gad, agente help of this great general that 
this promising youngster was able to bring his fami- 
ly name again to its old-time fame. Later in his 
life,he was made lord of Higo. He died in June 
of the sixteenth year of Keicho(1611), at the age 
of fifty-one. He was almost an ideal soldier, 
good and brave, and a very popular general too, 
well-read and ever resourceful. His bravery and 
exphoits during the Korean expedition were sung 
even among the Chinese poets. His ability in the 
GEV administration was rather overshadowed by his 


military fame. But his virtues as a sovereign 
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lord are very well remembered and highly praised even 
now by the Higo people. 

The wheel-made tea-bowl of Fig. 25 is a specimen 
of the Agano ware, about two hundred and fifty years 
fo ws bd TY i made of a brown clay and is coated with 
a lustrous opaque f#laze of dark brown. The heavy coat- 
ing is not very smooth, but has the lemon-skin effect 
with some "worm bites",: Around the foot, there are 
those irregular pirate, t It is coarse, porose, 
and soft in quality, but as a whole, it is a classic 
looking handsome piece. It weighs 57 momme(about 1/2 


1b. ), rather light for the size. 


\ 

Hizenyaki, started by Goroshichi, is something between a 
stoneware and an earthenware. Its\ white glaze is not very 
beautiful, but the blue is somewhat handsomer. Vany spec- 
imens look like an earthenware. Gorohachi, younger brother 
of Goroshichi, used to make very similar goods, but his works 
were mostly large tea-bowls, which became so popular thet any 

Quen 
large tea-bowl made,by other makers came to be called by the 
name of Gorohachi tea-bowls. Both of them were pupils of 
Shonzui, and so their earliest works are painted in blue on 
a white ground, like the latter's works. 
Shongui, Kondo Gorodayu by the common name, was a 
Shipping agent at O-kuchi, Matsuzaka, Ise. He edt 
over to China in the Ming dynasty, where he studied 


the ceramic art and made some sometsukeware(ware 
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painted in blue on the white ground). These works 
of his executed during his stay in China have an in- 
scription reading"Made by Gorodayu Go Shonzui". 
After his return in the tenth year of Yeisho(1513), 
he went to Hizen, Ise, and Owari, and had his works 
which he prepared with the materials he brought over 
with him, baked in the local factories. Later works 
are made of the native materials. None of his de- 
scendants became a céramist,but they all took to 
farming. Some of them are said to be still living. 
The wheel-made tea-bowl of Fig. 26 is a work of 
Coroshichi. It is made of a white clay of greyish 
and pinkish tints. Its crackled glazing is opaque 
muddy white with dark spots, and not very heavily 
laid. The painting is in a dark blue glaze of lus- 
trous nature, evidently a Chinese material. The 
quality is hard and medium-grained, and heavy, weigh- 


ing 115 momme(about 1 1/2 lbs.) 


The so-called Shinoyaki seem to have been first made at 
a Seto factory to the order and taste of Shino Saburoyemon 
Munenobu. Some specimens deted Taiyei(1521-1527) are made 
of a very hard clay and coated with a dull white glaze. 
They are not much different from those that are known to 
have been made in the days of Munenobu. The output of 


the following period is fairly hard, but not very strong 
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owing to the insufficient heat in which it was baked. 
Their glazing is more lustrous than the earlier goods. 
Works of still later periods are much softer. 

Shino, otherwise known as Sho-in-ken or Kwako- 
sha, a retainer of Ahikaga Yoshimasa, is the 
founder of the Shino school incense-etiquette. © 
He wrote a book on the subject. 

Shinoyaki seems to have been made at Akatsumura, 
seto, as there are still being made there wares ofa 
very similar type. 

The wheel-made katakuchi(side-mouthed)-bowl of 
Fig. 27 is a specimen of the so-called‘ mugiwarade” 
(straw ware) of Shino, about two hundred and eighty 
or ninety years old. It is made: of a white clay 
with a greyish and pinkish tint, snd coated with a 
lustrous opaque glaze of about the same color as 
the clay. The coating is applied rather uneven- 
ly and has crackles of varying sizes. The design 
is in blue, brown, and yellow, of which the yellow 


4 


is much like the yellow glaze of an Izumo ware. 
it is hard, medium-grained, and heavy, weighing 
80 momme(2/3 1b.) It is a very classie looking 


piece. 


The founder of Hagiyaki was Saka Komazaemon, formerly 


Kikei of Korea, who with his wife accompanied Mo-ri Teru- 
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moto on the occasion of Hideyoshi'd expedition. Komazae- 
mon is his naturalization name. First he lived in Aki pro- 
vinee, but later he moved to Matsumoto, near Hagi, of Cho- 
shu. He made several trials of different clays and Kaolins, 
and once when he,found the right materials, he was very busy 
in the industry. 

Saka Michisuke, one of his descendants, is now living at 
Nakanokura, of Matsumoto, and is manufacturing the Nakanoku- 
rayaki. He uses a mixture of two clays, one of which he gets 
from Daido-mura, Kogori, of Suwo, and the other from To-jin- 
yama, of Matsumoto. This mixture clay has a yellowish red 
eolor. The clay for the white ware\ comes from Ukino, San- 
ami district of Suwo, whille that for painting the designs 
comes from Obata, near Hagi, Choshu. It is said some Chi- 
nese materials are also being used recently. 

The glaze of the Matsumotoyaki is very hard, while 
that of the Fukagawayaki, which branched out of the 
former, is soft. 

Fukagawamura is in 0-tsu district of Cho-shu. 

Mo-ri Terumoto, grandson of Motonari, was born 
im the second year of Ke-ji(1556), ana succeeded 
his grandfather in reigning the ten provinces of 
Aki, Suwo, Nagato, Bitehu, Bingo, Hoki, Inaba, 

Izumo, Iwami, and Oki of the family tenure, as 

his father had died before his crandfather. 

He made himself a very good ruler. Upon his 


becoming a vassal lord of Hideyoshi's, he was honor- 
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ed with successive promotions in his official ranks, 
but his manor was cut down to the seven provinces of 
Aki, Suwo, Nagato, Bitchu, eae’ exeveadesend Oki. 
Upon the downfall of the Toyotomi family, at the fam- 
ous pattle of Sekigahara in the fifth year of Keiche 
(1600), he retired into priesthood, and changed his 
name into So-zui. At that time, the Mo-ri family 
held the two provinces of Suwo and Nagato(otherwise 
called Cho-shu). He died in the second year of 
Kwanyei(1625), at the age of seventy-three. 

The incense~-box of Fig. 28 is a specimen of Michi- 
fuke's hand-made works. It is made of a pinkish grey 
Glay and finished in a grey glazing. But where the 
glazing is more heavily laid, it tends to pure white. 
The bottom, the inbgee sot the cover, and the fitting 
edges are bare of glazing. The coating is lustrous, 
but not translucent or crackled. It is rather fine- 
grained, but the texture is not very compact. It is 


hard and heavy, and weighs 40 momme(1/3 1b.) 


The forerunner of the Oniwayaki of Kishu was being made 
from about Bunkwa period(1804-1807) in the form of a'some- 
tsuke' ware(painted in blue on a white sround, } In the ten- 
th year of Bunsei(1827), Hozen Nishimura Zengoro was invited 
by the then reigning lord of the province from Kyoto. This 
famous ceramist started to manufacture some wares of the style 


of a Cochin ware, in a villa-garden(Oniwa) at Nishihama, be- 
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longing to his lord-employer. Hence the name "Oniwa-yaki" 
(the garden-baked). They are very beautiful pieces of 
work,,made of a greyish brown clay and glazed in yellow, 
violet, gsreen, deep blue, or white, of strong lustre and 
translucency. They are hard and fine-grained, and are so 
very exquisitely made that they are scarcely inferior to 
the real Cochin. They are marked "Kairakuyen", either 
stamped or written. In the winter of the same year, the 
Rats pfek Wane aie cea a gold stamp reading 
MYeiraku" (see Vol.VII.), in consideration of his excellent 
workmanship. In about Kayei(1848-1853), the factory was 
moved to Otokoyama, but the new output was much of the same 
sort, only slightly inferior to the earlier ones in quality. 
They are eae) (Otckoyama of the Southern Kishu). 
((S¢%-(853) y 

Then from the Kayei period, Mixunog Tosanokami, one of the 
rear vassais of the Kishu family, stunted a factory in To- 
kyo ,ab Haramachi, where he made wares of a siinilar type to 
the Oniwayaki, in order to enhance the name of the Boods 
made in his native province. These Tokyo wares are marked 


—_ 


"Sanrakuyen" x but their quality is hardly comparable with 
) 

even that of the Otokoyama wares. The Tokyo factory was 

discontinued after a little while, but that of Otokoyama 

was running until RE on ten years ago, when it was also 

abandoned. About eight years after that, one Miyai Saju- 

ro began to make similar wares at O-tamura, two or three 


miles east of Wakayama, Kishu, but his works are much coar- 


ser and less skillfully made than their predecessors. Then, 
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there was another Kishu man, Hotta So-juro by name, who 
started a factory in Kobe only last year. His products 
are prettier than the Miyai wares, but none the less very 
coarse looking compared with the earlier wares. | 
The fire-box of Fig. 29 is an Oniwayaki, made of a 
greyish brown clay and finished in a deep blue glaze. 
The design is in lighter blue with its outlines in 
white. The glazing is very lustrous and translu- 
cent, like a glassware, and is even more beautiful 
than a genuine Cochin. It is hard, fine-grained 
and heavy, and weighs 200 momme ( 1 2/3 lbs.) Be- 
sides the stamp "Kairakuyen" > =6, it has the date 
of "the eleventh year of Tenpo"(1840), both written 


in green,on the bottom. 


) 


Awa jiyaki was started about forty years ago by Minpei, 
who had learned the trade somewhere in Kyoto. The pre- 
sent maker is the second of generation. A cousin. of Min- 
pei, Kazu Sanpei by name, was also making some ceramics, 
mostly copies of Cochin wares, painted Koreans or Ninseis. 
Their works are very hard in clay but rather soft in glaz- 
ing, though the latter is strong of lustre and beautiful 
in appearance. Minpei was a doctor and naturallynhad a 
fine taste, which enabled him to ere beautiful works. 

The one drawback of his works is that the glaze can not 


retain its beautiful lustre when it is baked again after 


vs..7” 


ofw ,emen ud ort-o8 sito ,net wiett tedtone sew wine 
etomsboug alH »T29Y teal ylno edox NE vrotost ¢ betiete 
yrev geel edt Gach tad ,eete# ieyitt od sedi seittetd ets 
eortew tel itaes edt dtiw beveqmoo wninvool eetseoo 
gs to sham ,iteyewtnd net et es git to god- ott? on? 
.osels enld deeb 2 at bedetinit base velo mword daivers 
at gentftso ett dtiv enfd setiatt at si ogtesh oft 
-~slanaxd bas avorttest qtev at ganiselg oAdT 93 Law 
futttseed erom weve et bas ,etewaesfg e@ exif tire 
heniets-entt ,bred ef $I iuideed “édivae’ & fedd 
~oo {.adf &\s £ ean OOS adartew bas -eidt bis 
eted wilt gad Vi iy. 4 P peymistis®" omete edd eeble 
netiinw diod ,{(Ob8f)"“oqnst to stsey dinesvels eft" To 


smottod: ed? no, festa at 


,feqait.vd o9e ateey.yttot fouode Setwate saw tleyttewA Xt 
~etq edt -otoys ab etedwemoe ebett edt bhentaol bed odw 
-~aiM to atesoo.A ...moktetenes to bacosa edd et texem tues 
,eolmates.emoe gattum oalé eaw ,omen yd tegne? s2% tog 
Jtteanti to 2neetod betmis¢ getew midood To aeiqoo yiteom 
~selg of dios tsediet Sard yelo mi bred yrev ei exiow tledT 
[utidnsed bas extawl to-gaowe et yettel edt dawodt. .gat 
8 Jediuglletoiso base Setoob sa agw teqnill ..sonsigeqqe oi 
ediow, [Iutitused eden ot .wid beldens foidw otast eott 
Ton eo esels edt tects at exxow aid to aoedwarb enc en 
tetts nieys betad ab tt nedw ettert Ivtitseed ati mister 


V--38 


the design has been painted on. 

Awajiyaki is made at Igano, Awaji. 

The wheel-made plate of Fig. 30 is a specimen of 
Minpei's works, copied from a "painted Korean". 
ae eee of a greyish white clay and is covered 
with an opaque glazing of beautiful white, not ex- 
ceedingly lustrous. It has cracktes of large size. 
It is decorated on the inside as well as on the out- 
side. The bottom is glazed indull brom. I+t is 
sandy and coarse, but hard and heavy, weighing 76 
momme(about 2/3 1b.) The stamp on the bottom reads 


"Minpei™. 
Ninegawa Noritane. 


December of the tenth year of Meiji(1877). 
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By Ninegawa Noritane. 


October of the twelfth year of Meiji. 
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To make a research of Japanese pottery, one has to#re- 
sort very often to various opinions and traditions, and sifft 
and test them himself by material evidences where possible, 
as Gudtyobl records of pottery are so very few and scanty 
that they are scarcely of any help to the eS aeee As 
to things more than seven hundred years old, some archaeolo- 
gists are better to be consulted, as most teashesters can 
give opinions only about tea-utensils or other wares of 
classic type, not more than seven hundred years old. Vet- 
eran local-governors or ex-tea-ceremony-officials of the 
feudal times are apt to be able to give light upon the 
history and progress of the local products of their pro- 
vinces. As regards the quality and value of an individ- 
ual piece, intelligent collectors may best be asked. Tradi- 
tions can be had at various temples or in wealthy old fami- 
lies. Manufacturers can tell about the qualities and 
localities of ithe materials. Some local governments can 
oftén give some useful facts concerning the history of the 
local wares, while as to new things, we better ask judges 
or comnittes of one or another art exhibition. 

Then again, treasures owned by temples or dignitaries 
are specimens of antiyues very well and nicely kept, while 
those in the hands of dealers are usually in besmirched con- 
dition. 

Depending on such sources and evidences as I could get, 


and my own collection of more than twenty-five hundred pieces, 
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old and new, I have tried to classify the Japanese pottery 
in the previous five volumes of this book, according to 
their ages and localities, but I must confess that the re- 
sult of these researches of mine is far from complete and 
exhaustive. Few archaeologists are inclined to make a 
comparative study of modern wares, besides the older ones, 
and manufacturers do not know or care about antique: goods. 
So their opinions and ivaeaage are rather extreme one way 
or the other and even when combined, they still leave many 
Bap, KO to speak, to be filled somehow to enable onecto 
get a not altogether disconnected knowledge of the history 
and progress of our ceramic art. 

Actuated by a desire to make more complete my studies 
on pottery, I left Tokyo on September sixth of the eleventh 
year of Meiji(1878), on an investigation trip which extended 
to November twenty-third of the aig During the 
trip, I visited several provinces along the Tokaido, and Kydto, 
Yamoto, Kii, Awaji, Awa, Sanuki, and then eee Bizen and 
Harima to Sattsu and Izumi. Besides collecting more than 
one thousand specimens either from local collectors or dealers, 
I have been rewarded with a great deal of useful information 
and knowledge, as to the furnaces, various implements ee nea ee 
try, materials, methods of making, old ruins of furnaces, their 
topographies, and treasured specimens of various temples, et 
cetera. The forthcoming two volumes of this book are some 


of the results of this last trip of mine. 
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Shidoroyaki is made at Shidoromura, Haibara dis- 
trict of Yenshu. ifaw on September minth of the 
twelfth year of Meiji(1879), that I first went there. 

The village is about three miles and a half from Kana- 

ya on the upper O-i River. The earliest furnace, 

which still exists, is said to have been built by 

priest Gyoki. Other old furnaces which were excava- 

ted sometime ago are also of a very ancient date, and the 
fragments of pottery \in +hem look very much like the so- 
called Gy oki ware. Anyway, they must have been made more 
than one thousand years ago. 

The next oldest works of Shidoyare a natural-glaze- 
ware of the"classic™ appearance like a Shigaraki or Imbe, 
made of a brownish clay and finished either in a brownish 
glaze or in a yellowish dark brown of uneven thickness anid 
tones. They must have been made some five hundred years 
Or more ago. 

Ever since that time, the industry has been carried 
on there. Down to about the Tensho period(1573-1591), 
the output was mostly in the line of the "sundry" goods, 
such as jars, or long-necked pitchers, but very few things 
were made in the line of tea-utensils. These Tensho or 
earlier products are now called tr Ko-Shidoro (014 Shido- 
ret, It is from the days of Nobunaga and Hideyoshi that 
any tea-utensils were made there, finished, unlike their pre- 
decessors,in a double ceating of a light-brown glaze, probs 


ably acquired from Seto, which is not very far off. However, 
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it was acquired, it is a very beautiful glaze, lustrous 
and cransteieks. As there is in existence a diploma 
given by Tokugawa Iyeyasu to the factory dated the six- 
teenth year of Tansho(1588), it can be safely supposed 
that the factory was in quite a prosperous condition 
before that time. | 

About the Kwanyei period(1624-1643}, tea-utensils 
of various sorts were being produced in a large quanti- 
ty and the famous Kobori Yenshu had some pieces made 
there specially .to his order. The output of this 
period is made of a fine-grained brownish clay or of a 
greyish Lient green one. The glazing is lustrous and 
pangheetp and is of yellowish or blackish brown, or 
sometimes bright green, usually laid over a brownish 
underglaze. As a rule, the products of this period 
are rather light in their make-up and very deftly made. 
It seems that glazing the inside of a tea-jar was also 
introduced about this period. Sometime about Kyo-ho 
(1716-1735) the factory was moved to Yoko-oka, a little 
north of Shidoro. The stamps gare , both reading 
"Shidoro", were first used about <.. o 

Some old furnaces of Shidoro are still in exist- 
ence on a hill, behind the Kwannonji temple, but no 
pottery is being made if®the village now. It is from 

’ oko vka 

the furnaces,that the modern Shidoroyaki comes, The 
recent output is much in the style of a Cochin ware, 
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and sometimes painted in a rusty color. Some tea- 
pots and pitchers are made of a white clay and not in- 
frequently decorated in the style of a Kiyomizu ware. 
They are all very good, but those in the time-honored 
"torafu" glazing are especially beautiful. Tea-jars, 
flower-vases, jars, and plates are also made. 

The white and blue clays, which they now get from 
Minamida and Kamaya of the village, are put together 
in a pail full of water, well stirred up and mixed, and 
then left to setthe. This settling process is repedt- 
ed in another pail before the water is drawn off and the 
clay is spread on a board to dry. When it is dry 
enough to be worked upon, it is well kneaded, applied to 
a wheel, and shaped with the help of a spatula into any 
desired forms. After some time of drying in a shady 
place, the unbaked wares are put into the Peru eee otek 
with a mixture of certain guantities of powdered pink stone 
which is spe Sana in the same village and ashes. This 
mixture is that which comes out as the glaze when the wares 
are taken out of the furnace after their due course of bak- 
ing ,which takes about six or seven days. The first two 
days are for actual baking, and at the end of this, the fur- . 
nace is closed air-tikht with some mud. The remaining 
four or five days are for the contents to get gradually 
cooled. The glazing which turns fon from the mixture of 
the powdered stone and ashes is called "torafu" by the local 
manufacturers. 


There are two sets of furnaces in the village now, both 
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built in the style of a Kyoto furnace. But one of them 
has a round compartment in the style of a Seto furnace 
attached to the back end of it. 

pe ae to Suzuki Kenjiro, Yoshishige, Risuke, 
and Shizo, all of the Suzuki family, and the other be- 
longs to Suguki Kayomon, So-bei, and Tamekichi, also of 
the Suzuki family. 

The wheel-made tea-jar of Fig. 1 is a specimen 
of Shidoroyaki. It is made of a hard, fine-grain- 
ed, and somewhat sandy clay of greenish grey. 

It is heavy and weighs 62 momme( about 1/2 1b.) 
Its lustrous glaze is brown with reddish streaks, 
rather heavily laid. The inside and the 
bottom are not glazed. It seems to be some two 
hundred and eighty or ninety years old. The 
inscription on the box was written by Kenzan, and 
reads"Tsuru-So-tamago(eeg of a stork) of Shidoro". 
A little poem is found on the inside of the cover. 

The wheel-made tea-bowl of Fig. 2 is made of a 
hard, coarse, and sandy clay of a greyish tint, and 
glazed in a somewhat transite brown Py eo ecn a 
streaky effect. The foot is bare of the glazing. 
It weighs 100 momme(5/6 1b.) It seems to be about 


two hundred and fifty or sixty years old, but rather 
eearse looking beside the tea-jar of Fig. 1. 
The image of Fig. 3 is another Shidoro, made 


with a mould. The clay is reddish brown, rather Cowutry 
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and sandy, ,fairly hard. It is pretty heavy, and 
weighs 475 momme( about 4 lbs.) The thin glaz- 
ing is light brown end not very lustrous. The 
base is not glazed. This piece seems to be 
about one hundred years old. 

The wheel-made cup of Fig. 4 is another spec- 
imen of the Shidoroyaki made with a@wheel. It is 
made of a fime-grained reddish clay, and is rather 
soft and porose. The weight is about mediun, 
and weighs 41 momme(about 1/3 1b.) The under-. 
glaze is dark brown, over which are laid two coat- 
ings of light brown and green. Both the outer 
glazes are trans OEx and thinly applied. This 
piece seems to be only about fifteen or sixteen 
years old. 

The wheel-made pitcher of Fig. 5 is another 
specimen of, Shidoroware. It is made of a grey- 
ish white clay, hard and fine-grained. it is 
of medium weight, measuring 79 momme( about 2/3 
lb.) The green coating of the top is ims- 
trous and thinly laid, but the rusty glaze of the 
body has little lustre and rather thickly laid. 
The deSigns were put also in a rusty glaze, but 
another coating of a lustrous yellowish green 
glaze #4s thinly applied over them, which makes 
the designs look as if they were put in brown. 


The inside and the bottom are not glazed at all. 
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This specimen is only five or six years old. 


Ws Seamaneradas must have been made at Ochiai, Aichi dis- 
trict of Owari, as there are several ruins of old furnaces 
in the nearby hills, as I was told on this trip(September 
twelfth, 1879). All of them are built in the style of an 
Owari furnace. On April twenty-fourth of the same year, 
some potteries, evidently imperfect ones, were excavated 
from near Okehazama. Two saucers, one about six inches 
in diameter, and the other three inches, and some jars and 
Perle covers were found among the excavations, all of 
which look eight or nine hundred years old and very much 
like the ware vopulsrly known as the Gyo-kiyaki. The 
Bengyokushu has a very brief remark of the Ochiaiyaki, but 
it says it was a very good ware. It seems the industry 
was carried on until about Kwnyei(1624-1643), though of 
course, the products of that late period must have been 
glazed wares. 

Ochiaimura is not far from Okehazama. 

The bowl shown in Fig. 6 was dug out from near 
Okehazama on April +eety-fourth of the eleventh 
year of Meiji(1878), and seems to be an Ochiaiyaki. 
It is a wheel-made piece made of a greyish white 
clay, medium-grained and hard. ae is heavy and 
weighs 86 mommef a little less than 3/4 1b.) The 
base is not made out of the same piece of clay 


as the body, but it was made separately and fixed 


4 “ae 


Gs TY ; : 


“bio etsey xke’ xo evit yino et semiosge afaT 


~ai® Ideka tained je ebam mood even tana iaetiodnan dt 
esosniyt Blo to eainut letevee sts otect ee ,iteawd td toric 
xsdmetqee jqitt aids mo Biot aaw z ae erred yiresn edt oat 
ne to elute etf al tited sxe meny Tod Lik (OPAL .dttlews 
,Teaey omes sat Sar dduadhcdaaas fiwqA “10° | esantut txawd 
botaraoxs si19w jaono tot qut ¢ltnobive <Beftettog eantoe 
gerlont xie wiods” eno recites owl °,S40a8edex) tTaen moxt 
bas atet emoa bac aedont cord tedto out baw Qtetomerb at 
to [fs ,anoltaveoxs edt goiome basro% stew wives dF tw atwod 
doum Yiov bax Bio exrasy Setbhbasd sale +6 $date eet ‘dolaw 
eit ,idsyid-ovo edt ee nwond titeioged rab? bas exts 
tid, tfeytetdod edd to stxenax tettd {tev 2 Bod wdantovanes 
yrdeuhor efy enaeg TT ,@taw 5oog yrev «sav tI ayee st 
to dgrods (8bar-a8ar) isvaet tuode [ttag ao bettie. saw 
nesd ‘eyed tacn Bottedq eet tedy to atonborq edt 98THO9 
) | he e980 Henutn 
‘aisesdetO moxt tet tom al sismisided , 
Tee8en mort to gub sew 9. seit at nwode Lwod oc? 
Htnevele ods Se deewon gteeey [htqA 16 smasedex0 
ttayis tied se ed of ‘umesa bis °,(@T0f) EL Fett. to THSY | 
otidw détyerg 2 to ebsm sosiq sben-feartt a at I 
bus yveet ef tI .hrad bas bontevj-miibom , ye to 
ef? {df S\8 madd aeet effttt 2 Vomnon a8 edgtew 
yelo to eseiq ems oft to $0 ebem ton et eaad 
exit bas yfetareqee Sham eaw Jt dud ybod oft as 


VI--9 


on to the body. While baking, it must have been 
covered with ashes, which combining with the vit- 
reous matter contained in the clay formed a sort 
of natural glaze of lustrous grey with a sucgest= 
ton of green. As it was baked with others, one 
on top of another, the middle of the inside is not 
elazed. On the base, there are marks of some rice- 
husks, which must have been used between the wares 
when they were put &nto the furnace, to prevent them 
from sticking each other. ; It looks to be eight or 
nine hundred years old. 

The saucer of Fig. 7 is of the same quality 
and make-up as the proceeding one. It is cover- 
ed with a natural glaze along Ne upper edge. It 


weighs 16 momme( about 1/8 1b.) 


He wesiitae was made at Narumi, Aichi district of 
Owari. When I was there on September twelfth of 1879, 
I was told that there were several old furnaces in the 
neighborhood, similar to an old Seto furnace in their 
construction. The Narumi furnace is not far from the 
Kwanonji temple in the village, where it is said the 
industry was carried on down to Kyo-ho(1718-1735). The 
early Narumiware seems to be of the same quality as 
those old pieces unearthed near Okehazama. Later 
products were mostly in the line of sundry goods, with 


a Seto-style glazing, and so were not very widely 
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known. Those that are\ decorated with some queer paint- 
ings, which are: said to have been suggested by Oribe Koda 
are called Oribe, instead of Narumi, though some Seto or 
Kyoto wares with similar decorations are also ,by the fee- 
Ae pemes. Then again, those having the Oribe style 

of decoration, but finished in the oldtime Narumi glaze 
are called Narumi-Oribe. 

Narumi is. between Seta and Chirifu, and a littie 
over a mile from Okehazama. The ancient Narumi is 
about one third of a mile from the present Narumi. 

A book titled,Chado-gu(tea-utensils) says: " The Nar- 
umiyaki were so called because they were made at Narumi 
about three hundred years ago. They were ofavery beau- 
tiful shape. Later, when Koda Oribe took a fancy in 
them and had some pieces made specially to his order, 
the wares began to be called Cribeyaki, of which a great 
many specimens exist. Of course, those that are called 
Oribe were not all made to his order. Works of later 
periods are as much differnt from the real Oribe, as the 
latter are different from the early Narumi". 

It says Ru ropes rr that Koda Oribe Shigekatsu had 


only sixty-six pieces of tea-jars made to his order at 


Narumi and distributed them to so many provinces. Bb ee 
is why they are so scarce now. They are made of a fine 


pinkish clay and glazed in a reddish brown coating with 


some yellow spots. Thenitokiri and the make-up of then 


mouths are beautiful. 
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It also says the Oribeyaki were made to the order 
of Koda Oribe. They are made of the same kind of clay 
and glaze as the previous ones. ‘Some pieces with ears 
are often in queer shape. The Nanumi-Oribe are made 
of a light yellow clay, usually very light in the make-up. 
The tea-jars are not so very rare, but they are very ex- 
pensive. | 

They are soft in quality and light of weight. Some 


pieces have slight suggestions @f silver or gold, while 


& 


some are entirely black. Some have their sides a little 
dented in with finger-tips. Those that belong to the six- 


ty-six piece set are made in the Seto style and are very beau- 
tiful. They have a T shape mark on them( 7° ). 
Koda Oribe Shigekatsu, sometimes called Insai, and 
Seso in his days, served Hideyoshi as his tea-master. 
He is the author of the Chajutsu Hyakkajo(One Hundred 
Rules of Tea-ceremony.) He died on July eleventh of 
the first year of Genna(1615) at KobatsySettsu. He 
was the most conspicuous of the seven tea-masters of 
ihe, "San “faidiycl ae keen Ghee poles soe. 
y.(By Kokon Chajin Keifu). The To-setsu,says: 
"Koda Oribe had some black bowls of Roso copied in Owari, 
and made some children decorate them. This is why one 
can not make out anything of those paintings...." 
The tea-jar of Fig. 8 is a Narumiyaki, commonly 
called Narumi-Oribe. It is a wheel-made niece, but its 
side was dented in at olaces with fingers. It is made 


of a clay of the earthenware color with a greyish tint, 
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soft and fine-srained. The underglaze is dark brown 

and the overglaze is lustrous black, rather thickly laid. 
The inside and the bottom are bare of glazing. It is 
light in weight and measures 22 momme( a little less 
than 1/5 16.3 It is one of the iL eeTTi PR lptee se: and 
has the T shape mark. It is a very beautiful specimen 
and locks about two hundred and eighty or ninety years 
old. The inscription of the box was written by Sada- 
masa Katagiri and reads"Round tea-jar of Oribe". 

Katagiri. Iwaminokami Sadamasa, formerly Sadatoshi, 
otherwise called No-kai-an or Fuhyo-ken, studied the tea- 
ceremony under i at pce Sadaharu, but later his style 
was called the Sekishu School(School of Iwaminokami). 

He died in November of the first year of Yenpo(1673). 
(ap Kowa Chajin-Xeifu). | 

The wheel-made tea-jar of Fig. 9 is another Narumi- 
Oribe. The uneven surface was caused by pushing in with 
finger-tips. It issmade of a greyish brown clay, hard 
and fine-grained. The glazing is of.very dark brown ex-. 
cept on one side where it reveals a yellowish tone. It is 
about two hundred years o1d and is a very beautiful piece. 
There is a big mark on the bottom. 7 

The tea-bowl shown in Fig. 10 is another Narumi, 
commonly called "kuro-Oribe"($lack Oribe). It was chiefly 
made with a wheel, but a spatula and finger-tips were also 
brought into use to give it that uneven but charming shape, 


by shaving off or pushing in the clay. 
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Its clay is of the earthenware color of a greyish shade, 
fine-grained but not very hard. It is heavy and weighs 

88 momme( nearly 3/4 1b.) The thinly laid underglaze 

is greyish light green, while the overglaze is one of biack 
thickly laid, though it does not look very black owing to 
the hi Gettin showing through it. There are three 

round spots on the side where the overglaze was not applied. 
The base is not glazed. It is.a very charming looking spec- 
imen and is about two hundred and Javea ty: or eighty years 
old. The shape of this piece is what we call "Shiozutsu" 
(salt barrel.) 

The big wheel-made jar shown in Fig. 11 is another 
Narumi called Narumi-Oribe. The clay #8 of a greyish earthe 
enware color, soft and fine-grained. The lustrous glaze 
is of greyish light green, very Lightly coated. A second 
coating of the same color runs down from the top ending in > 
wavy curves toward the bottom; and some irregular brush- 
marks are noticeable on it also. It looks very old and 
must be at least three hundred years old. It isemarked~™, 


"Do-jiro of Seto” #8 im on the bottom. 


zenshoyaki. 
It is usually thought that Zenshoyaki were made all at one 
place, but actually the name is a general one comprising O- 
yeyaki, Setayaki, Kokubuyaki, Bairinyaki, Sasagayayaki, and 


ich. 


Torayeshiyaki. Then, there are some old furnaces in Nango- 
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mura also. In the tenth year of Meiji(1877, Mr. Shibata, 
one of the ex-magistrates of Zensho, furnished me a book 
giving the history and traditions of the Zensho ware, to- 
gether with various specimens. On this last trip of 
mine,1878, his books were used as the foundations of my 


researches concerning the ware. 


. Old Furnaces at Nango. 

ke ES traditionally said among the o1d villagers that 
priest Gyoki et se some pottery in Nangomura, at 
Sukama, about a mile south of Ishiyama, of O-mi during 
his brief stay there. Anyway there are found two or three 
ol@ furnaces about there now. They are very primitive 
affairs, simply being large holes run into the side of a 
hill, much like tile-makers*® furnaces. Some imperfect 
pieces or fragments are often found in the vicinity, which 
are exactly like what is called the Gyokiyaki, and look to be 
more than one thousand years old. 

The wheel-made flat bowl shown in Fig. 12 was unearth- 
ed in November of the fourth year of Anseif1854) by Mura- 
matsu Iyomon, ex-retainer of the Zensho clan, Yamakawa Junai, 
and Nishihara Seihachiro, nee very far from the old furnaces 
above mentioned. It is ewactly like the so-called Gyoki- 
yaki and is made of a Aa pate light blue clay, hard and fine- 
grained. It is heavy and weighs 78 momme( about 2/3 1b.) 


It looks more than one thousand years old. 
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‘ Three different wares are included in the so-called Zen- 


shoyaki; they are. O-yeyaki, setayaki, and Kokubuyaki. 
1. O-yeyaki 

Au O-yeyaki were made at O-ye-mura, Awamoto district of O-mi, 
but little is known about their dgrigin. The local tradition 
says the art was initiated by a Chinese potter during his so- 
journ there on his way from Karatsu, Hizen, to Seto, but it does 
not give any date of its origin or that of the discontinuation 
of the industry. But I am inclined to think that the industry 
must have been started sometime about Cho-roku(1457-1459). Any- 
way, the early specimens are made of a clay much like the sifted 
Shigaraki clay, only slightly coarser than the latter. The dark 
brown glaze is rather coarse of feeling and resembles much a 
Korean glaze. Some water-jars are narkea Onye”( ee on the bott- 
om in dark brown,written with a finger, so it is Said; but they 
are very rare. Later sf ae are unusually lighter in their make- 
up, and look like the works of Shunkei, Seto; or probably ere 
like Genju-ro's works(of Kyoto), though not so beautiful as the 
works of the latter. It is not known how they got the Seto style 
of glazing; hut it is»probable it was acquired through Genjuro, 
as Kyoto is much nearer than Seto. ' The output was mostly in 
the line of tea-jars, but very few tea-bowls were made. Some 
sundry goods. must have been made also, though I have no specimens. 
It was from the time of Kobori Yenshu# who had some tca-utensils 


made there specially to his order, that tea-jars were glazed on 


the inside also, like the Takatori ware of Chikuzen, or On@harayaki 
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of Tanbe. From this time on, meny tea-jars were being 

made there. Honnami: Ke-yetsu had some beautiful pieces 
| made there also to his order. The wares of this period 
are made of a reddish clay of a greyish tint, or greyish 
light yellow clay ) though some are made of a greyish light 
ereen clay, or even of a white one. Whatever the color 
is, the clay is all carefully sifted and fine-grained. 
Usually they are light of weight and soft in quality. 
But some white pieces are fairly hard and heavy. The 
glazing which is usually very lightly laid, is of var- 
ious colors, such as dark, black, yellowish brown, white, 
light green, et cetera, but very rarely rented. The 
then reigning lord of Zensho, Ishikawa Tonomonokami Tada- 
fusa used to make present of some nice pieces to the lords 
of Sroutan provinces. But he was none too rich, so the sto- 
ry says, to carry on this industry, the best products of 
which were to be given away among his colleagues, and de- 
cided to close the factory sometime about Kyo-ho period 
(1716-1735). When I was to the village on this last trip 
(October eighth, 1878), I was told that there were some 
old furnaces there up to eight or nine years ago, in a lot 
of land belonging to one Murata Toshimatsu. But there 
stand only a few trees now on the grounds. 

O-ye-mura is a village next to Setamura, toward 


its north. 


The water-jar of Fig. 12 is a specimen of O-ye- 


yaki. It is a wheel-made piece of a greyish clay, 
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fine grained and fairly hard. It is quite heavy 
and weighs 445 momme(nearly 3 3/4 lbs.) © The un- 
derglaze is dull brown and lustreless, but the 
overglaze is a darker brown and is somewhat lus- 
trous. There is a big mark on the bottom read- 
ing O-ye, said to benwritten withna finger. It 
is only about three years old. 

The wheel-made tea-jar of Fig. 4 is another 
O-ye-yaki, made of a hard end fine-grained clay 
of dark brown color. It weighs 32 momme( a little 
over 1/4 1lb.), rather heavy for the size. The un- 
derglaze is brown and not very lustrous, but the 
thinly laid overglaze is chestnut brown and trans- 
we Then pont black and dark brown glazes are 
run over them in streaks. Both the latter glazes 
are lustrous , but only the brown one is trans re 
In its make-up ,it is much like one of the so-called 
Yenshu-konomi wares(made to order: of Yenshu). It 
must be about two hundred and fifty years old. The 
inscription on the box reads "Tamadare” and was writ- 
ten by So-ko Chaya. 

So-ko Nakajima or Chaya, otherwise called Cho-ro- 
wa is said to have been a puril of Hosokawa Tadsoki 
in tea-ceremony. Some say he was under Kobori Yen- 


( 
shu. (By, Kokon Chajin-keifu. ) 


ae Setayaki. 


Setayeki was made at Setamura, Awamoto district, O-mi, 
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but it is not known when it was started, except that it 
is of a later period than the O-ye-yaki. The Hisashige- 
nikki wraittda alrtie Lireti year oe Kwanyei(1624) mentions 
about a water-jar of Setayaki, and so it is evident that it 
was being made prior to this. This Seta village is so near 
O-yemura, that there is little difference between the pro- 
ducts of the two villages, and naturally they both went under 
the general name of Zenshoyaki, and were seldom disting- 
elon from each other. But the Setayaki is a trifle thick- 
er and clumsier than the O-yemura ware. tay glaze, too, is 
less lustrous but much coarser than that of the O-yeyaki. 
The only thing that is known about its history is that the 
manufacturer: of the Kwanyei period(1624-1643), was Seizae- 
mon, i was very fortunate to be able to get three tea- 
jars it tale which had been kept as heirlooms in the 
family of Ishikawa, the lord of Seta of that period. They 
are marked "Setayaki" on the boxes, and they really look 
to be the things of Tadafusa'’s period. It is said,like 
the Oye furnace, this factory at Seta was given uv sometime 
after Kwanyei, probably in the Kyo-ho period(1718-1736). 
The wheel -made tea-jar shown in Fig. 15 is a spec- 

men of the Setayaki, which was treasured in the Ish- 

ewe family, lord of Zensho, with the other pieces 

shown’ in Pigs. 16 and.17. | It is°mede of a browne 

Glay, sandy, not very fine-grained, but hard. It 

weighs 30 momme, rather heavy for the size. The 


thin underglaze is of lustrous brown, but the over- 
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glaze is a little darker,with \the light blue streaks 
running down, ending in light brown. All these glazes 
are very thinly laid, and are trans ‘wads they 
tend te the glucose color. It is not glazed in the 
inside. It seems to be about two hundred and sixty 

or seventy years old. The Inscription on the box 

reads " Setayaki tea-jar, one of Eight". 

The wheel-made tea-jar of Fig. 16 is of the earth- 
enware color with a greyish tint. It is rather coarse- 
grained, hard and heavy, and weighs 45 momme. The 
underglaze is dark brown and the overglaze is of a 
little deeper shade, lustrous and mottled like a 
idee Samet The coating is very thin and extends 
to the inside also. It has some streaks of a trans- 
Masood glaze of deep brown running down with a mass- 
ye effect and tending Fide to black along the 
edges. It is of the same period as the preceding 
one, and was in the Ishikawa family. 

The tea-jar of Fig. 17 is another wheel-made 
Setayaki, belonging to the same period as the pre- 
vious twe. But its clay is of much finer grain 
than that of the preceding ones, and very hard. 

It is medium in weight,and weighs 18 momme( a tri- 
fle less than 1/6 1b.) The eolor of the clay is 
about the same as the preceding one, except that it 
has a slightly greenish tint. The thin under-slaze 


is reddish brown, and not very lustrous, but the 
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overglaze,which is also very thinly applied and 
found only around the mouth and shoulder, is 
darker brown and has more lustre, except where 
it is mottled with light yellow spots with a 


ereyish tint. The inside is not glazed at all. 


5. Kokubuyaki. — 
A Rebuuyaks was made at Kokubu, Shiga district, O-mi, 
but nothing is known about its origin, except that it be- 
longs to a little later period than the Setayaki. Any- 
way it must have been originated sometime after Keicho 
(1596-1614). The wares,which are mostly in the Line of 
bowls, plates, jars, and tea-jars, look very much like the 
Tamagode-ware of Awata. They are coated with a whitish 
glaze, with chrysanthemum designs painted in black. .It 
is said the furnaces, the ruins of which still exist, were 
going on down to the Kyo-ho period(1716-1735). When I 
was to the village on November eighth of 1878, I found 
out the ruins of the furnaces were in a place called Kama- 


gaya( furnace valley). 


These three wares described above are called Zo- 
zensho(Old Zensho), while the following three are 
the modern works made in the domain of the Zensho 


Lords. 


Bairinyaki. 


‘WBairinyaki is said to have been made at Miyamachi of 
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Beppomura, on the southern end of Zensho, just during the 
short period from Kyowa(1801-1803) to Bunkwa(1804-1817). 
The chief output was in the line of shakers, bowls, tea- 
bowls, tea-jars, stands for kettle-covers, flower-vases, 
and plates. The glazing used resembled very much that 
of the Cochinware, and was of green, yellow, or violet, 
of ailustrous nature, usually very beautifully graded. 
It is said the clay was gotten from a hill called Yak- 
ushiyama, in the same village. Some pieces have stamp- 
ed designs. All are marked."Bairin", 
The beautiful wheel-made tea-bowl shown in ie. 

20 is a Bairinyaki, and looks to be about sighty 

years old. The clay is of the earthenware color 

with a tint of grey, hard, fine-grained,and heavy. 

It wieghs 58 momme(about 1/2 1b.) The glazing 

which extends even to the foot, is of greenish 

esrey, except around the top, where it is beauti- 

ful viohet with .a greyish tint. The inside is 

finished in a lustrous beautiful green glaze. 

The whole coating is very thinly laid, and has 

fine crackles. The stamp "Bairin” is found on 


the bottom. 


Sasagaya-yaki. 
The factory of Sasagaya-yaki was started et the instanee 
of the lerd of the province, in the second year of Kei-o 


(1866) at Sasagaya, one third of a mile west of Awazu, a 
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suburban village of Zensho, at the instance of the ex- 
lord of the place. But in the second year of Meiji 
(1869), the factory went into the hands of ne Inouye 
Kiyomon, of Zehsho. The clay used is a mixture of 
two different kinds that come from Sasagaya(90 %) and 
Yakushiyama(10%). The material for the glazing comes 
from Shigarakidani, Ko-ga district of the same province, 
and is used mixed with dregs of certain dyes. The fur- 
nace is of the Kyoto style in its construction, made of 
eleven sections. The chief outout is in the line of the 
sundries made in the style of a Kycto ware, though much 
coarser than the latter. Some are marked "Do-yetsu of 
sasayama™. It is said the materials were first tested 
at Shigaraki, before the factory was started there. 
The roughly made but oddt¥ looking jar shown 

in Fig. 21 is a wheel-made Sasagaya ware. It 

is made of & greyish, light brown clay hard, 

fine-grained and heavy. It weighs 168 momme 

( a little over 11/3 lbs.}.. The underglaze is 

iieeoene brown, but the overglaze is of a dark- 

er brown,more ween ae laid and full of bird's eye 

spotsy over which another whitish glaze with bluish 

and greyish spots is heavily laid. The inside 

ia also glazed. This piece must have had several 

holes on the ground before it was elazea,| as one 

Gan see them through the crans eee glazing from 


the inside. It was made only three years ago and 


if 


sg--t¥"" 


-x6 eit to benudant ond Ta orfenes ke euatete fad tide 
EtteM to 4s68¢ brooee edt ai sue ~ .esela ext to Brot 
syonl eat to ebmed edd otak toow yrotost edt ,feaar) 
to etrdxim s af bead velo oat ~ ,ofedes to hts 

bas (2 OC eyegecse moxt enoo tadt pbakd ¢asietvtib owt 
gemoo gntsels eft tot Lstretem od? (20 Yams vitenley 
.eonivorg einse edit -to toiztath ga. ok ittebivetesid® mort 
ye edT ~829vb thoes os saekh itiw bexim Bboes ef bas 
to ehem ,mottovtriemon ett of efyte otoyt edt to at’ eosn 
att to. ent! oie eh ai do ts0 teide ont sancitoes nevele 
doin dusodt ,etaw otdve s to eiqte eds ai sha aelxhane 
to setey-00" bowtem site ease <tettel odd nedt L9BIB99 
beteet tetit stew eteiretam odd bise el +r -"sneyseed 
todd betista 82W yrot ost oft  excoted -iaisteatde te 

nawote tet obidaaierae sShbo oo ebem yildgrox on” 

tI .etew syegsasd eheuw-foadw w ef £8 BIT at 
Stead tare gHots SHALL ekyera w Yo piuie he 

- @aunton: aar afatew #1 Seed fica bontsrg-eai? 

et vids tage oat {edt S\I ft teve oftdit a } 

~treb “e to et (s8elgtevo ent tod “gword poe 

Ys é'Baid to Cont be biel’ viiveet Lom aword {9 

deivld Adtw exels alas eels tentons do iit 1SVO gatogs 

shient eT biel qfiveed et atogs datyets bre 

ferevea Bad ered tem esei aidT ybeae la. oats BE 
exc ee. bosats euw tt etoted baworts od? 0 sefod 

mot anise la teeenest edt fguort went eee 10 
bas 026 BTLOY, eowt? yao eben eaw Hr “sebteat oe 


VI--23 
has a mark reading "Sasayama", written with a nail. 


Modern Setayaki. 

The modern factory of Seta was established by one Ike- 
da Monpei in the twelfth year of Kwansei(1800), at the 
Same place where the old factory was. When I was there 
on October eighth of 1878, I visited the Ikedasand was 
told that the first Ikeda was only an amateur potter, 
and his products were something like a Rakuyaki, very 
roughly made. It was not until the time of the second 
Ikeda, who had hired an expert from Kyoto, that some- 
thing really wer tik whi be was produced. The present Ike- 
da is the third of generation. The clay, I-was told, 
comes from Aoyeyama of Shinryomura, while the material for 
the glazing is a mixture of a clay gotten from Kinose of 
Shigaraki( 30%), a trace of the clay coming from Kokubu of 
Shiga district, and seventy percent of: dyer's dregs. 
Only three men were at work when I was there. The pro- 
ducts are in the line of the sundries made in the style 
of a Kyoto ware, but much coarser in their make-up. 

The beautiful little saucer of Fig. 18 is a spec- 
imen of the modern Setayaki. It is made of a clay 

of the earthenware color, with a greyish tint, fine- 

grained and hard. It weighs 12 momme(1/10 1».), 

rather medium weight. The glazing is of lustrous 

grey of medium thickness, but the pattern is paint- 


ed in a whitish glaze. It is in the shape of a 
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shell-fish called "shijimi", for which Seta is rather 
noted. It is about forty years old and has a stamp 
reading "Monpei-zan". 

The haisen(a bowl in which wine-cuns are served 
floating in the water) is another specimen of the, 
modern Seta, ee made of a clay of the earthen 
ware color, hard and me dium grained. It weighs 
101 momme(about 5/6 1b.) The coating is of pale 
blue of medium thickness, which runs down on the 
inside and ends in wavy curves about the bottom. 

The painting is in bluish black. It looks like 
a gheouita Dee The stamp on the bottom reads 
"Monpei, a potter east of the Seta-bridge, of Go- 


shu". It was made only three years ago. 


The Modern Zenshoyaki. 
Some forty years ago, a Kyoto potter, Torakichi by name, 


was nn hte ; 
Based Fé take some. beautiful pottery at Hachidai-ryu-o, of 


Zensho, which was popularly called "Sese-Tora”™; butoit was 
not very long before he gave up the industry. Some of his 
works are marked "Sese~-Tora” in brown. 
The beautiful wheel-made pitcher shown in Fig. 

23 is a specimen of his works. It is made of a 

clay of the greyish ear chesners color, fine-grain- 

ed but not very hard. The coating is ef a grey: 

ish light green glaze of a lustrous sort, thinly 


laid. The inside is also glazed. The whote 


surface is beautifully covered with parallels 
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of fine lines. It is about forty years old, and 


is marked "Sese-Tora”™ on the bottom. 
Nagargyama-yaki. 


dlagaragna-yaki was being made about Kayei(1848-1853) 
on a hill near Miidera of O-tsu, O-mi. It was marked 
with a stamp , reading "Nagarayama". It is said 
Yeiraku Hozen made some of his works there. 
“The mould-made bowl of Fig. 22 is a specimen 
of the Nagarayama-yaki. It seems to be made ofa 
kaolin, of greyish white, hard, and fine-grained. 
The weight is about medium, measuring 65 momme 
( a trifle over 1/2 1b.) Its white glazing is 
lustrous, but the darker glaze is rusty and dull. 


Both are used very thinly. The inside is also 


—* 


+ 
coated. The stamp on the bottom % ) reads "Nag- 
b 
arayama™. This is a copy of an Oribe-konomi- 
ware made to the order of Oribe, and so it looks 
Cc y 


rather coarse, but handsome. 


Kosobeyaki. 

Gixosoveyaki is made at Kosobemura, of Shimagami dis- 
trict, Settsu: It is said the earliest wares were being 
made from before Kwanyei(1624-1643), but not a trace of 
an old furnace has been found yet, so I was told when I 
was there, on September twentieth, 1878. The founder 
of the modern Kasobe was called Shirobei-Shinbei Igara- 


shi. It was about one hundred years ago that he estab- 
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lished- the ee furnace there,built in the Kyoto style, 
and began to make some tea-pots also of the style of a 
Kyoto ware, or sometimes of the Rakuyaki style, though 
of a coarser make-up. He used 6 get his materials 
from Nishinomagami and Jigwanjimura. The glaze was 
usually black, red,ob yellow. He used a stamp 
reading "Ko-so-be, written by Enpin, a Kaga priest, 
who used to live near there. This first Igarashi 
died fifty-two years ago, at the age of eighty. 

The second Igarashi was called Shinzo-Shinbei, 
and used to make copies of the Takatori, Karatsu, Korean 
or Nanban. His stamp @ also reads"Ko-so-be". He 
was a pupil of Howuan rental of O-saka,inawriting the 
haikai verse, ssé Ittansai Shigaraki was his non-de- 
plume. He was sixty-one Pears old when he died. 

The third Igarashi, who is still living, is called 
Shingoro Shinbei. Thirty-one years ago,he hired a 
Kyovet peetere and has been making a ware after the style 
of Rokubei of Kyoto. It is a classic looking work, but 
rather coarse. He uses three different stamps ee 
all reading "Ko-so-be". Chafing-dishes, teaups ses SK, 
bowls, plates, saucers, fire-boxes, flower-vases, pit- 
chers,et cetera, are his chief products. He gets his 

Qawr Ploee 
clay from the sampies where his predecessors got theirs. 
It is rather a sandy sort. First,it is very finely 
ground and sifted; then it is stirred into water and let 


alone for some time to settle down. Then the clay is 
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dried and ineaded ne applied on to a wheel. When the 
unbaked pieces are put inte the furnace, they are cover- 
ed with certain powdered clay, which he gets from Ama- 
kusa and Shigaraki, mixed with some ashes. The baking 
takes about twenty-four hours. The furnace consists 
of nine sections, about fifteen feet wide. Pine wood 
is used for the fuel. His son is called Seibei. 

Komatsuya Tasuke, otherwise called Tanen, a bric-a- 
brac merchant of Tomida, in the same district, was an 
amateur eeramist and made some works of his own in the 
factory, after the style of some rare specimens he had 
seen eo tees O-saka millionare's. They were painted 
in a dark brown glaze and were very charming works. 
He died last December at the age of seventy-one. 

This stamp (24 is used by the third Igarashi, 
Ghiefly to eke boxes for his goods. 

The wheel-made.tea-bowl of Fig. 24 is a Kosobey- 
aki made by Shingoro. It is made of a greyish 
pink clay, medium-grained and not very hard. The 
underglaze is pinkish, but the overglaze is white, 
as is seen on some parts of the stamped pattern, 
where it is not covered up with the dark glaze. 

It was made nineteen years ago. It is coarse 
looking but very handsome. 

The bowl of Figs 24 is another Kosobe made by 
Shingoro. It is made of a brown clay, rather 


medium in hardness, and not very fine-grained. 
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The white glaze is of a lustrous nature amd is laid 
fairly heavily. The elegant design in a bluish 

dark glaze was painted by Tanen, when he was seventy 
years of age. It was made only four years ago, but 


it is a very charming piece. 
Sakuraiyaki. 


q@osakuraiyaki is made at Sakurai, Shimagami district, 
Settsu, the famous historical place where the pathetic 
parting of the Kusunoki$% took place. On my trip there 

on September twentieth 1878, I was told the first ceramist 
there was a pupil of Raku Kichizaemon of Kyoto. Later, he 
invited Mokubei eee and was given some more lessons 

in pottery by the latter. The present manufacturer, Shin- 
izu by name, is the third successor. The furnace there is 
built in the style of a Kyoto furnace, and consists of eight 
sections. The output is the sundry wares of the style of 

a Kyoto ware, rather coarse in their maké+sup. The buff- 
colored clay comes from Yanagida, Otokeshi district, Yama- 
shiro, but a white mixture of the Shigaraki and Amakusa 
clays is sometimes used. The famous pinetree under which 
the Kusunoki parting took place is often painted on the 
wares, together with a verse concerning the incident. Of 
late, some porcelains are made there, the materials of which 
come from the province of Hie Their pate Suey is 
cobalt. 


The wheel-made tea-pot of Fig. 26 is a specimen of 
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the Sakuraiyaki. It is made of a pure white clay, 
fine-grained but not hard. It isinot a very heavy 
piece, and weighs only 26 momme(a little over 1/5 1b.) 
The glaging is whitish, lustrous, thinly laid and crack- 
led. The inside is also elazed. The pattern is. put 
if a rusty? Siaver It was made only two years ago, 

and it has a stamp réading "Sakuraino-sato"(Village 

of Sakurai), on the ‘Wolte, gute cover. 

The wheel-made tea-cup of Fig. 27 is another ex- 
ample of the Sakurai ware. It is made of a greyish 
white kaolin, fine-grained put not hard, and is fin- 
ished in a glaze of the Santel eres . The pattern is 
in deep blue of a greyish tint. It has the "Sakursi 
aino-sato" stamp on the bottom. It was made two 


, 


years ago. 


Meppo-yaki. 
Hime nwelsiaten is made at Hatakeyashiki,Meppo-daSi, about 
two-thirds of a mile north east of Wakayama, Kishu. 
When I was there on October twenty-seventh, 1878, I was told 
that the factory was first eétablished there about one hun- 
dred ae ago, but I am inclined to think it was not more 
than eighty years ago. The first potter, Zui-shi Kero- 
kure, was a pupil of Mokubei of Kyoto. The Seijiware was 


the most important of his outputs; but he made some others 
ras 


with-red or brown paintings. The wares were marked 
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get", either stamped or engraved. A man called Kichibeu 
was his chief workman; Incidentally, there was a tea- 
room called Bukkwado on the grounds where the factory 
was. & certain species of mushroon called reishi used 
to grow on the front of the tea-room. His name Zui- 
shi was derived from this reishi. He got his clay 
from Kogawamura and Yamamotomura, @nd@ his kaolin from 
Yuasamura, of Arita district, Hiromura and Otokoyama. 
In the first year of Meiji(1868), the factory was given 
up by the then owner Sakiyama Rikxei, but four years later, 
in 1871, a Kyoto manufacturer named Tanzan sent some of 
his workmen and resumed the industry there using the old 
furnace. But in the seventh year of Meiji(1874), it was 
again discontinued. The furnace which consists of eight 
sections, still remains in a demolished state. Then in 
the same year, Nose Sensuke, one of the workmen of his 
predecessor, built a little square furnace, and he is 
still making some bowls, flower-pots, and other sundry 
goods of a very coarse quality. Hecgets his white clay 
from Fukeno of Izumi, amd his red clay from Irumata and 
Iwase, Nagusa district of the same province. 
The wheel-made incense-box of Fig. 88 is a speci- 

men of the Meppeyaki, about eighty years old. It 

is made of a kaolin of the earthenware color, hard 

and fine-grained. It is heavy and weighs 25 momme 

(about 1/5 lb.) The heavy glazing is total except 


on the bottom and the fitting edges. A landscape 
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is beautifully engraved on the outside. It is 
stamped "Zui-shi" on the bottom. 

The Whee enka water-jar of Fig. 29 is another 
example of the Meppo-yaki, about eighty years old. 
It is made of a brownish grey clay, hard and fine- 
grained. It weighs 340 momme(2 5/6 1bs.), rather 
heavy for the size. The,glaze is somewhat lus- 
trous, Seins- 2 SeecTtek grey and crackled. It ex- 
ends to the inside also. The design is in dark 
brown. The name "Zui-shi" is stamped on the bottom. 

The wheel-made katakuchi{side mouthed) bowl 
shown in Fig. 30 is another Meppoyaki, made of a. 
coarse but hard clay of a greyish earthenware color. 
It is heavy and weighs 135 mommelabout 1 1/10 lbs.) 
Its greyish glazing is of a lustrous nature, medium 
in thickness, and has coarse crackles. The red of 
the design is lustrous but wee quiet, and it is laid 
fairly heavily. The green is somewhat transteeeet 
and also rather heavily used, but the dark glaze is 
of little lustre and very thinly laid. Being a copy 
of a red Gosu, it is coarse looking but handsome. It 
is marked "Zui-shi"™ on the bottom. This piece is also 
about eighty years old. 

The wheel-made flower-vase of Fig.32 is another 
Meppoyaki, made three years ago. The brownish clay, 
of which it is made, is fine-grained and hard. The 


glazing is of brownish black,covering pretty heavily 
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the whole piece, inside and ontside, over which 
white and bluish glazes are also heavily applied 
with a spotty effect. It is of a medium weight 
and weighs 63 momme(a little over 1/2 lb.) On 

one side, near the bottom, there is a stamp read- 
ing "Made by Sensukn". This beautiful piece is 
nak without a characteristic of its own, but it is 
very similar to some of MiyaNi's works, of 0O-tayaki, 


as both of these ceramists were working together. 


Kairakuyenyaki. 
Levee eres was first made in a gaden at Nishihama, 
about two thirds of a mile west of Wakayama, belonging to 
Tokugawa Seijun, the then reigning lord of dauay ate: When 
I was there on October twenty-seventh 1878, I was told the 
first furnace was started about Bunkwa(1804-1817), and some 
sometsuke wares{with blue paintings) were being made. In 
the tenth year of Bunsei(1827), Seijun induced Hozen Nishi- 
mura Zengo to come over there from Kyoto. This latter 
made some eactatul wares after the style of acCoéGhinware. 
Some of his works are made of a greyish brown clay, hard and 
fine-grained, white others are made of a white ais lian ace 
yather coarse quality. The glazes were of several colors, 
such as yellow, violet, green, blue, white, et cetepaan of 
strongilustre and transparency. Hill his works rs exqui- 


sitely made and little short of their originals in quality. 
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They are marked "Kai-raku-yen", either stamped or written. 
Kichibei, of the Meppo factory, was the chiefest workman 
here. The clay and the kaolin came from Hiromura of 
Arita district and Nakano of the same village. Seijun 
was so much pleased with the success of Hozen that he 
honored the latter by giving him a gold and a silver stamp 
vee "Kahin Shiryo"™ and "Yeiraku"™ respectively. But 
this factory was discontinued in the latter part of Tempo 
(1830-1843), upon the death of Seijun. During the Kayei 
period(1848-1853), some similar wares were being made at 
Ot koyame of the same province and at Meppogatami also, 
but they were much inferior to the real Kairakuyenyaki. 

The grounds where the Nishihama villa was now belongs 
to one Re ry Sakatamura and Igumi Tobei, since the 
second or third year of Meiji(1869-1870), when the proper- 
ty was transferred to them. 

The wheel-made flower-vase shown in Fig. 31 is a 
Kairakuyenyaki, about forty years old. It is made 
from a greyish white kaolin, rather soft and fine- 
grained. It is heavy and weiens 42 momme(about 1/3 
ib.) ‘The blue glaze has fine crackles, while the 
violet has none; both are somewhat transperent, strong 


of lustre, and laid inymedium thickmess. 


O-ta-yaki. 
W0-ta-yaki, sort of continuation of the Meppoyaki, is said 
to have been first made about nimety years ago, though I 


think it can not be more than eighty years ago, at O-tamura, 
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Nagusa district, of Kishu. It was originated by one 
O-shima, who was succeeded by Kawashima, a retainer of 
the Ando family. Then through one Takigawa, successor 
of Kawashima, the present owner of the factory, Miyai 
Sajuro, took the charge 4£ the trade into his hands in 
the ninth year of Meiji(1876). His furnace is built 
in the style of a Kyoto furnace, and consists of four 
sections. When the Kairakuyen factory was given up, 
very few had been initiated in the secrets of making 
the ware. The O-ta people made their goods according 
to the instructions of one Masakichi, who was ree of 
the few who knew something of the manufacture of the 
Kairakuyenware, but their outputs were not of such a 
quality as was comparable with the Kairakuyenware. 
Recently coarse looking but rather beautiful wares 

are being made there, called "Goshiki-namako"( five 
colored sea-cucumber), “Kujaku-iro"(peacock colored), 
"Keito-namako", "Sumi-namako"(charcoal colored sea- 
cucumber}, "“Uroko-namako"(scaled sea-cucumber), "Ta- 
mamushi"(beetle), "“O-gonshoku"(golden color)"Sumire"” 
(violet), et cetera, according to the color and fin- 
ish of the glazing, usually in the line of flower- 
vases, bowls, pitchers, cups, and the like. The 
clays come from Nakano, and Ko-shingexe of Hiromura, 
Arita district, Amakusa, of Higo province, and Fuka- 
taura of Izumi. These different clays are mixed to- 


gether in a certain proportion, settled in water, 


pc at 


exo yd betentutxo aaw tI .#deth to ,tobuteth ‘savael 
to contnte® 8. ,euidaswert qd bebvsooue eew oiw. ,emide-O 
Togsecose ,swagiie? end farords godt .eline? ofmd edd 
fayit .yrotest edt to tenwo treeorq ent atidzeneX to 
ni ebaed sid otni ebaxt sdt 26 ogemie ade dood ouster 
‘ titnd-ef essniwt ete. (avery Et bom to teey trian edt 
<isot to atetemoo Bris jeans ofeyt « To efyte ed? af 
+a nevis gew yvrotogt ne yuna tieX edt sod? | -enottose 
gatvem To ateroea ost wt betattiat feed bad wet yrev 
gatStosos aboog tkedt ebam slqoeq #t-0 on? -otew oct 
to ef0 asw odw ,idoitses™ eno to anoitorstant odd ot 

. eat. to etitosTocem ent to gnidvemoe wend ow. wot edt: 
e dova to ton etew atuqino tiedt tro ocawne cikaxdad 
.Stawneyotetial edt diin ef8ata xno gaw da yoilevp 
eetew [ntttuesd tedtex tad aittoat aatsoo yltasoen - 
evit)odanusn-litdeod" hefise ted? ebed gited ets 
,{betofos doooseq)"ork-sietox" , (1sdusos0-800 beroloo 
-992 betolos [ecotado) Yoxaman~ tinge” ,"otsman-ot tex 
~si" ,\ tedmsoso-ee98 beLaoa)"oxoman-oxorU" .fredeitoso 
"erims2"(toLos nob loa) "wkedanog-0" lefteed) "idemnen 
-ott bie tofoo ot ot gabbrooos BIeTeo te {tefetv) 
-tewolt. to enit oat nk yi faves agitsels ens a9. dat 
ed? sents, ond bax “8qu0 euedotig atwod 2988 
alee to NA se i ae bis onsale moxt enoo ayelo 
-sio? bas ,eeniveta oath, to eeckemh, toltatealh wthta 
od; bexim, ote ayelo, Inenetten sosdt stand 30,atbe? 
, tedew 1 aa asia sol} toqext bes Sete BE eee : 


Ve ie _ wi vid a eee eT i i J oer 
a eee Cy erry eee NS, ae ape ei ite aig eae 


VI--35 


dried and kneaded, before the mixture is applied to the 
wheel. The designs are put on with a spatula before 
the prepared wares are first baked. It is after this 
first baking that the materials for the glazing are appli- 
ed on the wares and put into the firnace again. Kawa- 
guchi Shozaburo and Nose Sensuke are chief workmen there, 
who were both of them employees of Tanzan of Kyoto. The 
glazing of the "sea-cucunber" wares is supposed to have 
been gotten by these two clever workmen, after some assid- 
uous experimenting. The owner Miyai himself has had some 
education at the Meppo factory. 
The wheel-made pitcher shown in Fig. 33 is an O-taX- 

Y Neon It is made of 5 Reels Glay, hard and fine-grained, 

and weighs 52 momme. A black glaze with a tint of deep 

blue covers the whole piece, seven its inside and bottom. 

The blue glaze which shows the sea-cucumber effect is 

also very heavily used like the black. This beauti- 

ful piece was made only two me ie ago. 

The handsome wheel-made pitcher of Fig. 34 is an- 

other specimen of,0-tayaki. It is about the same 

as the previous example in the coler of the clay. 

It weighs 49 momme(2/5 1b.) ‘The dark streaks and 

the brown ground resembles very much the glazing of 

the old Seto. They are both lustrous. The coat- 

ing is fairly heavy, and extends even to the bottom 

and the inside. The white glaze on the neck is also 

very heavily laid,and having some light brown spots, 


it gives the"sea-cucumber"effect. This piece was 
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made only two years ago. 

The deep plate of Fig. 35 is another specimen of 
the O-tayaki. It was made with a mould. Its clay 
is greyish white, mediocre A quality and weight; 
the latter being 94 momme(a little over 3/4 1b.) 
Both the blue and violet glazes are of strong lus- 
tre, translucent, and laid in medium thickness. 

The former has fine crackles, but the latter has 
only spots. Its feet are not glazed. This piece 
reminds one of the Kairakuyen ware, though it some- 


what: lacks the beauty and elegance of the latter. 


The Modern Kairakuyenyaki. 


The factory of the Modern Kairukuenyaki is at No. 4 Vota 
erereuny nl Gochome, Wakayama, Kishu. I was there on Oct- 
ober twenty~seventh 1878, and found out that the factory 
was started by one Nanjo Wadayomoin about the fourth year 
of Meiji(1871). It is said this factory is also one of 
the surviving branches of the Meppoyaki factory. Any- 
way, this man was shown, like Miyai Sajuro,by Masakichi 
of Yuasamura how to make the Kairakuyenyaki, sha Ge Goes 
tee some flower-vases, bowls, Gna aarerad, table-wares. 

But his works were much inferior to the real Kairakuyen. 


His method was entirely the same as Miyai's, one Ono Sugi- 


yomon and the above mentioned Masakichi having been his 


Ghief workmen. The factory was given up shortly after 


its start. Only part of the old furnace remains now. 
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-Works of this factory are not much different from those 


of Miyai's. 


Ninegawa Noritane, 


October of the twelfth year of Meiji(1879). 


Kwanke Zusetsu 


(Illustrated Netes on the Antiques) 


Pottery. 


Vol.VII. 


By 
Ninegawa Noritane. 


Octeber of the Thirteenth year of Meiji 
(1880). 
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The ceramic wares of our country are of various schools 
and types. 

Works of the earliest period are all hand-moulded and 
baked, not in any sort of a furnace, but simply in a fire 
made on the ground with a pile of wood, as the most primi- 
tive wares I presume meat have been made in any foreign 
countries. 

Then, sometime in the reign of Emperor Suinin(the first 
half of the first century), a Korean method of making pott- 

tery was introduced, but still the wares were shaped by hand 
and baked in a small furnace, the construction of which was 
not very much of an improvement. Wares of this sort are of 
two classes. The one was baked in a smouldering fire and 
turned out dark grey, like a Korean ware of that period. 

But the native product does not compare with a real Korean 
piece in its quality. The other was evidently baked in a 
little advanced shape of furnace, and so it has the natural 
color of its constituent clay. This latter naturally be- 
longs to a little later period. 

It was sometime during the reign of Emperor Sho-mu(the 
first half of the eighth century), that the use of the pott- 
er's wheel was introduced from Korea. Then in the early 
Heian period(latter part of the eighth century), the so- 
called water -claze came to use for the first time, perhaps 
acquired from Korea also. This glazing became very wide- 
spread, and the Imbe of Bizen, the Tachikui of Tanba, the 


Shigaraki of O-mi, the Marubashira of Iga, the Tokoname of 
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Owari, and the Yoko-oka of Yenshu are all finished in this 
glaze, even now. The masterpieces of these different wares, 
especially jars, are very much like a real Korean work. 

The early Karatsu of Hizen was also a water-glaze ware 
like the Imbe, but later the manufacturers of Karatsu adopt- 
ed a different Korean method, when their output was not so 
hard in its quality as the earlier products. Bowls(for 
dinner set) are the best of the early Karatsu, but their 
quality is by no means equal to that of their Korean models. 

Then in the second year of Teio(1223), Kato Shiroyomon of 
Yamashiro went to China to study the ee are of that coun- 
try. Upon his return, he visited several provinces near 
Kyoto, where his exveriments with different clays were not at 
all successful. Then he went to Owari, where after another 
failure or two in the districts Chita and Aishi, he finally 
succeeded in finding the suitable materials at Seto, Kasuga 
distriev, He started a factory at this latter place, and set 
out to make wares of various glazes, such as black, yellow, 
brown, and dark brown,according to his Chinese method. It 
was not until the Yeisho period(1504-1520), that the ceramists 
of Yamashiro and of Tanba(Onohara) acquired his method. The 
Karatsu makers followed the example in about Taiyei(1521-1527) 
and the Shigaraki(of O-mi) and the Warabechite manufacturers 


(of Iga) in about Tensho(1573-1591). Wares made by this 
Chinese metho@ at the several places are very good, especially 


tea-jars, but then their quality is not exactly that of their 
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Chinese originals. 

It was in the Yeisho period(1504-1520) that Kondo Bere 
dayu( Shonzui ) of Ise went to China to learn the manufacture 
of porcelains. After his return, he did some of his works 
in Hizen, Ise, and Owari. some of his better-grade works 
are much like the Chinese original,but his method did not be- 
come very prevalent. In a short while it was almost entire- 
ly. discontinued, except in Owari, where one Shino was making 
something by this method aboufthe Taiyei period(1528-15249), 
though not to any considerable extent. 

Then another modern Korean method acquired from a Korean 
ceramist naturalized in the Genroku period(1688-1703) became 
very popular. In no time it spread itself to Chosa and Tsubl 
sya of Satsuma; Takata of Higo; Karatsu, Tanaka, and Sankawachi 
of Hizen; Takatori of Chikuzen; Agano of Buzen; Aki; Odo of Tosa; 
Takahara of Settsu; Otowa, Mizoro, and Asahi of Yamashiro; Koku- 
pu of O-mi; and Hongo of, Mutsn. Of the various products made 
by this method, bowls(for dinner set) are the most important 
and best. The factory of Tanaka was later moved to Arita. At 
Takatori, bath this new method and the Seto method were used, 
and that is why we find some very good tea-jars among the Taka- 
tori. products. 

The factory of Aki was later moved to Matsumoto of Cho-shu. 
The originator of the Rakuzanyaki of Izumo came from this fact- 
ory. 

The Naniwayaki and Takatsuyaki come from the Takaharayaki, 


while the lwakurayaki, Awatayaki, Kiyomizuyaki, Gojoyaki, and 
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Omuroyaki come from the Otowayaki and Mizoroyakiis The Aka- 
Shiyaki of Banshu, Takamatsuyaki of Sanuki, and Nakamurayaki 
of Mutsu also derive their origin from the Omuroyaki, so do 
the higeieas ain The O-yeyaki and Setayaki come from the Koku- 
buyaki, but the manufacturers of Oye and Seta used the Seto 
anes also and were turning out very good tea-jars. 

Then sometime in the Sho-ho period(1647), Higashijima Toku- 
yomon of Imari learned from a Chinese captain in Nagasaki, how 
to paint a picture in colors on a porceléin. At first, he was 


not very successful, but after a few trials with one Kakiyomon 


of Minamijima, he finally perfected the method, and it became 


very prevalent among the Hizen manufacturers. Bowls and plates 


are the best of the products by this method. 

Then in the Myoreki period(1655-1657), Wankyu and Ninsei in- 
vented a new method of painting on a porcelain, much like the 
Higo method but more in a Japanese style of painting. This 


method was adopted by the manufacturers of Awata, Kiyomizu, Go- 


jo, Oto(Tosa), Chosa(Satsuma), and Kutani(Kaga). Incidentally, 
the ica renee eee ocr Yamato was started b yn Ye 
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hadayaki of Yamato also came from Gojo. Nishimura Ryozen was 
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a pupil of Mokubei. Then, the Kairakuyenyaki was started 
by Hozen, son of the former. tren- 4n the Kyowa period, one 
Tamikichi of Seto managed to go to Arita and get the secrets 
of making the Arita wares, and upon his return to Seto, he 
started a porcelain factory there. 

The hand-made Rakuyaki, that forms another style of pottery, 
was first made by Ameya, a naturalized Korean of the Bunkéi 
period(1501-1503). Terese tars: of Izumi and the Koraku- 
yenyaki of Tokio ane started shueees arter this. 

The Hinerimono(moulded in the palms), another different 
style ,was originated about fifty years ago by Sakayori Jiro- 
hachi of Kiyomizu. This sort was being made later at Gojo 
and Awata also. 

Then again, in the fourteenth year of Tempo(1843), Yusetsu 
of Banko devised a way of making tea-pots with a mould. This 
Japanese method became quite popular and spread itself to sev- 


eral provinces, 
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Kyoyaki. 


The Kyoyaki was being made at Kyoto from about the Yeisho 
_ period(1504-1520). The early output is all of the Seto 
glazing. 

| According to a book called Utsushitorioki written by Bes- 
sho hohsbed: So-haku the maker of tea-bowls and tea-jars 
(the latter having usually ears) of Kyoto, came from Kawazoye 
of Musashi, in which province he was called Hakuan, instead 
of So-haku. 

Sho-i was an occulist, who used to live at Muromachi, Kyoto, 
eff Yeje, 

Chausuya Kohei was a skivper by his calling, who came from 
Sakai, Senshu. He lived at Teramachi, Kyoto, near Honnoji. 
According to the Chado-Sentei, he was a contemporary of Sho-o. 

Takeya Genjuro, of Higashi Rokujo, maker of the Sonoyaki, was 
a dealer in tea-utensils Daa cene cee bric-a-prac. He used to 
make some small wares aad teasiers at Ryo-gayecho, Fushimi. 

He was a great favorite of Kobori Yenshu. He got his clay 
from Shigaraki.’ 

Ariki Shinbei, who had his wares baked at Seto and later at 
Awataguchi, was a dry-goods merchant of Sanjo, Kyoto. some 
book says he was a silk-merchant of Takakura, Sanjo, and came 


from Nagasaki. He was called Ko-son Nakatagawa Zennyomon. 


Kanamori So-wa, a cousin of Kichibei, made his ceramic works 


just for curiosity's sake. Moyomon had his wares baked at 
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Takatori, Hizen. 

Mannyomon lived at Mizoro, north of Kyoto. His works 
were mostly copies of éhinede wares. . 

Oribeyaki was sometimes made at Otowa, Kyoto. 

According to the Chado-Sentei, these six ceramists lived 
all in the days of Rikyu. 

Sho-o Takeda, commonly called Shinshiro, was made 
honorary lord of Inaba, later in his life. He was 
often called Ikkansai, his "go" pseudonym. He was 
not only a great enthusiast of tea-ceremony, but a 
perfect master of it. He died in October of the 
first year of Yeiroku(1558), at the age of fifty- 
three, 

Rikyu Tanaka, later Sen, was called Yoshiro 
while young. After he became a priest, he used 
to call himself So-yeki, Ho-sen or Fushin-an. Rikyu 
is his sacerdotal name. This great tea-ceremonist 
was the tea-master of Taiko. He died in February of 
the ninteenth year of Tensho(1591), aged seventy-four. 

As Oribe was killed in a battle in the first year 
of Genna(1615), his factory at Otowa must have been 
running about the Keicho period(1596-1614). But in 
the Chaire-tewake-ichiranhyo(Maker of Different Styles 
of Tea-jars) he is said to have been a contemporary of 


either of these famous tea-masters, or living sometime 


during the time from the time of Rikyu to that of Yenshu. 
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If so, the Awataguchi factory of Oribe must have been 
started about the latter part of Keicho or early Genna 
_period(1615-1623). 

According to the Chaire-tewake-ichiranhyo, So-i marked his 
zoods with % ; Taihei with O ; Do-yu withX® ; Do-mi Asekura 
with ws. _ All these ceramists did their works in Kyoto, about 
the days of Yenshu. | 

Taihei and Do-yu must have been either physteians or 
priests, as can be supposed by their names. They made 
ceramic works simply for curiosity's sake, as many other 
tea-enthusiasts did. But the locality of their furnaces 
is not known. | 

Yenshu Kobori, of the Fujiwara clan, was honorary lord 
of Yenshu. His religious name was Tai-yu So-ho. This 
tea-master died in February of the fourth year of Sho-ho 
(1647), at the age of sixty-nine. 

The beautiful tea-jar of Fig. 1 is a specimen of Tai- 
hei'’s wheel-work. It is made of a clay of the earthen- 
ware color with a greyish tint, rather medium-grained 
and medium hard. It is fairly heavy and weighs 29 
momme(nearly 1/4 lb.) The glazing is dark brown with 
black and brown spots, thitkly applied. The inside and 
the itokiri are not glazed at all. All the glazes are 
rather dull of lustre, and very antique -looking. The 
light brewn one is translucent. Around the upper part, 


one can see the wheel-marks through the glazing, while the 


lower portion, where it is bare of glazing, has some irreg- 
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ular brush-marks. The little round mark © is found on 
the itokiri. This beautiful piece, which is mich like 
an Oribe, must be some two-hundréd and» sixty or seventy 
years old. It is one of my favorite specimens. 

The wheel-made tea~-jar of Fig. 2 is a specimen of Do- 
yulgs« works, about two-hundred and seventy-or eighty 
years old. It is made of a greyish clay, fine-grained, 
hard and compact. It is heavy and weighs forty momme, 
(1/3 1b.) The glazing is light brown not very lustrous 
and not very heavily laid. Around the shoulder, there 
are some yellowish streaks. Doyu's mark Mis engraved 
on the itokiri with a nail. As to the shape, it is like 


a Seto ware, and rather mediocre in its make-up. 


HKarthernware Furo of Kyoyaki. 


The Nishimuras were earthenware furo(tea-ceremony) braziers)- 
makers. Zengoro So-~-zen, the third head of the family used to 
live in Sakai, Senshu, before he came up to Kyoto, where he 
settled at Tenjinotsuji, Rokuto Higashino Toin, Shimokyo. 
Later, Ke at the instance of Hosokawa, Sans@i, he moved to Anra- 
kukoji, Furumachi Kamitachiuri, Kamikyo, which street is now 
Called Furonotsuji(Furo-street). He died in February of the 


ninth year of Genna(1623). The copper-stamp he used is said 
to have been written by Kobori Yenshu. 


It was in the days of Zengoro Hozen, the eleventh head, that 
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the surname Nishimura was changed into Yeiraku. 

Zengoro Wazen, the twelfth head, went to Yamashiro, Kagay 
in about the Bunkyu period(1861-1863) by the inducement of 
the lord of Daishoji. Not only he was making some worxs 
of his own, but he was giving lessons in the ceramic art to 
the local puptis; but somehow, he was not satisfied with the 
position ane came back to Kyoto. In about the second year 
of Meiji(1869), he went to Okazaki, Mikawa, where he stayed 
with a Takasu Kichijiro, Tenmacho, and was giving léssons 
to the latter's employes while making his own works. Then, 
again in the tenth year of Meiji(1877), he came back to Kyoto, 
where he was working at his former place at Aburano-koji, off 
Ichijo. 

Sansai Hosokawa, Tadaoki by his real name, and Yoichiro 
by his boy name, was honery lord of Yetchu. In the fifth 
year of Keicho(1600), he was made lord of Kokura, Buzen, 
and a councilor to the throne. After he became a priest 
in the sixth year of Genna(1620), he called himself by the 
religious name of So-ryu and the "go" name of Sansai. 

Then when his son Tadatoshi was made lord of Higo pro- 

vince in the ninth year of Kwanyei(1628), he moved to 

' Kumamote with his son. He died in December of the 

second year of Sho-ho(1645). 

Hozen changed his surname into Yeiraku, when he 
hes given by his lerd- employer, Tokugawa Seijun, a 
gold stamp reading "Kahin Shiryu" and a silver one 


reading "Yeiraku". 
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Literally "Kahin" means a ;river-bank, and "Shiryu" 


means a branch. As the first Chinese pottery-maker Shin made due 
worl ora roe bank; pattiry- malers 


’ 


aof later period qe said to peg "ranin Shiryu", that is, 
a followerSof the industry started at the river-bank. 

"Yeiraku" is the name of a period in the Chinese 
history, during which many beautiful China wares were 
produced. The "Yeiraku" stamp was given to him, because 
his works were considered no less beautiful than the Chi- 
nese Yeiraku wares. Hozen thought it was se much of an 
honor to be given such complimentary tekens that he chang- 
ed his name into "Yeiraku". 

It was in the fifth year of Kwansei(1793) that pottery 
was first made in Okazaki, at Mutomocho. 

The hand-made incense-box of Fig. 3 is a specimen of 
Se-zen's works. It is made of a clay of the earthenware 
color, coarseg and brittle. Both the inside and outside 
are finished in gold,which is fixed with red lacquer. 

The white chrysanthemum design is in chalk, except the 
stamens which are in a yellow pigment. The calligraphic 
marks on the outside of the cover reads"Sezen saku"(made 

by Se-zen). This characteristic piece seems to be about 
two hundred and eighty or ninety years 01d, and weighs 85 
momme({ a little over 2/3 lb.) The inscription written 
by Kakkaku on the inside of the cover of the box Beads 
"Round Incense-bex of Chrysanthemum design, made by So-zen". 
The character "Sa" e alse marked on the cover, which is 


attributed to be So-sa's mark. 
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According to the Kokon Chajin Keifu(Pedigree of Tea- 
masters, Amcient and Modern), Kakkaku So-sa, otherwise 
called Genso, was a son of So-zen and an adopted son of 
Ryo-kyu. He sometimes called himself by the name of 
Kekkakusai Ryuken. This greatest tea-master after So- 
tan had several tea-utensils made to, “Special order, which 
are now very much prized. He died in June of the ninteen- 
th year of Kyoho(1734). 

The wheel-made water-pot of Fig. 4 is an example of 
Wazen's works, made of a white kaolin, somewhat trans- 
lucent and probably gotten from Owari. The inside and 
the outside of the base are glazed in white, but the outside 
is in a beautiful red glaze of dull lustre. The design 
of autumm grasses and flowers is painted in gold. The 
red mark on the bottom reads"Made by Yeiraku at Nukada". 

Nukada is the name of a district of Mikawa, where there 
is the town of Okazaki. 

This very shapely specimen was made in that district 
about the second or third year of Meiji(1869-1890). The 
only defect,if any, is that the make-up of the mouth ia 
the handle lacks something of the strength. The inscrip- 
tion on the box reads "Gold-painted Melon-shape: Vater-pot" 
_and the stamp on the inside of the cover of the box reads 
"Made by Wazen Yeiraku". This gold finish on a red ground 
is very much like a Chinese Yeiraku, except the painting 


on this piece is in a Japanese style. 
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Omuroyaki. 


Omureyaki was made by Ninsei at Omuro, Kuzuno district of 
Yamato. On my trip there im October of the eleventh year of 
Meiji(1878), I was teld that he was born in the province of 
Tanba, and his real name was Ririmura Fujimasa Seiyomon, be- 
lenging te the Fujiwara clan. In Kyoto, he lived in Ninnajw, 
in the domain of the Prince Ninnaji, and was made Harimano 
Daijothonorary magistrate of the province of Harima). It was 
not until after he joined the priesthood that he began to call 
himself Ninsei. While young, he was staying with an uncle of 
his at Otomura, Tesa, where he first learned something of the 
ceramic industry from a naturalized Korean potter, Butsuami by 
name. Before he started his works at Seikanji and Otowa, he 
is said to have studied the Seto method under Genjure in Kyoto. 
Later,he was engaged in his business at Kiyomizu Sanchome, be- 
low Sannenzake, where his furnace still remains and is called 
the Ninsei furnace. The products of this period are marke d((@| 

(Sei). After his removal to Omuro, he used the Ninsei stamp 
[& written by Kanamori Soe-wa. At that time, he used to get 
his clay from the neighborhood of a Se in the same village. 
Later, he began to use a stamp ike fp » reading "Ninsei™ and 
suppesedly given by the vrince. He lived from the latter vart 
of Ketche(1596-1614) to about Meireki(1655-1657) or Manji(1658- 
1660). His son was called Seibei and his second — Seizabure. 


But some books say the first son of his was called Seijure, in- 


-betesam, nae 
to tottis tb ‘onsen dius te ean ve saute “an witty ina. | 
to 188% tonevele anid to ‘revoto0 wt ‘oto qed gn nor “oFameY 


to eonitvord: edt ne wrod eew ‘ot ‘Wedt Blot eee T= COverEtteit 


te 


~od monte thee wosmttst grim bees aaw omen feo eid bre ede? 
Penit ot Bevit ‘od ot our a taf exewitet edd ot aritgnet 
 onemitel shan wew Bre thanmen const eit To ‘ttsmob ott 5 
eew oI femitel to eoniverd ‘edt 0 eterte igen Ytstomod Yot Lad gat 
Ifao of Gaaed ef tact booddaerty ody Bontet od ‘tt ts {itn ten 5 
ze efonas te sit tw ariqads ‘eaw ent Bmore eTidw ‘ + teamit ‘Yeamtd - a 
edt to gaidteno bemtest Yertt od “evteriw ,adoT wisn ts afd 
wd imevetse prettod nested best isided # mov} yrtenba tb olneteo i 
od jawot0 Bow Elasite® te exvow atd bedaete of oxeted .emex 
,otoye mt ort med tebuc bodten ‘Gan ett nethgta eved of BYéa el 
~ od” , venodoms! wehnoytt ta eeentand ‘sid nf begegne gow oxi rota } 
beliao at iin en inaie tbh sown? aad ered | etssmenntse wo 
Hiperxes ots ported aly Yo. ‘edonbory ed? ( Veosmtent teenit es 
os quate, beowit edt ‘bean od oe ‘ee Lavon? eid ‘rottA s(tee): 
2 tea of best ot “yom Patt 7 ah bromane® ed nettity af ‘ 


sega ones. odd aE _. ae On ~ bi tee 10 dgton ‘end mort ele et 
| specie oe one on eieate 


VIt--14 


stead of Seibei. 

Ninsei, the great master of the eseramic art of the 
middle age, made many tea-jars of rare shape and ori- 
ginality. His works are much like those of his master 
Genjure, though not exactly to the standard of the latter's 
works. His glazing is of the style of a Seto ware, but 

| in this respect also he could not equal to the old Seto 
artists. Some incense-boxes of his are very beautiful 
and of extraordinary shape, certainly full of originality. 
So far a@s the contemporary works are concerned, even the 
Chinese or Korean works could not compare with ie of his 
works. One style or another of his various types of cera- 
mics was imitated by the manufacturers of different manu- 
facturing places all ever the country. The enly sorts 
he did not make ere. the Seiji, stone-ware, and sometsuke. 

Butsuami was a naturalized Korean who came over with 
Chosokabe, lord of Shikoku, on the occasion of Hideyoshi's 
Korean expedition. in the Volume IV of this book, I quoted 
from a book that Ninsei had studied under She-haku, but the 
original book was mistaken in this resvect. 

When I was to Sanngnzaka, Kyoto, in November of the elev- 
enth year of Meiji(1878), I found that the Ninsei furnace 
Was: Still in existence though in much mutilated shape. After 
that, Yebiya Yahei and Masajiro were using thé same furnace, 
until it went over to Mikiyama Denshichi, who built a new one 
beside it. Both the old and new ones are called Ninsei fur- 


naces. 
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The old Ninsei furnace of Omure at Hokushinche has 
been long destroyed. When Yeiraku Wazen built a new 
kiln there in the fifth year of Yayei(1852) with the 
hope of reviving the once prosperous industry of the 
village, the location of the old furnace was ascertain- 
ed rather unexpectedly by the excavation of old frag- 
ments of various Ninsei wares from the ground. This 
new furnace built by Wazen consists of four sections 
and was running until the beginning of the Meiji per- 
ied. It still exists, though in a shattered shape. 

According to the Chado Sentei, So-wa's surname was 
Kanamori, and his real nane, Shigechika. In the nin- 
teenth year of Keicho(1614), he joined the priesthood, 
and died in the second year of Meireki(1656). Early 
in his life, he was Living in Kyoto, but later he went 
to Kaga upon the invitation of the lord there. 

The wheel-made tea-bowl of Fig. 5 is a specimen of 
Ninsei's works made of a chestnut brown clay, sifted 
put rather sandy. It is hard and of medium weight, 
measuring 65 momme(a little over 1/2 1b.) It is fin- 
ished in a greenish dark brown glaze, lustrous, trans- 
lucent, thinly laid and crackled. Near the pettom, 
the glaze ends with a massy effect. The pine-tree 
designs are in white, green and yellowish green, all 
ef which are lustrous and the white is crackled. 

The gold thinly laid over the yellewish green is very 


bright. The inside of the base is not very smoothly 


as 
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finished and marked with a stamp reading“Ninsei’ 

Areund the outside ef the base, some irregular brush- 
marks are noticeable. The edge of the meuth is not 
very smoothly rounded. But as a wh@le, this light- 

ly made bowl is very beautiful and rather characteristic. 
It must be no less than two hundred and twenty years 

old. 

The wheel-made tea-jar of Fig. 6 is another Ninsei 
specimen, made of a greyish clay, hard and fine-grain- 
ed. Its weight is rather light and weighs 15 momme 
(1/8 1b.) It is covered with a brown under-glaze, 
ever which a dark over-glaze is applied with graded 
effect. The glazing is translucent and seems to be 
a Little thicker near the top than at ine lower part. 

The wheel-marks are noticeable through the glazing 

all ever the surface. The inside and the itokiri are 
not glazed. This piece is marked with the "shippo"™ 
stamp on the bottom. It was made after a Chinese 
Specimen, and though very charming, I do not think it 
Can equal with the original. It is about two hundred 
and ferty or fifty years old. The characters "Omuro" 
on the box were written by Kanamori Sowa. 

The hand-made incense-box of Fig. 7 is another Ninsei, 
made of a clay of the earthenware color with pinkish 
spots, rather @earse-grained, sandy, and not very hard, 


and absolutely unglazed. I+ weighs 15 momme(1/8 1».), 
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rather medium weight. Not only the clay is Shigaraki, 
but this roughly-made but charming niece was made after 

a Shigaraki ware. 128 marked (fy) (Ninsei) on the bot\- 
‘om and is about two hundred and twenty years old. Per- 
haps this piece was made by the second Ninsei, like others 
that have this elliptical mark, which as a rule are rather 
inferior in their make-up to the real Ninsei. The box- 
inscription reading "Omurekabutekin" was written by the 
Prince Gyodo, follower of Se-wa, who lived about the Gen- 


reku period({ 1688-1703). 


While I was engaged in the study of the historical develop- 
ments of the ceeenne industry in Kyoto in September of the 
eleventh year of Meiji(1878), I happened to come across an 
old manuscript giving a brief history of the Kyoto wares, from 
which I quote the following: 

"The manufacture of the Chinaware was first introduced into 
Hizen from China, hundreds of years age from this ninth year of 
Horeki(1759). The first sale of the Hizen ware in Kyoto was 
undertaken by an Osaka dealer, Tsuboya Ichizaemon by name, who 
kept a store at Sanjo, south-east of Kawaramachi, under the 
Gharge of two brother agents ,Yahei and Kuhei. Later, Yuhei 
alone was running the store with a man called Rokubei as his 
clerk. This was the first China store in Kyoto, and is four 


generations old now. 


The First Kyeyaki. 


"Seibei of Ninnaji, maker of the Uchiyaki, later called Nin- 
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sei, which name is a contraction ef Ninnaji Seibei, invented 
the manufacture of the Kyoyaki with the assistance of Kuhei 
(Kyubei?). 

Pupils of Ninsei, Sho-zaemon and Sukezaemon, were manufact- 
uring at Oshikeji, and thus their wares were called the Oshi- 
kejiyaki. Tekuyomon was a pupil of theirs. The son of Tok- 
uyeomon was called Rokurobei, and the grandsons, Isabure and 
Saburoyemon." 

It seems these six people moved te Awata later. 
"The present Iehirobei and Magobei are the second of their 


respective families, but Seibei did not have any successor." 


Origin of the Kin-yaki. 

"The manufacture of this AS ag the China ware was alse in- 
troduced from China. Its Kyote founder, Kuhei, get the secret 
ef making it from Aoyama Koyomon of Sarayama, Hizen,sometime 
in the Meireki peried(1655-1657), after giving his word of honor 
te keep the secrety. | 


The ninth year ef Hereki(1759) Rokubei Tsuboya". 


Supplementary to the manuscript above quoted, a tradi- 
tien says that Aoyama Koyomon of Hizen used to come up to 
Kyote twice every year to collect the sales-money from 
Tsunoya Kyubei, who was a big buyer ef his Hizen wares. 
This Zyubei was so pressing in his entreaties ,to show him 
the secret of making the Kinrand& ware of Higo, that at 


length he succeeded in inducing Koyomon te give him a 
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written instruction on the art. Whereupon, Kyihed went 
to Ninsei with the instruction, and asked the latter to 
make some trials. It did not take very leng for this 
clever and assiduous ceramist to finally succeed in the 
manufacture of the Kinranda, the secret of which had been 
so jealously guarded by the Hige clan. It was from Nin- 
sei that the manufacturers of several other provinces ac- 
quired this new method. It is said Keyomon was suspect- 
ed by his clans-people that he gave out the secret, and 
Was executed. 

As it was, Kuybei and Ninsei shared the honor of intro- 
ducing the Kinranda ware into Kyote, where all the facte 
ories at Awata, Kiyomizu and Gegjezaka adopted the new meth- 
od mn no time. 

Wankyu mentioned in the Volume IV ef this book is the 
Same man as Tsuboya vnbe? in this velume, Wankyu being a 
contracted form of Chawanya Kyubei(Chawanya means a dealer 
in bowls). It is said in Kyoto that this man Kyubei was 
an expert in making dolls and statues, but his products 
were not selling among a certain class cf people on account 
ef the underhand transaction with Keyomon. Anyway, he is 
said to have gone insane upon learning of the fate of the 


latter. 


Kyeyaki is the name applied to the early products of Ki- 
yomizuyaki. Later, Shibuyayaki, Kematsudaniyaki, Seikan- 


jiyaki and Otewayaki were all called Kiyomizuyaki without 
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distinction. Very much like the Ninsei ware, they are 

all finished in a whitish glaze, thinly laid and crackled, 
much of the style of the Tamagode(Egg-shehl ware). They 
are harder than the modern Tamagode and of a little rougher 
finish too. The manufacture of these earliest Tamagode 
ware must have been shown by Korean ceramists, who Game over 


en Hideyoshi's Korean expedition. 


Shibuyayaki and Komatsudamiyaki. 
Abeut the Tenshe peried(1573-1591), the Shibuyayaki and Yoma¥- 
“Budaniyaki were merely earthenware like the Fukakusayaki. It 
was in the days of Ninsei that they appeared in the form of the 


Tamacode ware(Egg-shell ware). 


Seikanjiyaki and Otewayaki. 

The Seikanjiyaki and Ctewayaki were first made in about the 
Bunroku period(1592-1595) in the vicinity of Chawanzak&, Sei- 
kenji. They were marked "Seikanji” and"8tewa". According 
to some books, they: are said to have been started in the Ten- 
she period(1573-1591). Anyway, Oteteku and Otewaya Kushichi 
were the founders of them. The former lived in Otewa and was 
sometimes called Rekubei or Rekuregaemon. In these days, the 
hame Otewayaki was the more famous and so its maker Kushichi 
was called Otowaya. After the invention of the Nishikide ovKtnamde 
(brocade ware) by Kyubei and Ninsei, both Otewayaki and Seikan- 
jiyaki appeared in a mueh impreved style, beautiful and charm- 
ing and decorated with exquisite paintings ef the Tosa school, 


sometimes as good as a regular painting on silk or paper. The 
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preducts were none inferior te Ninsei's works. Sometimes 
they excelled even the Korean ware, which was their original 
model. They were counted among the best Japanese wares of 
the period. It was from about the Kyoho period(1716-1735) 
that the manufacturers there began to meve gradually to Go- 
jozak&. 
The wheel-made pitcher shown in Fig. 8 is a specimen 
ef the so-called Otewayaki, about two hundred years old. 
It is made of a clay ef the earthenware coler, mediun- 
grained, medium hard, and of medium weight. It weighs 
310 momme(nearly 2 2/3 lbs.) The lustrous glazing, 
which cevers both the inside and outside except the base, 
is of a whitish glaze, thinly laid and delicately crackled. 
The green glaze is somewhat translucent, and very thinly 
applied, except around the top. The blue has a little 
darkitint in it, and is also used in a very thin layer, 
like the gold and red. The painting seems rather too 
beautiful and charming @& week to have been painted by a 
regular porcelain decorator. It must have been painted 
by a professional artist. This is such an excellent 
specimen ef this sort of wares, that I do net think 
there is anything that can compare with it. It is one 


of my treasures. 


Kiyomizuyaki. 
The Kiyemizuyaki, a sort of the Tamagode ware like a Ninsei, 


was being made from about the Genna peried (1615-1623), or from 
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Keicho(1596-1614) as some other books say. They are mark- 
ed"Kiyemizu". It was from about the Meireki period(1655- 
1657) that the manufacture of the Kinrande, the invention 
ef Ninsei wah ibe t Wels started there. Abeut the Kyowa 
period(1801-1803), Yebiya Seibei, another famous ceramist 
ef the modern age, was making some tea-utensils at Kiyoemi- 
zu, below Sannenzaka. It was under him that Fisen and Ro- 
kubei studied the ceramic art. In the second year of Bun- 
- kyu(1861), Yebiya Yahei was manufacturing at the place 
where the old Ninsei furnace was. Yebiya Masajire, whe 
lived on the opposite side of the AO LUCE, on the eastern 
Side of the street; moved te Gojoe, selling out his busi- 


ness at Kiyemizu te one Mikiyama Denshichi. 


The wheel-made tea-bowl of Fig. 9 is a specimen of the 
Kiyemizuyaki about two hundred years old. It is made of a 
greyish white clay, er rather a mixture of clay and kaolin, 
hard and fine-grained. It is medium in thickness and 
weight, and weighs 90 momme (3/4 nore t The thin glazing 
is greyish white, crackled and somewhat lustrous. The 
design in in red, green, and geld, all very thinly laid. 
The red and the gold are not very lustrous, but the green 
is very strong ef lustre. This latter glaze is not so 
aneeth in appearance as the other two colors, pdt it is 
somewhat translucent. The base is not glazed, but the 
bee has some irregular wheel -marks. The stamp on 


it reads "Ninsei"™, 
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The wheel-made incense-box of Fig. 10 is another ex- 
ample of the Kiyemizuyaki, also about two hundred years 
eld. It is made of a clay of the earthenware color of 
a greyish tint, fine-grained and fairly hard. It is 
medium in weight and weighs 47 momme(2/5 1b.) The glaze 
is greyish white, lustrous and created: The design 
is in gold, very Shiny aaa. The bottem is not glaz- 
ed, but has the stamp "“Kiyomizu" on it. Of those having 
the "Kiyomizu" stamp, the best are mostly works of Yebiya. 

The wheel-made pitcher of Fig. 11 is another specimen 
of the Kiyemizu ware, about a century and a half old. 

It is made of a light earthenware color clay, not very fine- 
grained. It is medium in its hardness and weight, and 
weighs 360 momme(3 lbs.) The glazing is creamy white, 

thin and crackled. The cebalt blue and the green of the 
design ane lustrous and heavily laid, but the gold is very 
thinly used. The coating is almost entirej the bottom 
being the only place! wives it is not fplazed. In.a way, 
this beautiful piece has an appearance as if it was made 


by an Otowa artist. . 


Gojoyaki. 
The early Gojoyaki, which was started about the Kwanyei pex- 
niod (1624-1643), was only a very low grade ware and was hardly 
known. But when all the manufacturers of Otewa moved to this 
place, curing the Kyoho period(1716-1735) and those of Kiyomizu 


from about the Genbun period(1736-1760), the products underwent 
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a great improvement, and beautiful wares of various descrip- 
tions were being made. Then, in the Temmei period(1781-1788), 
Eisen started the manufacture of a stoneware there, in the manu- 
facture of which Kitei, Yohei, Dohachi, et cetera, were disting- 
uished artists. 

When the O@tewa artizans moved to Gojo, they began te call 
; themselves Otewaya so and so. Prier to this time, they had 
often Bel called the surname Otowaya, but it was not until 
after their removal to Gojo that they themselves adopted the 
surname. 

Yebiya, the ceramist: of Kiyomizu, moved to Gejo in the 
second year of Bunkyu(1868). 

“Kitei Waki, was formerly a retainer in the family of O-su, 
but when his service was dispensed with en account of an in- 
significant fault on his part, he came to Kiyomizu and stud- 

. ied the ceramic art. In the first year of Kwanyen(1748) he 
epened his factery, and in the fifth year of Bunsei(1822), he 
started the manufacture of a stoneware. Kite was his young- 
er brother. The present Waki is the Hinth head of the family. 
Only the second Kito used a stamp. 

Yoze Mizukoshi belongs te a little later period than Rok- 
ubei. ones he was giving lessens on the ceramic art inthe 
prevince of Awaji. The third and last Yozo died about twenty- 
two or three years ago. 

Pohachi Takahashi, a pupil of Bisen, used to live at Otani- 


mae Nishiechiche, but later he moved to Busshi Nakacho. Before 
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allowed te change his name inte Mashimizu from Shimizu. He 
died in the tenth year of Meiji(1878). 

Rekubei Shimizu or Kiyemizu, was born at Miyagawache, but 
used to live at Kiyomizu. Hence his surname Kiyomizu or Shi- 
mizu. Gusai was his "ge" name. Later, he moved to Yeshi- 
nomachi, Gojozaka. At first he was a pupil of Ebiya Seibei, 
but he was studying for sometime at Shigaraki alse. Seme 
of his works that have the "Reku"” stamp were made while he 
was at this latter place. He was an expert in the choice 
ef the clays, and so he used the best of the Shigaraki clay 
for his goods. While he was at Kiyemizu, he used to mark his 
products with these stamps ¢ LEB: which the first one reads 
"“Kiyomizu"” and the latter Ta Kiyemizu Gusai". After his 
removal to Goje, his stamps wer ey, ()  . all written by 
Priest Keishu, of Tenryuji, Saga. The first twe read"Sei"” 
er "Kiye", and the last one "Seifu". He also used a es 
like @), personally made by a Prince Daibutsu. This 
noted artist of the modern peried lived from about the sec- 
end year of Genbun(1737), to about the tenth year ef Kwansei 
(0700) > earth franks reece as a rule very. charming and beauti- 
fuw 

The second Rekubei was making his stoneware from about the 
first year of Tempe(1830), Nearly thirty-three years age, he 
was dewn to Nagaeka, then te Hiuga about thirty-eight years 
age. His stamps were Like GZ) 4) all reading "Sei". He 
was living te the first year of Manyen(1860). 


The third Rekubei, who is still living, rses @®@- stamps 
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he started a factory of a stoneware somewhere: in the manor 
ef the Prince of Omure in the second year of Bunkyu(1862), 
he is said to have been studying the industry in the factory 
ef Hezan of Awata, with his brother Shuhei. In the forty- 
second year of his age, he was made "Hekyo", and changed his 
name inte "Ninnami". No less than three times he was down 
te Takamatsu, Sanuki, to give instructions on the art to the 
lecal artizans. It was frem this Dehachi that Shigehisa 
Gennami, tea-master of the Satsuma clan and the founder of 
the famous Kinrande ware of Satsuma acquired the manufactur- 
ing precess. On his return te his native province, this 
Gennami built an Awata style furnace and set out in the man- 
ufacture of a ware of the Tamagode where of Awata, getting 
his materials frem Dehachi. But the glazing of this Satsu- 
ma ware was not hard enough as te compare with that of its 
Awata model. When he was fifty-seven years old, Dehachi 
built twe new furnaces at Heriuchi, Fushimi, one for regular 
wares and the other farmeeces for’ Rakuyaki. They both still 
exist. He used a stamp reading"Momoyama". He was seventy- 
three years of age when he died in the first year of Ansei 
(1854). 

Ze-reku Mashimizu, descendant of Shimizu Cennyomon, was a. 
pupil of Kitei. He was born in Gakumura, and breught his 
family inte a prominence when he was only twenty-three years 
eld. His earliest works were mostly earthen pots. It was 


by the gracheus permission of the Prince Daibutsu that he was 
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beth written by Daike-esho of Kobai-in, Daitekuji; 9 en- 
graved by Rissai, Hikone; or fa pa , written by the artist 
Hakuryu Yenezawa. His werks, like these of the first, are 
very charming. His furnace measures 12 feet by 40 feet. 
The heavily built wheel-work tea-bowl of Fig. 12 ia a 
specimen of the first Rokubei, made after the style of the 
so-called Tejinbue made at Hagi. Of course, the handle 
is a hand-work. Theugh very heavy in weight, this piece 
is made of a clay of the earthenware coler, very soft and 
rather pereus. The weight is seventy-twe momme (6/10 1b.) 
The somewhat lustrous glazing is of the earthenware 
coler, roughly crackled with deep brown lines, and fairly 
heavily laid. On several places some white spots are 
noticeable. The stamp under the base reads "Rekubei". 
There are OMe brush-marks around the base, which latter 
has a few cracks. This cearse looking but charming 
Biece is about ninety years old. 
The wheel-made Katakuchi(side-mouthed)-bowl of Fig. 
15 is another specimen of the first Rokubei, made after 
the style of a coarse-looking Imbe. The material clay 
is of a deep chestnut brewn coler, GOarse-crained, of 
medium hardness, and not very heavy. It is not arti- 
ficially glazed, but en account of the natural glaze, the 
whole surface is variegated with erey, black and brewn 
Spots. The inside is mere of a rusty coler. This 
natural glaze is lustreus only in spots. The mouth 


is net evenly round, but as a whole, this is a very 
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charming example. It weighs 35 momme(nearly 3/10 ab.) 

Hisen Okuda, otherwise called Rikuhozan, was a pawn-broker, 
whe used to live at Daikumachi, off Kenninjimachi toward 
Goje. He studied the ceramic art under Yebiya Seibei. 
He was a very generous and charitable man, and his workmen 
were s@élected frem cripples ef ene sort or another. The 
blind were employed in grinding the materials fer the glaz- 
ing, while the mute were used in applying it on the works. 
Most of his preducts were made after the style of the red 
Chinese or the sometsuke Gosu. They are very seldem signed 
but the few that are signed are marked "Hisen" either in red 
er in blue, or more rarely with his written seal. His works 
are the very first stone-ware made in Kyete, and are very 
ata like a real Chinese original. Mokubei, Dohachi, Kame- 
suke, and Xasuke were all his pupils. The factory at Miwa, 
Mita, Settsu, was started by his pupils, Kiyu, Kumakichi, and 
Shuhei, whe were sent by him at the request of one Uchigamiya 
of Mita, whe was desireus of encouraging the local industries 
there. This factory is very prespereus new. Eisen must have 
‘lived from about the Genbun period(1736-1740) to about Kwansei 
(1789-1800), and his stoneware was first made about one hundred 
years age. His furnace is said te have been in the style of 
an Awata furnace. 

_The fire-bowl of Fig. 14 is an example of Rison's works, 

made, after the styye of a™red decezated Chinese", made of a fair- 
ly fine-grained kaolin,’ The glaze is rather cleudy white and 


dull of lustre. The pink is alse dull of lustre and very thin- 
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ly used, but the green is lustrous, translucent, and fairly 
heavily used. It is heavy and weighs 103 mome (about 5/6 1b.) 
It is rather coarse leoking but very sharming like its Chinese 
original, the red decorated Gosu. It ia about one hundred 


years old. 


Mokubei Awaki was popularly called Kiya Sahei. Kyukyurin 
was his "ge" name, but his real name was Yasohachi. He was 
born in Owari but used to live in Kyoto, first at Kambe, then 
somewhere near Sanje. Before he began to take fancy in the 
ceramic art by reading a Chinese book on pottery written by 
shusatei, he was a priest in the Nanzenji temple. He was 
well read, and very clever in several little arts. After he 
studied the ceramic art under Hisen, he used to make copies of 
Korean, Chinese, Cechin, and Nanban wares. He used twe stamps 
en his works, one reading "Awata" and the other reading “"Mokubei". 
His Kyote factery was at Komonezachg; Awata, and consisted of 
three sections about twelve feet wide. His Tokye factory was 


at Komme, Mukojima, near the Daishi temple. 
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The wheel-made tea-cup ef Fig. 15 is a work of Mokuei 
made of a mixture of kaolin and clay, medium-grained and 
not very heavy. The ground glaze is lustrous white with 
a slight suggestion of light brown, and cearsely crackled. 
The red is alse lustrous and of a beautiful shade. The 
Gharacters are very nicely written. This piece is mark- 
ed "Mokubei"™ under the base. It is about eighty years 


eld. It weighs 17 momme(1/7 1b.) 


Awataguchiyaki. 

The origin of the Awataguchiyaki is said te be about the Gen- 
ki(1570-1577) or Tenshe period(1573-1591), but it may be a little 
earlier than that. Anyway, the earliest goods wens a natural- 
glazed oiciieemate ie like the Fukakusa ware. The so-called Otaka- 
jawan, Which were used in the Tokugawa family on the occasion 
of the Shogun's hawking day, annually bought of Yebayashi Kichi- 

bei from the days of the thira Shogun(1623-1650), and later from 
the Iwakurayama manufacturers, are a pinkish ware, made of the 
Hioka clay of Awata, slightly covered with a water-glaze. This 
eléest sort is called the Awataguchiyaki even diate and it is a 
very charming looking ware. But, after the furnace was moved 


te Awata, the preduct is called the Awatayaki. 


Awatayaki. 
The origin of the Awatayaki was in the latter part of the 
Keiche peried(1596-1614), or Genna(1615-1623). The name of 
the founder was Kuyomon, whose works are a Tamagode(egg-shell) 


ware, like the Ninsei, painted in blue and brown, and much 
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harder than the medern ware, though net se smooth in appear- 
ance as the latter. Very rarely they are marked "Awata". 

The place, where Kuyomon used te get his clay, is still call- 

ed Yuyomennotsuji(Kuyomon Street). The old furnace, which is 
called Ohiyama furnace or Hengama(Original furnace) is in Komo- 
nozache, Awata. It consisted of eleven sections, but only nine 
Sections remain now, each about 15 feet wide. It is not im- 
prebable that Kuyomon himself had some of his goeds baked in this 
Awata furnace. This eld furnace was owned by Kinkezan Kobay- 
ashi Kichibei until the fifth year of Ansei(1858}; when he sold 
it to another man, from whom it was again seld te Yasuda Kisa- 
bure, the present owner. Then, there is anether eld furnace in 
a much shattered shape, about 3 feet by 7 feet, in Wakegiche. 
This is supposed te have been used by the first Hozan. Any- 
way, Awata is tm the place where Ninsei invented the Nishikide 
ware, in about the Meireki period(1655-1659). This Nishikide 
was being manufactured in a more perfected style in about the 
Temmei period(1781-1788) by the famous ceramists Mekubei and 
Kyuta. These artists also made the red painted, the cobalt- 


Mrastles 


blue painted, the Tsuishu(vermillien}, the Chinkinbori, Kin- 


acl 


kezan, Taizan, Hezan, Iwakurayama, and Hayes yank Ere! she 
names a hstae! Canvas artists there. 
Taizan, Takahashi Yohei, is said te have come from Mizero 
in the first year of Shohe(1644), according te a boek, but it 
Says in another book that he came frem Oshikeji in the third 


year ef Sheteku(1713). Anyway, he lived in Awata about two 


hundred years age. He used two stamps, one reading "Awata" 
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and the ether reading "Taisan". 

Hezan, Unrinin Bunze, came from Kinose, Shigaraki, of Ohmi; 
but seme books say he came from Mizere, while still another 
eae ces ive came frem Oshikeji. It was in the third year 
of Man ji(1660) that he built his furnace at Awata. He died 
in December re the thirteenth year of Manji(1670). The name 
Hezan was first adopted by the suggestion of a nun in the Ike- 
mahoji of Yamate in the secend year of Hereki(1752). It was 
frem the time of the fifth Bunze that the Akaye(red-painted), 
Ruri-gusuri(cebalt-blue glaze), Tsuishu(vermillion), and Chin- 
kinberi(engraved and filled with gold) were being made, genera- 
tion after generation. Copies ef seme Dutch wares were alse 
being made there. All these wares are marked "Hoezan". The 
fifth Hezan died in the fourth year of Bunkwa(1807). The 
present Hezan is the eleventh one ef (Kab mene. 

Higashiyama Hattori Chubei was born in Awata. The present 
Higashiyama is the seventh of the family. 

Iwakurayama Mur Qi Raku ix said te have come frem Mizere, but 
actually he came frem the nerth Iwakura about the Horeki period 
(1751-1763). He used a stamp reading "Iwakurayama", the name 
of his old place. He was making seme wares similar te those 
ef Kinkozan,fer the Tokugawa family. In the days of the third 
Shogun(1623-1650), Kuyomon was the special manufacturer for the 
Shogun heuseheld. 

Kinkezan Kebayashi Kichibeiis said to have come frem Oshikeji 
factery and built his Qeate factery in the second year of Shehe 


(1645). . But some say it was built in the Genreku period(1688- 
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7 OS), However it is, there is a document that shows the fact- 
ery ence get an order from the Shegunate for the manufacture of 
Seme white tea-bowls with brush-marks, of three different sizes; 
seme black ones ef two sizes; others with the crest of the Sho- 
gun, which latter te be used in the family shrine; and ware-othere 
with thread-marks or silver decoration, te be used for the hawk- 
ing parties, made in the style of the Awataguchi ware. In ithe 
fifth year of Ansei(1858), the seventh Kinkezan seld out his name 
"Kinkezan Kebayashi" te a man from Vest Yebisucho. The factory 
is new eccupied by ene Yasuda Kisabere. The new Kinkozan family 
that bought the name is in its second generation now. The pre- 
sent head of the family is called Kobayashi Sebei. He uses the 
stamp "Kinkezan" like others of the old and new Kinkozan families. 
The wheel-made water-pet of Fig. 18 is a specimen of the 

Iwakurayama ware, made of &@ greyish white clay, fine-srain- 

ed and of medium hardness and weight, weighing 208 momme 

(nearly 1 3/4 lbs. ) The ground glaze is greyish white, 

thinly applied all over the body except the bottom and 

fitting edges. It is finely crackled. The green of 

the deceration is crackled and thinly laid, though not 

very evenly. It is somewhat translucent. The ce- 

balt blue is very heavily laid. These two glazes are 

very streng of lustre like the gold glaze. The mark 

on the bottem reads "Iwakurayama". This charming and 

beautiful piece is ene of my choice treasures and is 

abeut one hundred and thing years old. 


The wheel-made bowl of Fig. 17 is one of the medi- 


cine bewls used in the Tekugawa family. It is a Kin- 
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kezan ware, made ef a white clay, fine-grained and soft. 
This piece is not very heavy and weighs 34 momme(a little 
fess than 3/10 1b.) The black glaze is thinly laid, lus- 
treus and somewhat translucent. The edge of the mouth 

is brewn on account of the thinness of ae glaze there. 
Teward the bettom, it is cevered with a yellowish white 
glaze, thinly laid and finely crackled. The edge of 

the base is. the enly place where it is not glazed. It 

is about thirty years old. 

The wheel-made tea-boewl of Fig. 18 is a copy of Ken- 
zan by Kinkezan, It is made of a clay of the earthen- 
ere color with a greyish tint, fine-grained and of med- 

ium hardness. This medium-thick bowl is quite heavy 
and weighs 67 momme(ever 1/2 1b.) The rusty glaze is 
lustreus, thinly applied, and finely crackled. The 
other part is in a creamy white glaze, lustreus and 
Coarsely crackled, and thinly laid. The lines are 
very dark as seme dark glaze was specially applied 
there. The designs are in dark brown and light blue. 
The stamp on the bettom reads "Kinkezan". This cearse 
looking but charming piece is about fifty years old. 

The wheel-made incense-burner of Fig. 19 is anether 
Specimen of the Kinkozan ware, made of a @lay of the 
earthenware color with a greyish tint, fine-grained 
and ef medium hardness. It is finished with a lus- 
treus white glaze, thinly applied and coarsely crack- 


led. The lines are very dark. It is about twenty 
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years old. The stamp on the bottom reads "Kinkozan". It 


is 164 momme(a little over 1 1/3 lbs.) in weight. 
Kuredaniyaki. 


The Kuredaniyaki was being made at Kuredani, Higashiyama, of 
Kyote, even previous to the Tensho period(1573-1591), in the 
shape of an earthenware. It was semetime during the Keiche 
 periea( 1596-1614), that a "Tamagode"(egge-shell ware) like that 
ef Awata er Ninsei wale a La. though it was later discontinued. 
Then its manufacture was resumed some seventy or eighty years 


are. 


-Rakurakuyenyaki. 

Rakurakuyen is the name of a graden at Ichigaya, Tokye, be- 
longing to the ex-lerd of Owari, Tekugawa Narishige. The wares 
that were made in this garden from about the Bunkwa period(1804- 
1917) to Tempo(1830-1843), by the Sete manufacturers who were 
brought ever there by the lord, are called the Rakurakuyenyaki. 

The clay was gotten from Sebekwaidani, south-east of Seto, the same 
place where Toshiro get his material. The Rakurakuyenyaki that 
are made of this special clay are marked with the stamps reading 
"Sebekwai" and "Rakurakuyen". One of the retuiners of the family, 
Masaki Ieri, who had studied the ceramic art under Hirasawa Kuro 

ef Owari, took the charge of this factory, and some works,were 

made by his own taste, shiek are marked "Masaki" and "“Rakuraku- 
yen". He used to make some little statues for the incense- 


burners, very elaborately executed, though they are not very charm- 
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ing. 
The wheel-made water-jar of Fig. 20 is a specimen of 
the Rakurakuyenyaki, made of a clay of the earthenware 
eolor with a greyish tint, very hard, compact and heavy. 
The cobalt-blue glaze is very bright and heavily laid, 
extending to the inside also. The variegated spots 
about the neck are called "Jakatsu"(lizard). The edge 
of the base is not glazed. It is about fifty years 
Gold, The stamps on the bottom read "Sobokwai" and "Rakur- 


akuyen." 


Setosukeyaki. 

The Setosukeyaki was made about the Manji period(1658-1660), 
by Setosuke of Owari, at Keyamura of Fukui,on the grounds of 
Sakai Geki, a retainer of the lord there, to the order of one 
Yamada of Fukui, an art-lover. The decoration was done by 
Kusumi Morikage, the artist who happened to be staying there. 
The old furnace still remains there, though much in a ruined 
shape. | Later, seme setsatca-bowls of charming Shapes were 
made there for the use in the Tokugawa family. They are call- 
ed the "Chufuku"(medium size) and "Shofuku"'!small size) of Set- 
osuke. At length, this artist was made a special manufacturer 
to the Shogunate family, after which he and his posterity used 
to live at Nishikonyacho, Fajibashi, Tokyo. 

some say Setosuke was making some tea-bowls for the Toku- 
gawa family about the Kwanyei period(1625-1643). 
The wheel-made tea-bowl of Fig. 21 is about two humdred 


fe ow werk 
and twenty years old and was meade by Setosuke. The clay 
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is of the earthenware color of a greyish tint, of medium 
hardness and very heavy, weighing 65 momme(a little over 
1/2 1b.) The glazing is also of the same color as the 
clay, somewhat lustrous and very thinly laid ,but full of 
pores like a pear-skin. The edge of the base and the 
two indentations on the bottom are not glaged. The 
mouth is in the shape of a round-cornered square. 
Around the bottom, there is a mark made with a spatula. 
It is stamped "Setosuke" on the bottom. | 

The wheel-made tea-bowl of Fig. 22 is another Setosuke, 
made of a clay of the earthenware color of a greyish tint, 
fine-grained, hard, and heavy. It weighs 87 momme(a little 
less than 3/4 uaa. The greyish light blue elaging is very 
thinly laid, slightly lustrous, and finely crackled. The 
base and its edge are not glazed, where the clay reveals 
a damascus grain. The pattern was first stamped and then 
filled with a lustrous white opaque glaze, like the Mishi- 
made ware. This beautiful bowl is about two hundred and 


( 


thirty years old. 


Onoharayaki. 

The Onoharayaki was made by Kichibei at Onohara, Taki dis- 
trict, Tanba. The thinly made tea-jars made during from the 
Tensho period(1573-1591) to Kwanyei(1624-1643) are called the 
Ko(01d)-Tanba. The earlier wares were mostly in the form of 
jars, coarsely but very cleverly made. These jars are real 


Ko-Tanbas. About the Kwanbun period(1661-1672), the furnace 
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was moved to Tachikui in the same district. 


Tachikuiyaki. 

The Tachikuiyaki was made at Tachikui, Taki district, Tamba, 
from the Kwanbun perioa(1661-1672), during which the furnace was 
Nnoved from Onohara of the same district. Those that were made 
about the Bunkwa(1804-1817) and Bunsei(1818-1829) periods, to 
the order of the lord of Sasayama, to be presented by him to the 
Shogun and other lords, are called the Sasayamayaki. They are 
very lightly but very cleverly made. Naosaku was a very famous 
artist there, who flourished from Bunsei(1816-1829) to the early 
Tempo period(1830~-1843). His works are very beautifully made 

in the style of the Chinese "yuteki"(oil-pitcher).of the Kennan | 
—period(1399-1402) or the “temmoku" tea-bowls of the "Nogime" 
ersin, and sometimes finished in a deep blue glaze, shoucn Mead 


exactly of the beauty of the Chinese originals. The stamp 


i 


reads "Naosaku". Some of his pitchers are called "Ukidokuri" 

(floating pitchers), as they are made in such a way that they do 
not sink down to the bottom of a kettle but balance themselves 

midway in the water, when they are used for warming "sake". 

The wheel-made pitcher of Fig. 23 is one of the so-called 
pasayamayaki of Tachikui, made to order of the lord of Sasa- 
yama to be presented to Shogun or ®ome other lords. It 
is very cleverly made of a hard and fine-grained clay of 
light erey. The weight is not very heavy and weighs only 
eth: rome G2 little over 1/2.1b.)0 The inside is ‘coated with 


a lustrous water-glaze, but the outside is not glazed. 
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The dark and the white glazes used for the design°-are both 
of little lustre, and thinly laid. The aatter has a little 
greyish tint and is crackled. The painting is in the Shi- 
JO style, but the whole make-up is much like a Kyoto ware. 

The pitcher of Fig. 24 is a mate of the preceding one. 
It has a reddish brown spot, and is about fifty years old. 
It weighs 71 momne (nearly FS ahs] 

The wheel-made pitcher of Fig. 25 is a specimen of the 
ordinary Pasha kita, manufactured by Naosaku. It is 
made of a hard and fine-grained clay of the earthenware 
color, and weighs 42 momme(abont 1/3 1b.), not very heavy 
for the size. It is finished in a deep black glaze of 
strong lustre, thinly laid. Around the top, it ig a little 
brownish, as the glazing is a little thinner there. The 
inside and the edge of the base are not glazed. As this 
piece was made after the style of a Chinese "Yuteki"(oil- 
pitcher) of the Kennan period(1399-1402), or the so-called 
"nogime"(very fine line effect), the glazing shows the "no- 
gime". The stamp on the base reads "Naosaku? Perhaps, 
this is the most beautiful riece of the "Nogime” work made 
in Japan, though not exactly to the standard of the Chinese 
original. The design was put on later in gold lacquer. 

The “floating” nitecher ef Pig. 26 is another “example of 
the Tachikuiyaki. The upper ‘half is in ‘a dark plaze of 
strong lustre ard translucent, but the lower half is ina 
lustrous whitish glaze, which tumned into a greyish tint on 


account of smoke whihe baline. As a whole, ‘the plazing is 
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very beautiful, and fairly compares with that of an ancient 
Korean ware in the finish. Tanbayaki of this sort usually 


has avery deeply indented bottom. 


Pottery unearthed in the Province of Hiuga. 


The most ancient pottery of our country is of course, a 
hand-made ware, like works of the primitive period in any 
country. 

The big jar shown in Fig. 27 was dug out in the province 
of Hiuga in the sixth year of Meiji(1873).. Like the pnot- 
tery excavated from the tomb of Emperor Jimmu, it is a 
hand-made piece, made of a clay of the earthenware color of 
a reddish tint. It is coarse, brittle, and not very heavy, 


but very old. 


Cho-sa-yaki. 

The Cho-sa-yaki, otherwise called the "Ko-(014)-Satsuma" 
was made at Cho-sa, in the eolake district of Ohsumi, by the 
Korean potters who were brought over under Shimazu Yoshihiro 
on the occasion of Hideyoshi's Korean expedition. Some of 

rehonk 
the earliest products were made from the Korean materials, 
and look very much like a real Korean work, but for their more 
Japanese-like shapes. Hoshiyama is one of the descendants of 
these Korean artizans. The furnace was moved to Tateno(or 
fachino) in the Kwanyei period(1624-1643), by Saburohei, the 
third head of the family. 


It is said those Korean artizans had served the Japanese 
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army as oanade during the war. 

Pateno(or Tachixo) is about one third of a mile from 
Kagoshima. 

The materials were brought over from Xorea in two 
vessels at the time, amd were adored at two different 


places, of which Chosa was one. 


Tateno(or Tachino)-yaki. 


The sfoeoemey mines trae by Saburohei, who moved his factory 
Titles face Tatene 
atrom Chosa heehee Kwanyei period(1624-1643), after his in- 
vestigation-trip all over the country. Most of his works are 
very light in their make-up, made of a white clay and finished 
with a white glaze with some black streaks running down. It 
was by the suggestion of the lord Iyehisa that the manufacture 
of the decorated sort was started, but it was much later that 
the industry came to a really prosperous condition there. In 
the fourth year of Meiji(1871) a branch factory was establish- 
ed at Taura, about twenty cho(about 1 1/2 miles) from Kagoshi- 
ma, by the order of the local lord. 
It is said that Saburohei had studied the Ninsei method 


of decoration during his stay in Kyoto. 


Taurayaki. 

The factory of Taura, a branch of Tateno factory,was estab- 
lished in the fourth year of Meiji(1871). It is making some 
Nishikidé ware. 

Fukuyamayaki. 


The Fukuyemayaki is made at Fukuyama, in the So-o district 
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of Chsumi, twenty-two or three miles distant from Kagoshima. 
It is said a merchant called Shikine started that in the 


eighth year of Meiji(1875). 


Tsuboyayaki. 
The Tsuboyayaki was started at Tsuboya, Satsuma, by some 
of the Korean artizans who haé come over with Shimazu Yoshi- 
hiro, the lord of Satsuma. About one hundred and fifty years 
ago, its branch was started at Noshirogawa of Ijuin, about 


thirteen miles distant from Kagoshima. 


Noshirogawayaki. 
The Noshirogawayaki is made at Noshirogawa, of Ijuin, in 


the Hiki district, Satsuma. 


Nanamagariyaki. 


The Nanamagariyaki is made at Nanamagari, in the Kagoshima 


district, Satsuma. It was started by a merchant in the six- 
th or seventh year of Meiji(1873 or 1874). "Nishikide" ware 


i hi orod phere. 
is a chief product false atta Oradece) 


Kinrandeyaki. 

The Kinrande(gold brocade ware) of Satsuma was started by 
Gennami Shigehisa, the tea-master of the Hea eae ty He 
had studied the ceramic art. under Takahashi Dohachi of Kyoto, 
by the order of his lord, Shimazu Shigehide. Upon his return 
from ¥yoto, Shigehisa built a factory of the Awata style at 
Tateno, Satsuma, and started to manufacture a "Tamagode"(ege- 


shell)ware like am Awata, of the materials ke got from Dohachi. 
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The decoration was of a fine and beautiful "kinrande"(gold- 
brocade) effect#, but the glazing was rather soft, compared 
with that of an Awata ware. Moreover, the design was too 
much like that of a textile fabric snd lacked the charms 

of those of some other sorts. During the 1ifene? Shige- 


hide, no expense was spared to manufacture really good works, 


as he wanted to make ,presents of them) but after his death, 


the output became much degraded in quality. The modern 
products, which are made only for commercial purposes, 
have somewhat of the appearance of the o1d@ ware, but are 
entirely different in their quality. 
Shigehide Shimazu,lieutenant general ,became the head 
of his family in the fifth year of Yenkyo(1748), and re- 
tired from the public life in the seventh year of ¥ cine 
(1787). Then ,after the twelfth year of Kwansei(1799), 
he called himself Yei-o. He died inthe fourth year of 
Tempo(1833) at his residence. in Tokyo. 
The wheel-made tea-bowl of Fig. 28 is a specimen of the 
Satsumayaki, manufactured after the style of a Korean ware. 
It is made of a hard and fine-grained clay of the earthen- 
ware color, and weighs 70 momme (7/12 hha) The glaze is 
lustrous grey, very lightly applied. The edge of the base 
is the only placeit is not glazed. The design was first 
engraved and then filled with a lustrous white glaze. This 
pilece seems to be ahout one hundred years old. 
The wheel-made tea-bowl of Fig. 28 is a specimen of the 


Kinrande of Satsuma, shaped hexagonal by hand around the top. 
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It is made of a white clay hard and medium grained, but it 
has been soiled into a greyish tint. It weighs 69 momme 
(about 7/12 ibea The glaze is white with a slight suggest- 
ion of light brown, lustrous and finely crackled. The edge 
of the base is left bare of the glazing. The red of the de- 
sign is.of a deep, quiet tone. The green is somewhat trans- 
lucent, but the light green is opaque, though lustrous. 

Both gold and black are bright and deep-colored, and very 
thinly laid. The design is in the style of the Tosa school 
and very charming. But, like a pattern on a textile fabric, 
it lacks the force of execution, and rather inferior to that 
of the Otowa ware. Yet, so far as the Satsuma-ware is con- 
cerned, this is one of the best of the kind, and is one of 
my treasures. It is built rather light around the top, and 


heavier toward the bottom. 


Mikawachiyaki. 

the Mikawachiyaki was started by a Korean called Kozeki, at 
Mikawachi of Hizen, about the Keicho period(1596-1614). It is 
more popularly known under the name of the Hiratoyaki. It was 
from the days of Joyen Yahei, the third successor, that the in- 
dustry became more and more prosperous. His factory, which had 
some twenty workmen including the Superintendent, chief turner, 
hand moulder, and painter, was under the special control of the 


Matsuura family, the lord of Hirato, and so all the materials 


were supplied by the lord's treasurer. Ishiguchi Keiji and 


Furukawa Matazo were noted as expert turners; Imamura Ryosaku, 
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Mukuo Kikuzo, Imamura Tsunesaku, and Imamura Gonkuro, as skill- 


ful hand-moulders; while Imamura Keikichi and Rojuro were noted 


as decorators. Of course, there were some more famous artists 
among the private manufacturers. The materials came from Ama- 
kusa of Higovand Mitsuoka of Nagasaki. The clay from the lat- 


ter place was used for the glazing, mixed with some ashes made 


froma certain wood that came from Satsuma. The factory own- 


ed by the lord was at Mikawachi and called the Kogyosho. The 
factory is rented to one Furukawa Chojiro now. The products 
of this factory are usually very lightly built, and beauti- 


fully decorated, though not very tastefully. But, they were 


not intended for the common market, but intended for the presents 
fromthe lord to the Shogunate or other feudal lords. The de- 


‘Sign of some Ghinese children at play under a pinetree began 


to be used frequently from about the Bunkwa period(1804-1817). 
Those Shite seven figures are considered to be of the- best 
quality; those with five figures coming next, followed by those 
with three figures. The seven figure design was prohibited by 
the feudal government to be put on wares for the common market. 
Those having blue paintings were made after the style of a Chi- 
nese ware. The private factories were making some goods to be 
sold to the Dutch traders. 

Some other factories are making about the same sort of 
porcelain under the name of the Hiratoyaki, but they are a 
little coarser. Down to the Joyen's time, the product 
Was in the shape of an earthenware. The manufacture of 


the porcelain decorated in blue was acwuired from Arita. 
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It was sometime during the Horeki period(1751-1763) 
that the Kogyosho was established. 

Joyen is supposed to have been living about the Mei- 
reki period(1655-1657). 

The heavily built wheel-work pitcher shown in Fig. 
20 is a specimen of the Mikawachiyaki, made of a pure 
white kaolin, fine-grained, hard, and heavy. It weighs. 
154 momme(about 1 3/10 lbs.) The groun@ glaze is also 
pure white, dull of lustre, and as beautiful as an egg- 


shell. The design is in light blue, lustrous, but of 


avery quiet tone. seven children are playing under a 


pinetree, by the peony flowers. This piece was present- 
ed to the Shogunate by the lord, but I do not think it of 
any special beauty or charm. It looks to be about fifty 
years old. 

The wheel-work wine-cup with a high base shown in Fig. 
31 ie another specimen of the Mikawachiyaki, very lightly 
built of a white kaolin, fine-grained, hard, and of medium 
weight. It weighs 12 momme(slightly over 1/10 bs } The 
ground glaze is of lustrous white. The design is two Chi- 
nese figures by some flowers under a pinetree, all painted 


in blue. It is very cleverly made and seems to be ahout 


Sixty years old. 


Ninegawa Noritane. 


October of the thirteenth year of Meiji(1880). 


| rs eck : 


. aay P 

(Bares ratit}Bodsen Hiszom itd anime, omttenos: eam +I 

ee, pa Be | sbetat idedgs eet orleoxgox: or) dest | 

Ta tem ont tod wanker nsod ove. oF beacgine ei meyou. 

eOete /s(8B9T-888L\Bottoq Ixox 
gtk ai cure de. rota Aton i becky: bLisd yiiveed ent 

Pa, at ie ettq eto sham )EiaytdosivedtH any to. reminens seb: da: 

ae edstow" tI Sveod bad .brtsed. Sentergvent? yah Lope otidw. 

oale at eaaly Hrsrory: ott: { ede OL\e"s tuods) somo per 


"Lie he  Bes tptahysed ae Ditty ented Lo Eieb odie ese: 


tovdid ,avortosl jemdd Sagi l-otiet agieos ont: -llede 


Se Yobay satyeto sxe Ketbitdo~ neve! .eaod Wolmp prove ‘2 fer *, 


Cae “ti986 Tq aeW coshy atat BI pwokt -yn0eq ont Td vootterig 


gr hit dope 4d ot atool $l ° sorverlo th. Venad Tepooge' 
. : ; ; | Lo ates 
. sBiT mt. ft oie sand ea, & tie ques entw wicndihlbnce out 
“ eltigtieyrey dloxtioemat rt ett %o aemineqs edtoie at ES 
sie Bon, to bus: | breil bod haxg-ontt iE LOns! od: tele oto, tind’ 
aaa (df: on\e FOV: eldde.t ce lemon SE ana tow: + stigrom:. 
£4 wd at nyieed: ont ‘od bila asoytect %6 at, esis ‘bang - 
me botaied ‘Efe jeortenty B rob me exowolt- Seon wd doreytt een’ 
| /tyode od oF axjede Bas eben elreve le et ek. [se onl at 
eae ae ee er: ae ae aTe8y Yeats: 
eee _ahcat dod atiigontiig Cs rea ie ahs 
wanetins “« Pai iy: to m0 ianaogie att te disiened: 


a Le tL tatets tom. ob I tad (oro L ent Nal Steaugoit? odd ot ‘be neni 


‘ 4 Pin f t eae a dee el ee ee ¢ ie " 
ifs} + ted - pon Whee ty ae he are) ra ne ina iN ‘= ? hi , tin 7 it 
ie acne Ee ae a 
: a: ns ’ ke . by i a's - 


